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had connections across the city, he controlled his 
own time and knew how to generate money. 
Although his business only occupied a limited area 
of the building, he owned other parts as well, these 
were somewhat more run-down spaces that let these 
to artists.

The fi nal story set in 2017 is the sad tale of the fi nal 
resident of the building, which again maps directly 
onto the global condition, this time the recession 
and austerity programmes that fed directly into a 
rise in homelessness and drug addiction. Sarah 
Thompson was down-on-her-luck; she occupied the 
redundant mill with a collection of equally jobless 
friends. However, they were a buoyant and friendly 
bunch of comrades, with a shared sense of solidar-
ity and compassion. During the day she wandered 
around the city, sometimes begging, sometimes 

‘hanging-out’. Unlike the previous ‘users’ of the 
building, Sarah was there during the night-time; 
for it was her home. She constructed her own 
private area but spent much of her time with the 
other residents around a large warming open fi re. 
Sarah occupied all of the building, she could wander 
wherever she wanted to, she had the freedom to do 
as she liked within the structure.

As each of the protagonists had a different relation-
ship with the building, this enabled the students to 
sum-up each story with a single word. Little Martha 
Bennett lived a very exact and RESTRICTED work-
ing life. Tony Whitehead was still controlled by the 
organisation of the mill, but he had a much more 
optimistic outlook, his relative freedom endowed 
him the condition of OBSERVATION. James Moore-
land governed his own life, and as such he was in 

control over the manner in which he interacted with 
the building, and therefore his allocated term was 
term REVEAL. Sarah Thompson had an EPHEMER-
AL relationship with the building, and although she 
was constantly worried about eviction and had no 
squatting rights, she had the freedom to occupy any 
part of the building that she wished to.

 The Story Reveals the Problem

The student’s identifi ed a transition of power – from 
the building to the people. The mill completely dom-
inated Martha Bennett; she was afraid of its power 
and the damage that could be caused if she did not 
pay close attention and obey every instruction. Tony 
Whitehead had more command over his interaction 
with the mill, he felt suffi ciently comfortable to ex-
plore the structure and sometimes even take advan-
tage of it. James Mooreland was the fi rst character 
with real power over the building; the now compart-
mentalised structure no longer dominated the occu-
pier. While the redundant mill has become a benevo-
lent shelter for Sarah Thompson, she controlled how 
she used the structure, and where she went.

The students recognised that this transition of pow-
er also refl ected wider societal issues. The fi rst users 
lived and worked in appalling conditions; they were 
mercilessly exploited, abused and taken advantage 
of - as were huge numbers of the working class. 
This situation was eventually acknowledged and 
addressed with a series of UK ‘Factory Acts’19 that 
gave workers certain rights, which eventually led 
to the outlawing of child labour, pensions for older 
workers, and holidays with pay. While the users of 
the late 20th century and early 21st were part of the 
deindustrialisation of the Western world, and the 
rise of the individual. 

‘The 1833 Factory Act’, UK Parliament, 
accessed 22 October 2021,
https://www.parliament.uk/about/
living-heritage/transformingsociety/
livinglearning/19thcentury/overview/
factoryact/.

19

[4] Celia Brearley and Alex Williams. Liberation of the building 
through design interventions.

[5] Celia Brearley and Alex Williams. A new future.
[6] Celia Brearley and Alex Williams. Mother and her children 
watching a debate from the public viewing gallery. 

The stories illustrated the changing power dy-
namic between the building and the user over 
time as well as the fact that the building is a 
physical representation of wider societal issues. 
The students, therefore, wanted the building to 
continue its compassionate and benevolent jour-
ney; they felt that the next natural use for the 
building would be Manchester People’s Parlia-
ment. They regarded the building as a metaphor 
for UK northern politics and therefore an archi-
tectural representation of the transparent neglect 
of the north by a southern-based parliament. 
Celia and Alex were confi dent that the building 
could theoretically satisfy the demands for devo-
lution of the north, autonomy, openness, and a 
more participatory style of government.

Storytelling was used as a research tool that 
revealed the complex relationships between 
places and those who occupy them. The project 
used analogy to uncover not only the inherent 
meaning embedded within the physical struc-
ture and situation but also the virtual narrative 
that supported it. Often these stories need to be 
sought out and uncovered, they are not easy to 
fi nd, and equally they are not straightforward to 
read. The story does not solve the design problem, 
but it identifi es it.
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Explanatory Note
 Drawing Basilica di Santa Maria in Trastevere

Matthew Moskal  . . . . . . . . . . . . . . . . . . . . 

Poster [1]  Matthew Moskal. Constructed Axonometric of Early Christian Iconography and Spolia, pencil 
and coloured pencil on ink wash paper, 42 x 59 cm. The two-dimensional plan and sections form the 
foundation for a central image that reveals the interior from above, highlighting the location of important 
mosaics and architectural elements of the Basilica di Santa Maria in Trastevere.
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	 Statement of Intent 

The drawing is unfolded as an axonometric, viewed 
from above and built up by its 4th century founda-
tion and 12th century elevations that are left in situ 
as a reminder of the constructive process [1]. In ad-
dition, the different drawing types are distinguished 
by their level of detail, with more development on 
the central axonometric. The North facade is peeled 
away to expose the elements of the interior and  
reveal the relationship between the horizontal  
(cosmatesque floor) and vertical plane (spolia  
columns). The granite colonnade divides the three 
naves and is extruded in various shaft sizes (taken 
from many ancient sources with eight Ionic capitals 
and four bases originating from the Baths of  
Caracalla), where it transitions into the geometric 
pattern of the floor plan. The pathway to the altar is 
halted by a sign reading, “Fons Olei” or (“source of 
oil”), the spot of the famous myth where a stream of 
oil travelled from the original Taberna Meritoria to 
the Tiber River. Finally, at the climax is a cluster of 
13th century mosaics by Pietro Cavallini portraying 
the Life of the Virgin with a panel painting at its 
side, left for private worship in a small chapel. The 
overall goal of this drawing was to depict different 
layers of architecture and iconic imagery prominent 
in the Basilica di Santa Maria in Trastevere. The 
manner in which the architecture and mosaics of 
the Virgin Mary are tied together begin with an exte-
rior perspective to the most sacred interior spaces. 
One might conclude a particular approach from 
this description: From the alluring campanile in the 
distance, to meeting at the Fontana di Piazza Santa 
Maria, to being confronted by the restored facade, 

to entering the inscripted portico, to transitioning 
onto the interior cosmati floor, to acknowledging the 
spolia columns, to noticing the pagan figures on the 
capitals, to passing under the apsidal arch, to in-
teracting with mosaics in the apse, to gazing at the 
Madonna della Clemenza in the Altemps chapel.
	  
 
	 Research by Redrawing 

Drawing by hand has been a useful tool in the  
research of the Basilica di Santa Maria in  
Trastevere, not only as a physical activity (layering 
marks on paper), but as a way to comprehend  
information by reformulating the absorbed  
literature into compartmental vignettes [2-4]. 
The juxtaposition of text and imagery merges the 
research and the information is laid out visually; 
therefore, enabling the researcher to realize con-
cepts that are then mapped onto memory. As hu-
mans, we tend to retain information through  
narratives and images. You could argue that one of 
the reasons Christianity has survived for centuries 
is perhaps because of its ability to articulate myth-
ological archetypes through religious iconography 
(e.g. the representation of the Virgin Mary, a com-
mon theme in the typology of ecclesiastical architec-
ture, and particularly, the Basilica di Santa Maria in 
Trastevere). The preliminary sketches of this project 
leading into the final composition were inspired by, 
“Rome: Continuity and Change,” a five-week sum-
mer course in Rome via the Yale University School of 
Architecture (Bahadursingh, n.d.). The result of the 
students’ work was a helpful source in determining 
a strategy for the construction of the final drawing.

[2-4]		 Matthew Moskal. Drawing studies, graphite on paper. Drawing 
studies of the Basilica di Santa Maria in Trastevere exposing the thought 
process of the researcher through text and imagery.
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	 Drawing by Construction
 
Transition to the final stages of the project, the  
practice of using traditional drafting tools clearly 
adds a tactful edge to the overall presence of the 
drawing. Something that is very difficult to accom-
plish with modern design software because of its 
two-dimensionality. On the one hand, in his essay 
from “Frank Lloyd Wright: Unpacking the Archive,” 
Ken Tadashi Oshima (2017, 60-77) showcases 
the American architect’s elegant drawing style of 
the Imperial Hotel in Japan, where hand render-
ings and technical details are interlocked with the 
rawness of handwritten project titles and notes. 
However, the counterargument seen in the collages 
of Mexican architect, Tatiana Bilbao, reveals how 
combining hand sketches with digital media can 
bring dialogue to the creative process (Frearson 
2019). Hence, there’s something worth mentioning 
about the depth revealed in both the final result and 
production of working with tangible methods. For 
example, the force of the mayline moving across the 
drawing board, the constant shifting of the triangle 
in rhythm with the sliding mayline, the layering of 
trace paper to test spontaneous ideas, the masking 
and removal of tape to fill areas with colour, the 
crossing of pencil lines to turn two-dimensional 
views into a comprehensive form, the unintended 
smudges of the medium and erase marks caused  
by manoeuvring in multiple positions around the 
paper. These are all what make the drawing a  
product of immense value. The start of one motion 
escalates into a repetitive activity, which eventually 
manifests into a stimulus for the creative process 
or as others describe it, “being in the zone.” As a 
result, the interaction with these tools empower 
the architect to demonstrate their imagination and 
meaning into the drawing.

	 Reflection on Early Christian Iconography 

As one might notice when visiting the site,  
there is great emphasis on the iconography of the 
Virgin Mary, which is no surprise to the title given 
to the Basilica. The religious icon takes many forms, 
depending on where you are on the site, from The 
Madonna and Child to the Coronation of the Virgin 
[5-8]. Apart from this specific case study, I began 
to wonder why there was such a vast presence of 
religious imagery within early Christian Churches 
in the late Medieval period? And when did the shift 
of devotion to these images occur, given the lack of 
representation in modern churches and the decline 
of the Catholic religion in the West? To conclude, 
there is something to be said about the profound 
level of detail within the Basilica di Santa Maria in 
Trastevere. The depth of architectural history in 
combination with early Christian art dating to the 
6th-9th centuries has a place for discussion in the 
theme of adaptive reuse. This case study is a signif-
icant example of how the reuse of architectural ele-
ments and conserving the past could enable modern 
societies to travel into the perspective of our ances-
tors, providing a base of knowledge to reference and 
guide our future encounters.

[5-8]		 Photographs of the Basilica di Santa Maria in Trastevere.
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