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INTRO / THE GREEN THREAD
As dean of the Faculty of Architecture and Arts, I am proud and pleased to 
offer you some examples of our research, teachings and gatherings from 
the academic year 2024-2025: a diverse collection of student work and 
academic research, representing a faculty rich in imagination and vitality. 
This year, we selected content with a specific focus on sustainability in all 
its facets. I therefore give the floor to the team that supports sustainable 
initiatives at our faculty, as a starting point for the green thread that runs 
through this anthology.

‘You get what you measure’ is a common quote.  As humans, architects 
and academics, we like (and have) to quantify what we see, do, or use. 
What you don’t measure gets lost (H. Thomas Johnson).  This way of deal-
ing with the world brought us ‘progress’ and ‘comfort’, but it also made us 
collide with the limits of what our world can provide in measurable sup-
plies. In this edition of {fragments} we explore – within our faculty – how  
in addition to the quantifiable, we also imply a qualitative and necessarily 
more empathic angle to our fellow (non) human, natural environment. 
After all, sustainability is not only about how much we can measure; it 
is about how deeply we care, and care by its very nature is beyond all 
measurement, as Rohit P, ambassador of the Jane Goodall Institute India 
states in a weekday LinkedIn post.  

Sustainable thinking and action are in the DNA of our faculty. We go 
beyond the eroded big concept of sustainability by considering very 
different opinions or ways of doing, and therefore, caring. For this edition, 
the contributors were asked to look at their studio, course, research, or 
other activities from a ‘green perspective’. Thus a kaleidoscopic collec-
tion emerges – in words and images – of what lived and moved at the 
Faculty of Architecture and Arts of Hasselt University through the past 
academic year. The described angles may seem unrelated at first glance, 
but their uniqueness connects them through the common goal to constant-
ly improve and work towards a livable future in space and time. Care is 
woven into our education, assignments, research, and interactions with 
each other, based on knowledge and experience. Students pick up on this 
approach and help shape it in their work, attitude, and commitment to a 
balanced society.

The visualised green thread is a guide through this {fragments} to pro-
jects or events that have specific sustainable aspects. Coloured page 
edges and green markings in texts help you find a sustainable route 
through the various articles. Lastly,          arrows highlight links be-
tween the various design studios, courses, research projects, and other 
initiatives. 

Stefan Devoldere, dean; 
Karen Lens & Peggy Winkels, ReLab team

The Recupshop is a creative 
initiative launched by our technical 
and administrative teams. At the 
end of each academic year, many 
models and unused materials were 
left around campus. Instead of filling 
waste containers, both teams wanted 
to do something with these usable 
items. Freely accessible, the shop 
offers a wide range of reclaimed 
materials – rescued from corporate 
waste streams, dismantled student 
projects, shelves, cardboard boxes, 
surplus supplies, and more. Perfect 
for building new models and mock-
ups. Everything in the Recupshop is 
available for free. 
However, Recupshop also is a victim 
of its success. There often is too little 

choice or too little material through-
out the year. Therefore, a warm 
invitation to bring in your reusable 
materials at one of the following 
collection moments: the first week of 
the Academic Year, the ‘{fragments} 
& CirkArkAward & Alumni’ evening, 
the January jury weeks, the mid-jury 
weeks before the Easter recess, and 
the final Jury week in June.
Via a notice board in the shop and 
the digital ReLab page on the Faculty 
Website, students and colleagues will 
be encouraged to exchange useful 
items for reuse in student rooms, 
offices, projects, and more. 

You are welcome to bring and 
pick up materials!
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As you browse through this 
{fragments}, you’ll discover 
how sustainability is part of 
everything we do. It shapes our 
courses, our lectures, and the way 
we think and act together. Most 
of our studio projects begin with 
existing structures, avoiding the 
need for new builds. We value 
care for people, for the environ-
ment, and for the more-than-hu-
man world – and we put empathy 
at the heart of design.
On the following pages, we high-
light some ‘aspects of sustaina-
bility’ that might otherwise go 
unnoticed, with an arrow. It is 
this integrated understanding of 
‘a better world for all’ that makes 
our faculty a unique place to learn 
and create…

• Skip the new stuff – swing by 
the Recupshop instead to build 
your models or other creations! 
And bring your (un)used materi-
als to keep it stocked… (p. 4)

• Reimagined as both our Faculty 
of Architecture and a public 
park, the Hasselt Beguinage 
stands as a strong example of 
cultural heritage that actively 
contributes to urban sustaina-
bility. (p. 10)

• It is never too early to raise 
awareness about the impact 
an architectural intervention 
can have on its surroundings. 
Always consider residents, 
users, views, pathways, sun-
light, and shadow, trees, and 
non-human inhabitants – and 
reflect on all the elements your 
project must respect. (p. 13)

FOLLOW THE ARROWS 
to explore the many ways sustainability is part of our faculty’s 
everyday life and learning 

• Reusing an existing structure 
of beams and columns from a 
sustainability perspective chal-
lenges creativity. (p. 21)

• Sustainability also extends 
to design communication: we 
encourage reused materials for 
models and digital presentations 
instead of paper prints. (p. 30)

• Parasite, an assignment about 
making unused and unusual 
locations habitable. (p. 36)

• Explore the in-between space as 
a catalyst for the low-tech trans-
formation of an existing ware-
house into two family homes, 
enhancing energy efficiency and 
long-term flexibility. (p. 40)

• With ‘not building’ as the most 
sustainable principle, the exist-
ing fabric of Uikhoven – typical 
of many small villages along 
the Meuse – is reinterpreted to 
enhance both the quality of life 
and the identity of the future 
hamlet. (p. 44)

• Imagine a private cohousing 
project that gives back: generat-
ing free space for nature, wan-
derers and cyclists and nature, 
creating a positive synergy with 
the landscape. (p. 58)

• Doing more with less: a small 
catalytic intervention from the 
interior generates a significant 
effect on the whole. (p. 72)

• Innovative, sustainable 
materials, products, and 
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es Salaam (Tanzania) as part 
of the 10-year Institutional 
University Cooperation part-
nership with Ardhi University. 
(p. 108)

• Under the title ‘The power of 
reciprocity’, 150 registered 
participants from more than 40 
countries exchanged knowledge 
and insights about regenerative 
and bioregional ways of building 
in the international Building 
Beyond Borders Symposium, 
organised by our faculty. (p. 112)

• Socio-environmental challeng-
es were explored through the 
theme of Debris. (p. 113)

• The CircularArk Award is a 
challenge cup that acknowledges 
a student, project, or initiative 
demonstrating an exceptional 
commitment to sustainability. 
(p. 114)

• We’re surely not there yet! 
The model’s statistics rise as a 
powerful call to action – urg-
ing us to champion sustainable 
accessibility across our campus, 
from bold policies and dedicated 
management to the person-
al ambitions that drive real 
change. (p. 118)

• ‘Caring’ is also the way we 
interact with the students, 
going beyond the standard job 
description. (p. 125)

• Starting from the genius loci 
and building on Carlo Scarpa’s 
60-year-old ideas, we contin-
ue to search for better ways to 

integrate long-lasting (research) 
objects through partly recuper-
ated wood and textile. (p. 138)

• Throughout three editions, stu-
dents of the Circular Building 
Research Seminar collabora-
tively design, construct, and 
dismantle a series of small-
scale pavilions – each iteration 
beginning with the same batch 
of reclaimed wooden beams. (p. 
140)

• ‘Design with Soil’ explores 
how design can mediate think-
ing with and through soil to 
envision sustainable, caring 
relationships between earth, 
humans, and the city. (p. 146)

• Is sustainability today simply 
common sense, or is common 
sense itself already a form of 
sustainability? Explore the mul-
titude of sustainability aspects 
in our students’ graduation 
projects for the former mine site 
Zwartberg in Genk as an envi-
sioning of alternative futures.  
(p. 152) 

• Can we support the railway as 
an attractive alternative for the 
car-commute to and from cities, 
by redesigning local station 
environments? (p. 162)

• Restoring landscapes through 
architectural interventions is 
the Studio Landscape’s ambi-
tion. (p. 166)

• Students from Hasselt 
University and Cape Peninsula 
University of Technology (SA) 

solutions during the on-cam-
pus Materials Fair (p. 76)

• Sustainable cultural and spa-
tial transitions are the com-
mon thread throughout our 
research. (p. 94)

• Can a doctoral thesis save an 
entire neighbourhood by prov-
ing its potential for adaptive 
reuse? (p. 96, 98)

• ‘Reflections on Sustainability’ 
is an engaging series of reading 
and collective reflection ses-
sions designed to broaden and 
deepen our understanding of 
sustainability – moving beyond 
the obvious to a more personal, 
meaningful connection with 
our world. (p. 101)   

• Did you know our faculty 
coordinates the ambitious 
international doctoral network 
REWORLDING: Rethinking 
Design for Shared Climate 
Futures? (p. 102)

• Moving beyond metrics, the 
HOUSE Project is grounded in 
engagement, interaction, and 
subjective observation, aimed 
at real-world impact. The per-
sona-thinking approach and 
HOUSE Toolbox for designing 
with care were integrated and 
tested in enriching crossovers 
within our faculty and beyond. 
(p. 106)

• We organised the international 
conference ‘Novel Approaches 
for Development of Resilient 
and Sustainable Cities’ in Dar 

jointly tackle global challeng-
es, embracing sustainability 
through collaborative methods, 
site-sensitive approaches, mind-
ful communication, and designs 
rooted in reuse, regeneration, 
and care. (p. 170)

• CY   LUS is a multifunctional 
piece of furniture that grows 
with the user and adapts to life… 
a sustainable reflex (p. 181)

• ‘Binnenzinnen’ creates a scenog-
raphy which becomes a co-play-
er encouraging empathy and 
opening up new ways of talking 
about mental health. (p. 185)

• Starting from a tangible and 
intangible tabula scripta (inter-
national) students tackle spatial 
and social challenges they have 
identified for themselves, using 
heritage and sustainability as 
the central theme towards an 
active architectural engagement. 
(p. 186)

• ReLab is a laboratory and net-
work that supports, activates, 
and raises awareness of sustain-
ability in our faculty. Recently 
established, we are concluding 
these {fragments} with a call to 
students and lecturers to join 
the ReLab team and push our-
selves towards more sustainable 
action. (p. 192)

C



10 11

1. integrating the garden as a green lung. This enhanced 
environmental and social sustainability by improving 
urban infrastructure and quality of life. Instead of full 
restoration, the ruined church accommodates a low-water 
pond or performance space, embracing its fragmented 
history while offering public use. Inspired by American 
university campuses, the design created a generous park 
with new bicycle and pedestrian connections, making it 
part of the city fabric.
2. remodeling as a civic university campus. This fosters 
social and cultural sustainability by engaging city and 
citizens. Design ateliers, seminar rooms, exhibition space 
and a ‘city lab’ in historic houses blur boundaries between 
academia and public life, ensuring a 
dynamic hub for knowledge exchange. 
Four studios for visiting professors 

recall the original residential function. A living 
room museum further supports the ambition 
to make the beguinage a place for the city and 
its people.
3. engaging intelligently with heritage values. 
The concept of ‘memory as a design studio’ 
guided cultural sustainability. Architects 
Bovenbouw and David Kohn Architects drew 
inspiration from memory to create a new 
vocabulary. A striking intervention is the 
octagonal campanile-like tower (‘belvedere’) in 
the garden. Its height recalls the lost church; 
its placement restores the garden’s balance, 
making green space the protagonist. This move 
interprets heritage dynamically, showing how 
new elements can respectfully enrich existing 
narratives. The tower also acts as a beacon, 
projecting the beguinage’s presence beyond its 
walls and reinforcing its civic role.

Sustainability extended to furniture. Together 
with Rotor DC and others, the team of the 
faculty sourced reused furniture, for instance 
from demolished offices, while studio tables 
were made from a student project design.
The Hasselt Beguinage exemplifies the nexus 
between culture and sustainability. By treat-
ing memory as a design studio, architects 
and stakeholders moved beyond preservation 
toward active engagement with layered history. 

This act of cultural sustainability involved: 
conserving material and embodied energy through reuse; fostering 
cohesion and identity by creating hybrid public/academic space; 
promoting continuity and education through sensitive design 
that reinterprets the past; and enhancing environmental quality 
through publicly accessible green space. The Hasselt Beguinage 
stands as proof that intelligent, collaborative, culturally informed 
design can breathe new life into historic urban traces, ensuring 
relevance and contribution to a sustainable, vibrant future.

RECLAIMING MEMORY 
heritage transformation as urban sustainability & cultural vitality in the hasselt beguinage
koen van cleempoel, rob cuyvers

Flemish beguinages, with their centuries-long history as unique 
urban traces of collective living for women between approximately 

1250 and 1950, embody a rich cultural heritage. These 
‘cities of ladies’ were characterized by a distinctive spatial 
typology: enclosed green courtyards flanked by humble 
houses and a church, often at the city’s edge. This duali-
ty of contemplative and active life, coupled with organic 
growth and autarkic quality, allowed them to function as 
hidden oases of peace in bustling centers, uniting herit-
age, social, and, as the Hasselt project shows, contempo-
rary architectural values. The UNESCO World Heritage 
designation of several beguinages in 1998 underscores 
their cultural and architectural significance. The transfor-
mation of historic urban sites offers a chance to intertwine 
cultural preservation with sustainability, fostering com-
munity spaces that draw strength from their past.

The Hasselt Beguinage, reimagined as a Faculty of Architecture 
and public park, shows how heritage contributes to urban sus-
tainability. Sustainability extends beyond environment into social 
and cultural dimensions. In a dense context like Hasselt, adaptive 
reuse minimizes material consumption and conserves embodied 
energy from historic buildings. Such projects also foster cohesion, 
identity, and urban amenity through enhanced green space.

The beguinage houses in Hasselt had a pub-
lic function for more than 100 years. After 
the last beguine died in 1886, the houses 
served as dispensary, library, and arts 
center. The decision to transform them into 
a Faculty of Architecture and park was not 
without challenges, including debate over 
privatization. A powerful public discussion, 
fueled by architecture students, safeguarded 
the site’s common character. This engage-
ment itself was a cultural act, affirming a 
community’s role in shaping its environ-
ment and preserving collective memory. 

The Flemish Government Architect’s ‘Open Call’ process then en-
sured quality-driven design selection. The design brief highlighted 
three challenges tied to sustainability:

former condition of the 
Beguinage (Z33), 2016

enclosed gardens

view from the ‘belvédère’

former mantelpiece as connection

enfilade of rooms

the living room library

the church ruins transformed into a public space the ‘belvédère’
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architecture bachelor’s programme focus-
es on the theme of ‘context’ (Design Studio 
1b). After all, a design is made for a specific 
location, in a specific environment with a 
specific history. These ‘characteristics of 
the location’ form ‘the context’ in which a 
design has to be ‘placed’. This involves 
both ‘tangible’ data such as topography, 
existing buildings, existing functional 
relationships and intangible factors such 
as the origin of the place, its history and its 
current significance.

This academic year, the first project of 
the second semester for the Bachelor of 
Architecture program was situated on 
the Groene Boulevard in Hasselt, specif-
ically on the Atheneum school campus. 
Within the small green park adjacent to the 
school, which forms the spatial terminus of 
Kunstlaan on Hasselt’s Kleine Ring, students 
designed a compact caretaker’s residence 
with two bedrooms.

The chosen location is complex. The walled 
site is heavily overgrown and connects on 
one side to the blind wall of an existing 
house on the boulevard, while on the other 
side is the entrance to the school campus 
from the Groene Boulevard. Furthermore, 
the sloping terrain lies in front of one of the 
school buildings, which currently overlooks 
the park. How do you approach such a com-
plex context with a clear public character 
when you need to realize a private residen-
tial program? What starting points does this 
location offer for the design? How does the 
design integrate into the city’s plan, sec-
tion, and elevation?

A design is always created for a specific 
location, in a specific environment, with 
a specific history. These characteristics 
of the place form ‘the context’ in which a 
project must be realized. Both tangible 
data, such as topography, existing build-
ings, and functional relationships, as well 

as intangible aspects, such as the origin, 
history, and current meaning of the place, 
play a role.

It’s essential to understand that this context 
is not an unambiguous phenomenon but 
rather the result of an interpretation of the 
location’s characteristics by the individual 
designer. What is understood by ‘context’ 
therefore differs from project to project. 
The extent to which certain tangible or in-
tangible factors within the design problem 
in general – or of the location in particular 
– influence the design process is large-
ly a choice of the designer. Context thus 
becomes a self-imposed constraint. The 
question of whether the architect should 
autonomously determine what that context 
is is particularly relevant within the societal 
debate on sustainable spatial development. 
What do we mean by context when, in addi-
tion to the designer and the legislator, the 
client, users, residents, and other stake-
holders are also allowed to project their 
demands, intentions, and desires onto the 
design problem?

While this debate goes too far for a first 
bachelor studio, Design Studio 1B does 
start from an empathetic attitude towards 
the environment. Even before considering 
design solutions, we ask students to empa-
thize with the potential effects of any con-
struction project on the surroundings of the 
given location. They think about the future 
of the place from the perspective of resi-
dents and current users. In doing so, they 
investigate existing passages, views, green 
structures, sunlight, and shadow, which col-
lectively determine the quality of the living 
environment. These elements then serve as 
‘vested rights’ that the project must respect. 
They result in a maximum building enve-
lope, presented in an environmental model. 
The visualization of this ‘virtual’ envelope 
serves as a stepping stone to thinking about 
the integration of one’s own design into the 
built environment.

RE: ATHENEUM
first bachelor architecture

supervisors: jo broekx, bart moors, peter princen, 
ludo schouterden, peter vande maele, frank vanden ecker

‘location versus building enveloppe’

At the same time, despite the 
limited program, the site still of-
fers a lot of freedom: choosing a 
suitable location on the terrain is 
immediately the first design de-
cision. Based on this analysis ex-
ercise, each of the students then 
develops their own design (S2-P1) 
for this site.

All students start from the same 
maximum building envelope, 
which is the result of the preced-
ing registration exercise based on 
fieldwork at the location itself.
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Some students opt for inte-
gration with the existing sur-
roundings through their choice 
of placement, building mass 
(gabarit), and/or appearance, 
seeking analogies with existing 
patterns in the environment. 

Others deliberately seek con-
trast, exploring the parameters 
for a distinct difference. 
Some design a landmark 
on the green boulevard, 
while others create a build-
ing that nestles almost 
invisibly into the topo
graphy. Some connect to the 
existing terraced houses, 
although preserving trees 
makes this challenging. 

The result is a richly varied pal-
ette of spatial solutions, each 
departing in its own way from 
the explicit intention of spatial 
integration within the context.

lies broeckaert fien bakker lena palmans syria lespes

kaat paulissenwill meyssen anouck quadaekersseb coenenbrent eyckmans
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assignment 1.1 ‘working’

Design a piece of furniture 
made from sheet material that 
serves as a fixed workstation for 
students on campus. The fur-
niture must be functional and 
ergonomic, taking into account 
the needs of interior architec-
ture students. Consider the nec-
essary workspace for drawing, 
model making, and the use of 
various materials. The designat-
ed location for this furniture is 
your own design studio.

borre huijnen

sam demeulemeestercis smeyers

assignment 1.2 ‘bathing’

The dual space between water 
and land often evokes a con-
templative mood in many peo-
ple along the land side, as if 
the water invites them to pause 
and reflect. Design a ‘bathing 
pavilion’ using a composition 
of open or closed planes.

arthur mondelaers

kate vandewal

CONCEPTS FOR LIVING
first bachelor interior architecture design studio 

tutors: ward bergen, yannick douw, gitte harzé, stan jacobs, joshua kempen, 
bettina luyten, katrien raedts, lien reekmans, leen vansteenkiste, lieve werckx 
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assignment 1.3 
‘observing’

Design an ‘observation 
space’ for two people 
in a wondrous location 
in Ireland, specifically 
Connemara National 
Park. Consider your 
design as one large piece 
of furniture. The intention 
is not to create a closed 
space that you then fur-
nish with loose items.

assignment 1.4
‘cooking’

Design a compact studio 
on a flat roof (9m x 
9m, 81m²) completely 
enclosed by existing 
buildings. The studio 
is intended for chef 
apprentices completing 
internships at a nearby 
Michelin-starred restau-
rant. These are often in-
ternational chefs staying 
for a temporary period 
(maximum one year). 
The studio must there-
fore offer a functional 
and inspiring living 
space, with a strong 
emphasis on the kitchen 
as the central area.

assignment 1.5 ‘living’

The clients, a couple 
around 60 years old, are 
tired of the erratic Belgian 
weather and have decid-
ed to find a second home 
in the South. Their eye 
falls on a vacant factory 
hall in Tuscany, once a 
bottling plant for local 
wine. The load-bearing 
structure of beams and 
columns is still in good 
condition, but the infill 
walls and floors must be 
completely demolished. 
What remains is an open, 
modular structure.
Although the residence 
is initially intended as a 
second home, the clients 
anticipate that they will be 
spending more time and 
longer periods in Tuscany 
within a few years, 
especially as retirement 
approaches. 
Therefore, they decide 
together to transform the 
factory hall into a com-
fortable and future-proof 
living space. According to 
local building regulations, 
the existing structure may 
only be retained if it is 
fully respected.

imke steenaerts

jade de beuker
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karolina szelwach

oona loix



STUDY VISIT GHENT 
first bachelor of interior architecture

MELOPEE, XDGA MELOPEE, XDGA

TIMELAB, A2O

CO-HOUSING ‘JEAN’

WINTERCIRCUS

BOEKENTOREN, HENRY VAN DE VELDE

ROBBRECHT & DAEM, OFFICE
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WORK-HOME / TYPOLOGY
second bachelor architecture

supervisors: danny windmolders, jo janssen, 
nathalie bodarwé, peter vande maele, marie moors

Design methodology:
The emphasis within the design studio is 
on research-based design, a critical atti-
tude, reflection, and the design process 
itself. From a personal investigation into 
the theme of Living/Working, students 
generate their own documentation related 
to architecture, construction, materials, as 
well as concept, context, typology 
(semester 3), and program (semester 4).

Semester 3 Design 2A
In the third semester of the bachelor’s 
program, the theme of the design studio 
is TYPOLOGY. The concept of typolo-
gy is further explored and developed 
within the project, with previous themes 
– namely Concept and Context (knowl-
edge gained in 1st year architecture) – 
cumulatively included. The subsequent 
themes, namely Program, Structure, and 
Materialization, are incorporated into the 
design process as external constraints.

Assignment S3.O: ‘Poblados de Colonización’ 
In the mid-twentieth century, fifty-five thou-
sand Spanish families left their homes to settle 
in newly built village houses. These settle-
ments next to heaths, deserts, and swamps 
were called ‘colonization villages’. They were 
an important part of the Franco regime’s 
plan to populate empty rural areas and turn 
their arid land into productive fields. Canals, 
reservoirs, and irrigation infrastructure 
were built around these villages. The land 
was parceled out and offered for sale, built 
on, and inhabited by people who otherwise 
would never have been able to own it. The 
exodus of these colonists was an unparalleled 
migration movement.
The students worked in small groups to re-
search this typology, both from an urban and 
an architectural perspective. Following the 
conclusions of the thorough analysis, three 
individual design variations were created 
based on self-generated design parameters. 
These variations were then compiled back 
into a group to create a new urban narra-
tive within the given typology of ‘courtyard 
houses’.

poblados de colonización @ ‘wonen plus’, cultuurcentrum hasselt poblados de colonización @ ‘wonen plus’, cultuurcentrum hasselt

fragment of a sample analysis of ‘Poblados de Colonización’ by students Lize Foesters, Maja Jennart & Anouk Schoefs
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Project S3.P: Work-Home in Hasselt 
The typology researched was LIVE-
WORK: the combination of living and 
working, where the work consisted of an 
added function assigned through a lottery. 
The 10 possibilities were: a studio for a 
photographer, a furniture maker, a stone-
mason/sculptor, a graphic artist/printer, 
an organ builder, a theater set designer, a 
fashion studio, a dance studio, or a work-
shop for the ‘prince’ of the Carnival.
Based on 12 specified themes, an analysis 
of comparative reference projects had to 
be made.
In the project, the qualities of a design, 
such as spatial proportions, light inci-
dence, material use, etc., were explored 
and made visible through designing in 
cross-section. From the cross-section, a 
space/room was selected to be further 
detailed and visualized in a large-scale 
model.

The assignment was to create 
a context-bound design within 
the urban fabric of Hasselt. 
Students explored, inventoried, 
and analyzed the site located at 
the corner of Windmolenstraat 
and the Stadsomvaart. The 
adjacent building could be 
integrated into the design.
To support the assignment 
and research, students visit-
ed the ‘Wonen PLUS’ (‘Living 
PLUS’) exhibition at the 
Cultuurcentrum Hasselt. The 
exhibition was organized by 
the supervisors in collaboration 
with Architectuurwijzer. The 
‘Plus’ represents the various 
added functions: co-living, the 
live-work house, etc.

location: windmolenstraat, hasselt

Context: 
The city has a rich history and generates 
a picture of cultural fluctuations over 
time. Changes throughout time leave their 
marks, and therefore it is important to 
both view the past and shape the future. 
The location serves as the vehicle for new 
functions: more and more buildings will 
be developed as multifunctional build-
ings, an intelligent building structure that 
houses multiple functions. The design 
brief for this ‘urban dwelling’ is an inves-
tigation into urban living, the principle 
of the live-work house, and the role of 
facades as mediators between context, 
typology, and program.

From analysis and research to design:
From the typological research, 
the analysis of the context, 
and the contextual vision, the 
student takes a position on the 
cultural identity of the place, 
the urban grain size, the mate-
rialization, the color, the form, 
etc. The student provides in-
sight into the completed design 
process through study models. 
The design process is just as 
important as the final product.

s3.p / marieke aerts

danny & jo checking progress
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The theme of the fourth semester of 
Bachelor of Architecture is PROGRAM 

and the subject is LIVING/WORKING. 
The theme of Program, as a pure 
concept, is explored in an exercise 
through design-based research: 
building knowledge of architectural 
theory, history, and current events. 
The theme of Program is then further 
researched and developed within a 
project, with the previous themes, 
namely Concept, Context, and 
Typology, cumulatively included. The 
subsequent themes, namely Structure 
and Materialization, are incorporated 
into the design process as external 
constraints.

Assignment S4.O: Analysis of a 
residential project in Paris 
In contrast to previous years where 
this assignment involved creating an 
experimental design for the ‘use’ of 
underground spaces, this academic 
year an analysis of residential build-
ings in Paris was conducted. Each 
student drew one residential building 
to analyze. They inventoried, funda-
mentally researched, and analyzed 
it. The analysis was based on the 
same method taught in Semester 3. 
Plans were drawn, conceptual models 
were made, and the entrance was 
researched, drawn, and represented 
in a model. Finally, the projects were 
visited during the study trip to Paris, 
additional on-site research was con-
ducted, and comparisons were made 
using contemporary and historical 
photos.

WORK-HOME / PROGRAMME
second bachelor architecture

supervisors: jo janssen, 
danny windmolders, 
nathalie bodarwé,
iwert bernakiewicz, 
wilfried jenzen

Residence Victor Hugo
Fernand Pouillon 1955 - 1957

rue Victor Hugo, 95 avenue Jean 
Lolive, rue Delizy, 93500 Ile-de-
France Paris 
Client: Comptoir National du Lo-
gement (CNL), Project developer 
and financier of social housing.

Residence Victor Hugo was the 
first of four housing projects by 
Fernand Pouillon. He made his 
name in Provence, where he had 
worked on the rebuilding of the 
old port in Marseille. Pouillon later 
founded the Comptoir National 
du Logement (CNL), a design and 
development agency focused on 
providing housing with limited 
financial resources.
Residence Victor Hugo was 
built in Pantin. The project was 
initially intended to include 350 
homes, but ultimately 282 were 
constructed. These homes were 
aimed at a target group of small, 
working-class buyers supported 
by private construction subsidies 
from the Courant plan. Despite 
the complex shape of the plot, 
Pouillon optimized its use by 
combining towers on the main 
roads, which serve as landmarks. 
High towers are located on the 
exterior of the plot, while low 
buildings are situated at the heart 
of the complex. In this way, he 
designed a landscaped space 
around a planted walkway and an 
underlying square, which opens 
onto Rue Victor-Hugo through an 
arched passage.
The building is heavily influenced 
by Auguste Perret, particularly his 
classical formal language, such as 
hewn stone facades with attics, 
porticoes between courtyards, 
and a balance of volumes. Balance, 
composition, and spatial planning 
on the ground are central to 
Pouillon’s work. According to his 
vision, new volumes must either:
- Integrate well into an already 
existing environment.
- Form an isolated element in 
nature that contributes to the 
aesthetics of the surrounding 
landscape.
- Ultimately create a harmonious, 
industrial, or urban environment.
He drew inspiration from Parisian 
buildings, a ‘banal, sober architec-
ture’ characterized by a traditional 
layout.

source: 
https://inventaire.iledefrance.fr/
dossier/IA93001087

Axelle Verkoyen

2024-25_UH_B2_S4.O

s4.o / axelle verkoyen
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Project S4.P: Urban Living: a typological study of 
living-working 
Within this project, the subject of Living-Working 
is explicitly addressed again. The task was to de-
sign an urban, context-specific infill for a number 
of residential units with studios, of which 7 resi-
dential units including 3 studios had to be worked 
out in detail. The studios had the same theme as in 
semester 3. They were already researched there, 
and one detailed space was designed and de-
veloped within S3.P. In S4.P, this iterative design 
process was continued. The urban context was an 
empty lot on Capucienenstraat in Hasselt.
In small teams, the context was explored (meas-
uring, photographing, drawing the situation and 
facades; an urban model was made for each level). 
Four urban models were provided, which were 
critically analyzed by the students. This led to a 
number of context-specific designs, varying from 
a street facade, a front courtyard, a front and back 
courtyard, or high-rise buildings. The overview 
of the design task shows a diversity of solutions 
based on the chosen urban constraints and the 
concept for living and working.

location: capucienenstraat, hasselt

During the design process, the topic of sustainabil-
ity was integrated with an open mind. For the sites, 
we focused on places in the city with good acces-
sibility. Locations centrally located in Hasselt were 
also deliberately chosen. This meant that only very 
limited travel was required for the site investiga-
tions. The supervisors also ensured that compact 
solutions were devised within the designs, with a 
minimum of (unnecessary) circulation patterns. 
Special attention was given in the assignments to 
the reuse of materials or cheap materials for model 
building. The projects were presented on screen, 
so no expensive prints were necessary.
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s4.p / presentation models, katrien janssen

s4.p / 1:20 model, siebe daems

s4.p / project juul borkelmans
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The destination of the 
2BaAr design studio 
study trip, from April 
1st to 5th, 2025, was 
Paris. To support the 
study trip and the 
design studio, each 
student was assigned 
a residential project in 
Paris to analyze (see 
page 28-29). The study 
trip, and specifically 
the analysis, served to 
inform the design work 
in the design studio and 
the sketching assignment 
at Studio Beelding.
The city was chosen 
because of its vari-
ous periods of urban 
development and the 
corresponding charac-
teristic urban structures, 
squares, and parks, as 
well as its architectural 
diversity.
The supervisors created 
a reader with more than 
250 projects, which some 
students incorporated 
into a Google Maps app.
A combination of joint 
activities and visits was 
planned, along with mo-
ments where students, in 
small groups, could visit 
architectural and urban 
projects. Joint activi-
ties included a city walk 
starting from the Centre 
national d’art et de cul-
ture Georges-Pompidou 
and a group visit to the 
Cité de l’Architecture et 
du Patrimoine.
The students discov-
ered various, previous-
ly unknown places in 
Paris together with their 
supervisors.

STUDY VISIT PARIS
second bachelor of architecture, 01.03-05.04.2025
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fleur de roover:
As host to the parasite, I chose a 

public toilet in Paris — a place people 
prefer to avoid unless they really have no 

other choice. And therein lies the problem: 
public toilets are often dirty, unhygienic and 

unpleasant.  As a solution to this problem, 
the city wants to let someone live in a 
parasite on top of the toilet block for a 

very low price, in exchange for 
its daily maintenance.

HOME-EXPLORATIONS
second bachelor interior architecture design studio 

1. parasite

As interior architects, 
we also explore uncon-
ventional ways to create 
space. This assignment 
is about making unused 
and unusual locations 
habitable through a 
‘parasitic intervention’.
Students start with a 
self-chosen uninhabited 
location, where a (tem-
porary) dwelling can 
be built on/under/be-
tween/through/along-
side it. The inhabitant 
and the program are 
determined in relation 
to the chosen location, 
the ‘host’.
As a student, you have 
the freedom to define 
the raison d’être of the 
intervention, seeking 
a balance between 
realism and poetic 
imagination.

2. the disrupted home

The home is the core of our daily 
lives; most of our routines and 
interactions take place here.
However, when daily life is disrupt-
ed by a major event, a transforma-
tion occurs that affects not only 
the physical space of the home but 
also its inhabitants: their habits, 
relationships, and way of life are 
challenged and reshaped.
The student introduces a self-cho-
sen conflict, discomfort, or dysto-
pia that disrupts the balance of a 
classic living situation. This disrup-
tion raises questions about what 
‘living’ means and how inhabitants 
adapt to change. The challenge is 
to define a new balance in which 
the home and its inhabitants coex-
ist in a renewed way.

teaching team: werner albert, 
peter firman, stan jacobs, karen 
lens, lieve werckx, remco roes 
(design methodology).

seyma selvi
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3. analyze. interpret. design.

This assignment focuses on learning to analyze a set 
of assigned homes and then applying the insights 
gained to a new design. The core of this task involves 
five Belgian architects: Henry Van de Velde, Renaat 
Braem, Juliaan Lampens, bOb Van Reeth & Marie-
José Van Hee.

Students are tasked with designing a holiday home in 
the spirit of one of these architects. The design must 
fit within a specified building volume. The focus here 
is not on construction or technical execution, but on 
the concept, proportions, dimensions, material use, 
texture, furniture, and detailing.

teaching team: 
werner albert, peter 
firman, stan jacobs, 
lieve werckx, karen
lens  (design metho-
dology).

student project: 

Raf Panvini 
interpreting 
Marie José Van Hee
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4. living. sharing. growing.

teaching team: 
werner albert,  stan jacobs, 
peter firman, lieve werckx
karen lens (design 
methodology).

student team project
lien camps & isabo lambrechts
In a time when the demand for 
alternative housing is growing, the 
‘Nèst’ project offers an inspiring 
solution. ‘Living together, yet 
separate’ combines collectivity 
with privacy within a single heated 
volume, making it energy-efficient 
and sustainable.
By housing multiple units under 
one heated roof, the project is not 
only built in an energy-conscious 
way, but it also enables a sustain-
able lifestyle. Furthermore, the 
design is exceptionally flexible 
and future-oriented, allowing it to 
easily adapt to changing residential 
needs. The building is constructed 
with CLT, an ecological method 
that stores CO2, provides excellent 
insulation, and allows for flexible 
construction. This underscores the 
project’s sustainable and for-
ward-looking character.
Additionally, the converted ware-
house forms a green oasis within 
the city, a valuable addition to 
urban living.

In this synthesis assignment on 
living, students work in teams 
to design two homes within 
an old warehouse. Each team 
can determine the function 
and area for shared indoor or 
outdoor space.
The interstitial space between 
and around the homes is part 
of the design.
Sustainability was a key focus 
during the design process: 
conscious handling of paving 
and unpaving, thoughtful use 
of materials, or dividing spaces 
for winter and summer use.



STUDY VISIT 
STUTTGART & BREGENZ

second bachelor of interior architecture

busstop, krumbach

busstop, krumbach

hfg archive, ulm st. johann baptist kirche, neu-ulm

besau, museum besau, museum

islamic cemetry, altach

juppenwerkstatt

kapelle, salgenreute
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For several years now, in the third bache-
lor, we have been working on the search 
for socially relevant housing models that 
respond to a changing society within 
ever-shifting boundary conditions.

These boundary conditions are rooted 
in a progressive and positive view of our 
current and future society.

This academic year, we were investigating 
the possibilities of ‘dorpelijkheid’ (village-
ness), of the revitalization of the village as 
a community-supporting form of housing.
The village is in itself a form of communal 
living or living in high(er) density that can 
also serve various other target groups if 
necessary and as such shows a certain 
flexibility (read sustainability).

Very specifically, we were conducting 
this design research in the village of 
Uikhoven. There are several reasons for 
this, including:

•	 fits within a broader study on ‘Villages 
in the Meuse Valley’;

•	 fits within the argument of former 
Flemish Master Builder Erik Wieërs 
regarding Villageness;

•	 the authentic village centre is still 
recognisable;

DORPELIJKHEID / VILLAGENESS
third bachelor architecture

supervisors: ludo schouterden, tim vekemans, 
manu gelders, sander lambrix

•	 the size of the Village is viable as a 
village;

•	 we suspect the existence of a close-knit 
village community (people still know 
their neighbours and fellow villagers);

•	 the presence of various building types 
‘with potential’ (terraced houses, 
agricultural courtyard houses, former 
school, ...);

•	 the presence of various ‘village’ spatial 
ensembles that are indeed due for 
thorough revitalisation;

•	 the picturesque location along the river 
Meuse

•	 etcetera

In this search for a sustainable approach 
to our living environment, we avoided the 
path of new construction as much as pos-
sible and. On the one hand, we resolutely 
opted for the reinterpretation of existing, 
available building heritage and, on the 
other hand, for centre-related locations.

The students work was shown in the 
‘kijkkerk’ in Uikhoven and received a 
warm and crowded welcome from the 
Uikhovenaren and from diverse special-
ists such as politicians, architects and  
urban civil servants.
The students work was also incorporat-
ed in the doctoral research of Sander 
Lambrix and the HOUSE project.

a fragment of the exhibition in Uikhoven

Uikhoven exhibition poster

Phebe Snoeckx

Mirte Jansen

Alexander Dvalishvili
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project luca cajot

project mirte jansen
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project elin cielen

project ruben verla
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VISUAL NARRATIVES 
47 perspectives of a single design

vincent macris   

In the evolving landscape of architectural 
education, the exploration of visualization 
techniques as a means to communicate 
design concepts has become increasingly 
central. ‘One Design – Viewed in 47 Different 
Ways’ is an illustration of this evolution, 
showcasing the work of 3BA-AR students 
from the ‘digital visualization’ module in the 
course unit Beelding 3A. This compilation 
shows a selection of images from a pool 
of over 94, with each image embodying a 
unique perspective on a singular design.

The goal of the assignment was to foster 
one of the twelve competences students are 
expected to attain through their three-year 
bachelor program: “the capacity to com-
municate architectural concepts, designs, 
processes, and research data inventively 
and convincingly through a combination of 
manual and digital visualization techniques 
& A.I.”

The assignment, which was executed in 
collaboration with A2O architectural studio, 
utilized a real-world design of their competi-
tion project UAB in Barcelona. The decision 
to use a real project gives students the ability 
to relate to the location and program in the 
image creation process.  One of the defining 
characteristics of this assignment was that all 
students worked with the same architectural 
design. This setup offered them an enlight-
ening realization that a single design can be 
presented in multiple ways, each capturing a 
unique aspect or soul of the concept. 
The methodology involved assigning each 
student one composition type (perspective, 

fragment, facade or interior) and three styles 
(atmospheric, lively, black-and-white, 
abstract, photomontage, colored line draw-
ing, or collage) through a randomized selec-
tion process. This was followed by extensive 
discussions revolving around intermediate 
results, which touched upon various aspects 
like camera angle, composition, light and 
shadow interplay, color, texture, and back-
ground elements. 

In an age where images are pervasive, the 
intent behind this endeavor was to create 
representations that captivate attention 
and evoke reflection. The role of images as 
narrators of stories is paramount. Through 
thoughtful selection of camera angle and 
style, students were encouraged to delve into 
the essential steps of visual storytelling. 

The result of these efforts is a collection of 
images that are far more than aesthetically 
pleasing visuals; they are embedded with 
the stories, aspirations, and individualities 
of their creators. Through a combination of 
creative freedom and thoughtful analysis, the 
outcome showcases the potential of architec-
tural visualizations to serve as powerful tools 
for communication and expression.

By initiating students into the world of 
architectural visualization through a hands-
on approach, the project has sowed the seeds 
for the development of future architects who 
are adept in the art and science of architec-
tural communication.

Creating images is designing and vice versa.
Lenn Wouters, section photomontage

Sita Weinhold interior photomontageLena Punie, interior line drawing

Jinte Meeuwes, fragment line drawingSiebe Heylen, fragment line drawing

Margaux Geelen, façade, experience

Yakub Elinc, photomontage
Xander Cox, atmospheric perspective

Elin Cielen, interior experience 

Neel Beneens, interior experience

Neel Beneens, composed image

Elin Cielen, façade, composed image
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analyze, document, translate.

In groups of 4 to 5 (students of ar-
chitecture and industrial engineer-
ing), 1 of 11 specified model homes 
will be analyzed and documented. 
All model homes are defined by 
the use of 1 ‘main material’ (steel, 
concrete, or stone). 
In the second part of the assign-
ment, the building will be translat-
ed, starting from (the properties of) 
another main material (wood), into 
a ‘buildable’ project with respect 
for (some of) the principles of the 
model home and in interaction with 
the architectural (spatial) concept.

How will the design of the structure, materialization, and detailing 
influence the form of the space? From spatial concept to architectural 
concept... and back: from architectural concept to spatial concept.

Just as with spoken language, a translation is never exclusively a 
literal translation of meanings; there is always an element of interpre-
tation involved. That is why the final translation proposal may also 
reflect a personal interpretation and ‘improvement’ of the character of 
the home in terms of form, planning, and/or construction method.

Both the analysis and the translation ultimately lead to a vertical 
facade section, developed in a 1:10 scale model.

DESIGN & BUILD STUDIO
linking design and construction: a work of translation

third bachelor architecture + master industrial building engineering

rafael novais passarelli, frank vanden ecker, 
wine figeys, bram vandoren, bart moors

“For me, designing and 
building are one and the 
same. I love the idea that form
is the result of construction.  
[...] The character of 
architectural space is 
determined by its technical 
realization and by the 
structural composition of 
the materials and building 
materials used.” 

   
   Constructing Architecture - Materials/  
   Processes/Structures a handbook, 
   Andrea Deplazes

Critical Reflection
A critical reflection is also requested on the difference in (spatial) experience be-
tween the analyzed home and the translated result. The choice of output is free.

Critical Reflection by group 7 > > >

Mirte Jansen, Aline Lemage, Sterre Lenaerts, Laura Linhardt
(3rd Bachelor Architecture)
Warre Wels (Master of Industrial Sciences in Construction)

Model home: House H, Sou Fujimoto Architects – Japan, 2008

 < < < Critical reflection by group 11:
Halilsefa Ilksoy Kursad (Master of 

Industrial Sciences in Construction)
Jinte Meeuwes, Lotte Stessens, 

Femke Van Heupen 
(3rd Bachelor Architecture)

Model home: Binh Thuan House, MIA Design Studio, Vietnam, 2021

Jury presentation:
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Both the analysis (left) 
and the translation (right) 
ultimately result in a 
single vertical facade 
section, elaborated in 
a 1:10 scale model.

Translation proces, featured project by group 10:

Luca Cajot, Jens Catteeuw, Thomas Droog, Alexander Dvalishvili (3rd Bachelor Architecture)
Jacob Thys (Master of Industrial Sciences in Construction)

example: reference project: 

GjG House, BLAF architecten, Belgium, 2018 Paiva river botanical and river park,
Paradoxo Arquitectura, Portugal, 2023
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At its simplest, a house is about shelter and 
comfort. A roof overhead, a place to rest – tem-
porary or permanent – practical and necessary. 
But from the very beginning, dwelling has been 
about much more than that. Where and how we 
live has always been shaped by our ties to others – 
social, cultural, political – and by our relationship 
with the larger world around us: the landscape, 
the earth, even the cosmos. To live is therefore 
never neutral. Even our earliest ancestors looked 
beyond pure survival, searching for mean-
ing, belonging, and a place in a greater whole. 
Functionality and utility always went side by side 
with imagination, art, symbolism, rituals and 
storytelling as ways of making sense of the world.

So what about us, here and now? After thou-
sands of years of agricultural and architectur-
al culture, what role do we want to play in the 
world we are constantly reshaping? 

Our design studio is an open invitation to 
explore this question: How do we want to live 
together, in a collective landscape that is at once 
natural  and artificial? Answering it requires 
imagination, curiosity, and a willingness to step 
back and see things from the ground up. That 
is why we begin from an artificial ‘point zero’: 
a dreamlike framework, almost alien in its ab-
straction, but still shaped by real conditions like 
topography, water, light, soil, orientation…

The Laambroekvijvers in Houthalen-
Helchteren offer the perfect setting for this 
exploration. This 700-meter-long pond was 
once meant to be part of the Albert Canal, but 
that plan never came to pass. Later, when a 
coal mine opened nearby, it was transformed 
into a reservoir for cooling water. What began 
as a failed canal project and a piece of mining 
infrastructure was slowly reclaimed by natural 
forces. The pond became a vibrant ecosystem 
– a place where human ambition and natural 
resilience collided to create something unex-
pectedly beautiful.

This ambiguity, between what is man-made 
and what is natural, challenges us to look at 
the site with fresh eyes. Freed from the usual 
taboos about building in such contexts, our 
studio focuses instead on the fundamental 
conditions of living together in a landscape 
that defines us as much as we define it. 
We ask: What if we could start over? What if 
we let go of the conventions that still shape 
the way we imagine ‘home’? These are not just 
design questions. They are existential ones – 
about who we are, how we live, and how we 
might live differently. These are the questions 
that guide the bold, imaginative proposals of 
our students – the next generation of designers 
and dreamers.

site analysis - Arne Evant

model depicting the different soil layers- Dieter Liesensanalysis of the context - Julia Brzezowska

analysis of the vegetation along the water - Julia Brzezowska

conceptual interpretration of the context - Alexander Dvalishvili

CONSTRUCTED LANDSCAPES
how could we live together?

nick ceulemans, dries ceuppens, manu gelders, peggy winkels

CONSTRUCTED LANDSCAPES
how could we live together?

nick ceulemans, dries ceuppens, manu gelders, peggy winkels

‘het kanaalke’  © franziska krieck
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a quiet roof along the water - Melike Albayrak

a place of reflection - Wout Janse

brick follies along the water - Hana Ostrawskaconstructing with nature - Jarne Broekmans
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a pier to live in - Jinte Meeuwes

a interplay of structures - Luca Cajot a floating roof - Zinia Lodewijckx

living in a branch wall - Merel Vandezande

Timurs Revunovs Stijn Kleijnen Lore Buvens Warre Moors Batuhan DalkiliçHanne Swennen

stacked massivity - Jens Catteeuw
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third bachelor of architecture
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STUDIO SCENOGRAPHY
third bachelor interior architecture

yannick douw, katrien geebelen & jo klaps

For this assignment, interior 
design students were challenged 
to design an exhibition within 
the Thor buildings in Genk. The 
theme, chosen by the team, ties 
in with contemporary art, histo-
ry and current social issues. The 
students are expected not only to 
design the content of the exhibi-
tion, but also to develop a spatial 
concept that reinforces the chosen 
themes and engages in dialogue 
with the existing architecture of 
Thor and the specific dynamics of 
the space. They are encouraged to 
come up with innovative ways to 
actively involve visitors and create 
an experience that is both visual-
ly stimulating and meaningful 
in terms of content. In addition, 
they are also responsible for the 
graphic design and communication 
surrounding the exhibition.

David Adjaye - Renée Gaens / Izaline Ottenburgs
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Studio Dumbar - Jelle Raedts / Wietse Raes

Anna Bijns - Karina Sokhoyan / Djessy van Turnhout
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STUDIO RETAIL DESIGN
third bachelor interior architecture

katelijn quartier

In the ever-evolving world of retail, 
the boundaries between design, sto-
rytelling, and sensory experience are 
constantly being redefined. For this 
3BA Retail Design Studio assignment, 
students are challenged to push those 
boundaries by designing a fixed-location 
hybrid store that merges the refined 
minimalism of Aesop — renowned for its 
premium skincare products and archi-
tectural precision — with a second brand 
drawn from the worlds of books, fashion, 
or food. The goal: to create a unified 
retail environment where both brands 
are given equal prominence, not only in 
their product presentation but also in the 
holistic customer journey. The resulting 
space must strike a careful balance — 
celebrating the distinct identity of each 
brand while fostering a cohesive and 
immersive experience that feels natural, 
intentional, and compelling.

The top two images show the work of 
students (Plevoets Sofie, Raes Wietse, 
Rutten Anouck, Verbiest Nora) who 
chose to combine Aesop with Tashen 
(the floorplan of the store and a photo-
graph of the model). 
Virere introduces Aesop’s latest fra-
grances, evoking distant memories of an 
Australian Mediterranean spirit. Inspired 
by the quiet, domestic beauty of the 

Australian coast — strolling past fragrant 
orchards, or steeping fresh figs in morn-
ing green tea—these scents celebrate 
moments of simple, regenerative pleas-
ure. At the heart of the concept lies the 
fig, both fruit and metaphor. Technically, 
it symbolizes inward growth: a firm outer 
shell opening slowly, revealing delicate 
seeds within — echoing the tension 
between individuality and connection. 
Symbolically, the fig represents fertility, 
self-development, and renewal. Rooted 
in ancient mythologies, it embodies 
life’s origin and the quiet unfolding of 
new potential — like fig leaves parting to 
reveal hidden wonders.

The two images at the bottom are of the 
work of Aleksandar Sipka, Linn Robyns, 
Lotte Weigert and Mathias Tielens who 
combined Tashen with COS. They used 
the work of Calder as an inspiration 
for their store design: The hybrid store 
captures the essence of Calder’s work by 
introducing movement, abstraction, and 
playfulness, keeping the space in a state 
of constant transformation. Dynamic dis-
plays and suspended structures infuse 
the environment with a sense of vitality 
and flow. Aesop contributes organic 
forms and natural materials, while COS 
brings in clean, geometric elements that 
offer a contemporary contrast.

Cos * Aesop

Aesop * Taschen
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In the third year of interior architecture, the 
Adaptive Reuse studio revolves around 
repurposing historical sites, whether or 
not they are protected as built heritage. 
This year, seventy students focused on 
a former Stuivenberg hospital site. In 
1884, this state-of-the-art health centre 
opened in the north of Antwerp. An open 
corridor connected eight cylinders in 
which patients were treated according to 
gender, pathology and status. During the 
20th century, several sections were added 
and modified. This complicated com-
plex was completely outdated after 120 
years of use. In 2023, most care activities 
moved to ‘Cadix’, which was designed by 
Robberecht and Daem and is located next 
to park Spoor Noord. The psychiatric ward 
in the north-east of the site was retained. 
Meanwhile, the old hospital is situated in 
one of the city’s most socially challenging 
neighbourhoods, Antwerp 2060, and 
simultaneously a laboratory for new forms 
of living together by highly educated and 
creative inhabitants.

Design and study bureau Stramien 
conducted a preliminary study for 
Autonomous Community Real Estate 
AG Vespa in which residents were also 
involved. Subsequently, an Open Call 
was organised in cooperation with Team 
Vlaams Bouwmeester. The designteam 
Korteknie Stuhlmacher Architecten, 
Bovenbouw Architecten, Boom Landscape 
and Sabine Okkerse Architects was 
selected. However, after the hospital’s 
departure, these plans were paused by 

STUDIO ADAPTIVE REUSE
third bachelor interior architecture

karen lens, jonathan maj, maarten tierens  

the municipality. Neighbourhood group 
‘Omarm Stuivenberg’ came into action to 
reclaim open, green and social spaces. In 
2024, a site manager has been appointed, 
and the spaces are partly receiving tempo-
rary infills.

The students chose a location from which 
they would develop a re-activation of 
the site: the gatehouse, one of the cylin-
ders, one of the corridor elements, the 
transverse building P, the cloister or the 
boiler room. They critically engaged with 
the ideas of the architectural team and 
the client. All spatial and programming 
proposals had to support the site’s genius 
loci (including architectural and heritage 
values), organisation and coherence, 
starting from the scale of the whole site 
towards an interior level, and back, to 
expand design skills and strategies; or to 
develop a broader vocabulary on (interior) 
architecture.

Sustainability is a substantial part of 
our interior architecture course at the 
Universiteit Hasselt. Or so we think. It is a 
catch-all term. It is everywhere. But what 
does it (still) mean? Different teams have 
opinions on this. For example, there are 
other ideas about the reuse of materials. 
Much thought goes into why building 
parts are preserved and yet best demol-
ished. The programmes seek links with 
existing social networks to develop a right 
to exist and move with the environment’s 
needs. The students often sought to recov-
er materials, textiles, furniture, etc.

collective work model
Studio adaptive Reuse Stuivenberg

The group of Wietse Raes, Jelle 
Raets and Lies Van den Broeck 
gave the most thought-out and 
elaborate proposal. These stu-
dents create a third space that acts 
as a semi-permeable veil between 
the fragmented neighbourhood 
and the rest of the site in order to 
remove the boiler room’s unfor-
tunate positioning as an obstacle 
due to poor circulation. They 
propose no defined program but 
a more suggestive scenography 
of interventions which can change 
through time and users.
The boiler room acts almost as a 
ruin. It’s a very functional space, 
built as a machine based on the 
cycle of coals throughout the 
building. Yet now there is no 
longer a need for external energy 
sources, so the building is left 
behind as a function-lessness skel-
eton of a machine that once was. 
The reviving or adaptive reuse 
process will be a gradual introduc-
tion of stylistic elements that refer 
to its rich industrial history, but 

phasing in relation to terrain (Wietse Raes, Jelle Raets & Lies Van den Broeck)
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are completely devoid of a ‘real’ 
industrial program or function. 
These elements are solely meant 
to open the space, providing an 
easily accessible folly, a transition-
al threshold.

Five iconic fragments that will get 
rebuilt or regenerated:

- The creation of an opening, a 
  passageway in the blind facade, 
  hereby opens the site to the
  community;
- A Chimney (as tower & beacon);
- The silo that opens up, drawing
   in light to the space, illuminating
   a once dark storage vessel;
- Ventilation channels run through-

  out the site as veins in the human
  body. By exposing those, we
  make history more readable;
- The large windows receive a
  transformation and become a
  canopy providing shaded space.

After these gradual interven-
tions, we are left with a stripped 

building, a flexible framework 
to continue working. The facade 
gets removed, and thus only its 
concrete structure remains. The 
purposeless machine dies out like 
a ruin being consumed by nature. 
Only we are the moss, consuming 
the building and spewing it in 
different places. These materials 

will be reused to create new 
pavilions on the Stuivenberg site 
to conclude a poetic translation, 
where once functionless materials 
get recontextualised in a function-
al structure. These new programs 
will be based on arts & crafts 
from the different cultures in the 
neighbourhood, uniting different 

communities in one third place. 
(examples: a brickworks/ceramics 
atelier (ie, traditional Moroccan 
tiles, Flemish bricks…), a green-
house, made out of the reused 
windows of the facade and a hub/
pavilion of knowledge exchange, 
housing a small library/studiolo).

phasing timeline
section model

interior view3D Masterplan

solar panelsre-use of panelingperforations
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FROM DESIGN TO REALISATION
scenography in practice / katrien geebelen & peter firman

In this hands-on assignment, students translate their scenographic vision 
into a tangible object. They build a self-chosen element of the exhibition 
they have designed. This could be a specific wall section, (part of) a display 
unit, or a decorative object.
The key focus lies in the selection of materials: not only should they reflect 
the atmosphere and experience the student aims to evoke in the visitor, but 
they must also be chosen with practical feasibility and budget in mind.
In doing so, students explore how form, material, and narrative come to-
gether in space.MATERIALS FAIR+ elevator pitches

The construction studio organised a third edition of the materials fair 
+ elevator pitches for the interior architecture programme. 
Many interesting manufacturers presented their sustainable solutions! 
Among other things, we saw magnetic carpet tiles, connectors for 
joining and separating sheet material without damage, acoustic panels 
made from recycled uniforms, CO2-curing stone and demountable 
wooden structures.
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emma engelen & noor everslisse borgmans & anne-marie franssen
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wietse raes / fractal furniture

ems fouquaert / ‘zandbank’
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ONE DAY EXPO
december 17 2024

Some results from the ONE DAY EXPO.
Students bake a cake inspired by their theme. Family, friends 
and fellow students are invited to judge and taste the cakes. 
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STUDY VISIT BERLIN
third bachelor of interior architecture

 OSTHAUS-MUSEUM, HENRY VAN DE VELDE CHURCH ST. JOSEF  IN BÜNDE, JG HANKE & OTTO HAJEK WOLFSBURG, ALVAR AALTO WOLFSBURG, ALVAR AALTO

BERLIN, ALVAR AALTO NEUES MUSEUM, D. CHIPPERFIELD, BERLINLE CORBUSIER, BERLIN

BAUHAUS MUSEUM DESSAU CHRISTUSKIRCHE BRAUNSCHWEIG WALTER GROPIUS, DESSAU OSNABRÜCK ST. ANTONIUS, RUDOLF SCHWARZ, ESSEN BERLIN20TH STUDYTRIP TOGETHER
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The plan is to drape a room in the beguinage 
with textile again, both as a reminder of the 
Beguines hard work, and as a blank canvas for 
new stories yet to be told.

Inspired by the colourful tiles that can be found 
all over the beguinage, we want to convey a 
similar tile image on the textile as well.  
Each tile tells about a different daily activity, 
a setting, an  atmosphere... Students and 
colleagues were invited to participate in several 
workshops and create their own unique stamped 
patterns. Each drawn square ‘tile’ expresses the 
creativity, the inspiration of people who pass 
through, who experience the life of this city, or 
who will study, work there, design for a better 
future.
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In this exercise, starting from the 
classic genre of the still life and 
using jumps between the second 
and third dimensions, the aim 
was to stage a complex pictorial 
space.

DIMENSIONAL 
DIALOGUES 
first bachelor 
interior architecture

yasmin przybyszewska

julotte bosch

ina beckx

roos lambrechts

arthur mondelaers
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Design an Aleph on / for a location of choice.
Assignment: Starting from the attentive observation of a spe-
cific place, initiate a performative / visual / spatial investigation 
of the site with the aim of realising your own ‘aleph’ through 
an iterative series of models / ‘expanded drawings’ / videos.
Aleph = The spatial-literary concept developed in the short 
story by Jorge Luis Borges

ALEPH 
second bachelor  interior architecture
remco roes, lisse loos, nicoletta grillo 

jorge luis borges, collected fictions, penguin 1998, p.283
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216cc / student exploring a concept model of can lis, architect jørn 
utzon, mallorca 1971-1974 (natan claes - siebe daems - rubius de prest)
waterjet cut reused natural stone, folded printed paper, painted plaster
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architectural poetics, third bachelor architecture study 
visit to ‘pre-architectures’ @ c.i.ii.iii.iv.a brussels, many 
thanks to curator silvia franceschini for the guided tour 
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ageing well in place: towards 
multiple architectural approaches

Doctoral Thesis defended by 
Gwendoline Schaff  on August 20th 2024.

Given the ageing of our society and the 
evolving lifestyles of (future) older people, it 
is essential to reflect on their living environ-
ments. For years, public policies have promot-
ed ‘ageing in place’ rather than institutional 
care, for reasons of both well-being and cost. 
However, in Wallonia, many homes remain 
unsuitable to the realities of ageing, notably 
in terms of accessibility, social isolation, and 
evolving relationships with the home. Despite 
architecture playing a direct role in these 
challenges, the needs of ageing residents are 
still often overlooked in housing projects.
Gwendoline’s research addressed these 
issues through three key objectives: 

(1) identifying the factors that influence ‘age-
ing well in place’ of (future) older people 
living in non-institutional housing; 
(2) understanding how these factors are 
reflected in the spatial characteristics of the 
home; 
(3) analysing how architectural design pro-
cesses impact ‘ageing well in place’. 

Her thesis combined six specific studies, 
using a multidisciplinary approach involving 
various stakeholders (residents, architects, 
researchers, professionals), diverse meth-
ods (interviews, focus groups, observations, 

the ensemble unveiled - research 
by design in adaptive reuse 

Doctoral Thesis defended by 
Marie Moors on September 3rd 2024.

This research project explores the method of 
research by design within the framework of 
contemporary heritage theory on modernist 
architecture. It applies this approach to an 

RESEARCH 
at hasselt university, faculty of architecture and arts

A civic university needs a research domain 
that invites the community to critically 
exchange meanings with each other about 
important societal themes (e.g. inclusion, 
climate change, sustainability, identity, 
…). Such an exchange can also foreground 
new questions. Our faculty aims to play 
an international pioneering role in this, by 
actively contributing to the societal debate 
from a creative-critical perspective. We do 
this from within our own artistic and design 
disciplines, as well as in intense interaction 
with other disciplines. 

Through, for example, material inter-
ventions, experiments, exhibitions and 
prototypes, we explore what living 
together means today and can mean in the 
future. Our explicit civic focus translates 
into a number of ambitions. We aspire 
excellence in our artistic and design-ori-
ented research: fundamental and applied 
research that makes ‘meaningful’ contri-
butions to the broader cultural and social 
research and practice field. In addition, we 
wish to make our research and research 
output sustainable, to make it communi-
cable and usable in the academic, social 
and cultural domains. Inclusiveness and a 
continuous learning attitude are important 
principles in this respect. All of this takes 
place in an international context, yet with 
a strong focus on local/regional anchoring 
and impact.

Our research is clustered in two research 
groups: ArcK (research in architecture and 
interior architecture) and MAD (research 
in the arts), which together encompass 
nine research domains: Civic and Policy 
Design, Sustainability, Designing for 

More, Trace, Marges, Visual Visionaries, 
READSEARCH, MANUFrACTURE and Art 
Education. Each of these research domains 
departs from its own thematic or method-
ological approach, always with a focus on 
and great concern for important social, 
environmental and cultural themes or 
challenges:
 
•	 a well-considered reuse of our heritage,
•	 the participation of various groups 

(citizens, governments, private sector, 
...) in spatial and socio-environmental 
transformation processes,

•	 critical reflection on and contribution 
to the ecological impact of our built 
environment,

•	 optimizing the inclusion, well-being 
and experience of people in their built 
environment (think of homes, care 
institutions, stores, schools, ...), 

•	 the promotion of readability for 
everyone,

•	 the development of forms of knowledge 
provided by artistic, design or writing 
practice, through the experience of 
spaces, images, materials.

•	 creating objects as media for artistic and 
narrative expression, as critical artefacts 
that tell stories, raise awareness and 
provoke communication.

{fragments} presents a selection of topics, 
projects and events that our researchers 
from the various research domains within 
ArcK and MAD have been working on with 
great energy and passion over the past 
year. If you want to get a more complete 
picture of our research after reading {frag-
ments}, we refer you to our website: www.
uhasselt.be/arck and 
www.uhasselt.be/MAD. 

PhD’s photo elicitation, design workshops, litera-
ture review), and varied research contexts 
(theoretical, pedagogical, and professional 
settings).
The results highlight key themes essential to 
supporting ‘ageing well in place’, drawing on 
insights from multiple disciplines and empha-
sizing different temporalities of the home. The 
research explores how these themes translate 
spatially into individual and collective dwell-
ings, revealing several dualities to address. 
Additionally, the analysis of architectural 
design processes highlights contexts, chal-
lenges, and impacts specific to the develop-
ment of housing for/with older people. The 
findings call for developing multiple architec-
tural approaches to support ageing in place, 
encouraging reflections on future design 
practices, collaboration among stakeholders, 
and evolving ways of living. 

This Joint PhD research was conducted under the super-
vision of Prof. Dr. Jan Vanrie & Prof. Dr. Ann Petermans,  
members of the research domain Designing for More within 
the Research Group ArcK, as well as Fabienne Courtejoie & 
Catherine Elsen from the University of Liège. More informa-
tion about Designing for More and this PhD can be found on 
www.uhasselt.be/arck.
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the sentimental jewellery of 
louise-marie d’orléans, an artistic 
reactivation of material memories

Doctoral Thesis defended by 
Charlotte Vanhoubroeck on October 4th 2024.

Louise-Marie d’Orléans, first queen of 
Belgium (1812-1850), was known for her 
fondness of sentimental jewellery. This type 
of jewellery was extremely popular during 
the Romantic period. These intimate adorn-
ments contained elements such as miniature 
portraits, locks of hair, engraved messages, 
names or dates, and were worn to keep the 
memory of loved ones and significant life 
events alive. Louise owned about a hundred 
pieces of sentimental jewellery, which made 
up more than a third of her total jewellery 
collection. These contained fragments of 
Louise’s private memories and, in their en-
tirety, constituted a miniature museum of her 
emotional mind. Unfortunately, almost all of 
these jewellery pieces got lost in the course of 
inheritances and, along with the information 
they contained, now find themselves on the 
verge of oblivion. However, they live on in 
Louise’s estate inventory, a document drawn 
up in 1851 and kept in the State Archives of 
Belgium. It lists Louise’s personal belongings, 
describes them and assesses their value. Just 
as the jewellery once encapsulated Louise’s 

conversations with place – an auto-
ethnographic exploration of art 
jewellery as translative practice in 
the groot drakenstein, south africa 

Doctoral Thesis defended by 
Joani Groenewald on November 4th 2024.

This practice-based PhD, is situated at the inter-
section of art jewellery, translation studies, and 
critical conversations about land, particularly 
farmland, in the contemporary South African 
landscape. Through her artistic practice, 
Groenewald explores the potential of art jew-
ellery to act as a medium capable of translating 
and embodying the South African landscape. 
Drawing from her lived experiences in the 
Groot Drakenstein area in the Western Cape, 
where she currently resides, and the farm in the 
Eastern Cape where she spent her childhood, 
she investigates how jewellery objects can 
serve as meaningful markers of both place and 
identity, revealing the intricate relationships 
between humans and their natural environment.
Groenewald’s research is grounded in a 
contemporary movement in translation stud-
ies that advocates for a transdisciplinary and 
intersemiotic understanding of translation – one 
that moves beyond language and text, and 
beyond two-dimensional modes of representa-
tion such as painting or photography. Within 
this framework, she considers how translation 

extended case study of the modernist housing 
ensemble Arenawijk, designed by Renaat 
Braem in Antwerp.
The Arenawijk is in a vulnerable position 
today, as it will be partially demolished – like 
many other projects. Yet, its potential for 
adaptive reuse remains unexplored. 
The central research question is: To what 
extent can the method of research by design be 
used to explore the potential for adaptive reuse 
of the Arenawijk? This question is addressed 
in three parts.

The first part, As Found: From Modernist 
Housing Ensemble to the Arenawijk, explores 
the concepts and ideologies that led to the 
construction of post-war modernist housing 
ensembles, presented through an interactive 
timeline. It also includes a detailed analysis 
of the current condition of the Arenawijk and 
examines the proposed demolition plans.

The second part, Intervening on the As Found, 
investigates the hidden potential of the 
Arenawijk and introduces an alternative pro-
posal: the contre-projet. This counter project 
reflects on ideas of adaptation, transforma-
tion, repair, and reuse from a design perspec-
tive and explores them through five design 
motives.

The final part outlines the key insights gained 
from the Arenawijk case, both on a concep-
tual and methodological level. It presents the 
ensemble as a historical, spatial, and social 
construction. The tools and strategies devel-
oped in the project are translated into a de-
sign guide, with a focus on working from the 
specific conditions of the as found. In doing 
so, the research contributes to expanding the 
framework of research by design.

This PhD research was conducted under the supervision of 
Prof. Dr. Koenraad Van Cleempoel & Prof. Dr. Bie Plevoets, 
members of the research domain Trace: heritage & adaptive 
reuse within the Research Group ArcK, and was funded by 
the FWO - Research Foundation Flanders (Fundamental 
Research 1116423N). More information about Trace and this 
PhD can be found on www.uhasselt.be/arck.

sentiments, this voluminous document now 
encapsulates her sentimental jewellery.
How these jewellery items played a role 
as ‘objects of memory’ in the myth-making 
surrounding Louise was investigated from 
the perspective of a.o. (material) memory 
studies and gender studies. Over the past 
170 years, Louise’s persona was affected by 
gender clichés, political constructs and rigid 
historical narratives. Thus, this research 
examined the ways the agreed-upon ‘truth’ 
that still exists about her could be questioned 
and deconstructed through the voice of the 
sentimental jewellery piece. Important to note 
is how this theoretical analysis continuously 
interacted with artistic practice. These sen-
timental jewels – which only live on through 
language – were artistically reactivated from 
a contemporary perspective. The creative 
process behind these ‘new’ jewellery items is 
based on the methodology of confabulation, 
an experimental method that builds on artistic 
working strategies such as fictioning and 
speculative thinking and revisits historical 
linguistic narratives via their incompleteness.
During this research in the arts, I navigated 
between history and the present, between 
fact and fiction, between Louise and myself. 
Based on the memories and sentiments that 
were encapsulated in the jewellery, Louise’s 
persona was revealed in six guises: the jewel-
lery tells us something about how she fulfilled 
her role as a daughter, reintroduces her as 
queen, portrays her as a lover, as well as a 
mother and as a friend. Each capacity is rep-
resented by a selection of confabulated jewel-
lery pieces, which reveal Louise’s sentiments 
in a yet unseen, contemporary and relevant 
way. In this way, an alternative version of the 
myth of Louise was constructed in words, 
but also in images and objects; bringing her 
closer to the public.

This PhD research was conducted under the supervision of 
Prof. Dr. Arne De Winde and Prof. Dr. David Huycke within 
the Research Group MAD at Hasselt University and PXL-
MAD School of Arts. It was funded by the FWO - Research 
Foundation Flanders (11A5321N). More information 
about MAD Research and this PhD can be found on www.
uhasselt.be/MAD and www.charlottevanhoubroeck.com/
stilled-sentiments.’ 
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double track. artist’s transit on the cor-
roded skin of old europe. from north to 
south and vice versa.

Doctoral Thesis defended by 
Giovanna Caimmi on March 26th 2025.

Ph.D. project of Giovanna Caimmi, an artist 
and professor at the Academy of Fine Arts 
of Bologna, takes up from perceiving a dual 
nature of her own, a ‘Double Track’ of the mind: 
a dualism, a double gaze that the artist places 
in a cultural interstice between Northern and 
Southern Europe, since birth and owing to her 
ancestry, with the impossibility of choosing an 
affiliation.
By constantly analyzing her own work and artis-
tic poetic, she compares the Northern lights with 
the Southern ones, the landscape, the relation-
ship with the artistic medium, the idea of Space, 
the visual grammars that inhabit the two parts 
of ancient Europe; a discourse that uses the gap 
and the visual connection between images and 
writing, the slips and trips as a thinking pattern, 
main elements for Caimmi as a visual artist and 
image/thinker. Investigating among the fasci-
nations and nostalgias that lured like magnets 
the artists towards the two European poles of 
thought and feeling, Giovanna Caimmi detects 
her own interlocutors in the present just as in the 
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across different sensory and material registers 
can shape the perception and experience of 
landscape.
The dissertation engages with the complex and 
ongoing debates surrounding land and owner-
ship in South Africa, using an autoethnographic 
approach to underscore the need for more 
nuanced and diverse translations of landscape. 
Through an enacted, practice-led methodology, 
the research proposes a sensory-rich mode 
of scholarship that emphasises materiality, 
immersion, and interconnection in the act of 
translation-through-making.

This Joint PhD research was conducted under the supervision 
of Prof. Dr. Bert Willems & Dr. Karen WUYTENS, members of 
the MANUFrACTURE research domain, within the Research 
Group MAD at Hasselt University and PXL-MAD School 
of Arts, as well as Prof. DR. Ernst Van der Wal & Carine 
Terreblanche at Stellenbosch University. More information 
about MANUFrACTURE and this PhD can be found on www.
uhasselt.be/MAD.

tracing the british-era architectural
legacy in karachi: investigating the 
saddar bazaar quarter to develop
guidelines for conservation
management plan. 

Doctoral Thesis defended by 
Syed Hamid Akbar on December 16th 2024.

This doctoral research investigates the lay-
ered architectural heritage of Karachi’s Saddar 
Bazaar Quarter  a central urban district ex-
tensively shaped during British colonial rule. 
Despite its cultural and historical significance, 
much of this built legacy remains under threat 
due to neglect, contested colonial associations, 
and urban development pressures.

Framed within the discourse of adaptive reuse 
and conservation theory, the dissertation 
explores how British-era protected buildings in 
the area can be recontextualized to serve con-
temporary urban needs while preserving their 
historical, spatial, and cultural values. 
Drawing on international conservation char-
ters, systems-thinking, and value-based 
documentation methods, the study proposes a 
locally responsive Conservation Management 
Plan (CMP). Through spatial analysis, archival 
research, and stakeholder engagement, the 
research highlights the interplay between tan-
gible and intangible heritage in shaping urban 
identity. The findings underscore the impor-
tance of inclusive, integrative, and future-orient-
ed conservation strategies particularly within 
postcolonial contexts where heritage narratives 
are complex and contested. 
This work contributes to heritage planning prac-
tices in Pakistan and comparable Global South 
settings, positioning conservation as a proactive 
tool for sustainable urban regeneration. It also 
aligns with the TRACE research group’s mission 
by connecting heritage, design, and social 
value within rapidly transforming cities.

This PhD research was conducted under the supervision of 
Prof.Dr. Koenraad Van Cleempoel, head of the research do-
main Trace: heritage & adaptive reuse within the Research 
Group ArcK. More information about Trace and this PhD can 
be found on www.uhasselt.be/arck.

beyond the walls:  designing human-cen-
tred palliative environments through 
architectural-rich users’ experiences

Doctoral Thesis defended by 
Iris Beuls on December 18th 2024.

“This is the best place where I, apart from home 
itself, of course, have been in the last few years 
while I’ve been sick. That’s for sure. I feel quite 
good here, as far as possible. And that’s due to all 
these factors, a pleasant aesthetic environment, 
the nature surrounding me, the people who are 
always there for me. Altogether, it makes this 
place, let’s say, pleasant enough for me to find 
meaning in my day. Because for me, everything 
has sailed away, everything, that’s something you 
can’t explain to anyone.”
These words from a hospice resident highlight 
the importance of a well-designed, human-cen-
tred palliative environment in enriching the 
lives of residents, families, healthcare profes-
sionals, and volunteers.  Human-centred design 
challenges architects, working with healthcare 
organisations, to move beyond unconscious 
walls of intuitive assumptions and develop a 
deeper  empathic understanding of users’ spa-
tial experiences,  inspiring more innovative and 
meaningful design solutions. This approach in-
volves ‘looking through users’ eyes and putting 
themselves in their shoes’ while engaging in 
‘introspection’ to connect with their own values 
and feelings, fostering a deeper understanding 
of palliative care users’ diverse and evolving 
needs.
Since palliative environments are unique places 
where architects may lack personal experi-
ence, integrating academic insights becomes 
essential. However, a significant gap between 
practice and research often hinders this inte-
gration. This PhD aimed to bridge that gap by 
introducing ‘architectural-rich users’ experi-
ences’ and seven ‘empathic design methods’.  
These contributions offer tools and insights that 
enhance architects’ empathic understanding 
and support the co-creation of environments 
that respond to the spatial needs and experienc-
es of individuals nearing the end of life and of 
those who care for them. Architect Alvar Aalto 
once said: “Architecture should defend men at 
their weakest.” That idea lies at the heart of this 
research.

This PhD research was conducted under the supervision of 
Prof. Dr. Ann Petermans & Prof. Dr. Jan Vanrie,  members of the 
research domain Designing for More within the Research Group 
ArcK. More information about Designing for More and this PhD 
can be found on www.uhasselt.be/arck.
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conceptual landscapes: 
readership in the expanded field 

Doctoral Thesis defended by 
Jeroen Peeters on March 28th 2025.

Artistic research, collaboration and crea-
tion require a specific environment, each 
time adapted to a particular question or 
guiding image. It is a matter of crafting 
conditions and staging the workspace, of 
articulating process so it may become a 

rayna bongaerts
past, timelessly, in real or imaginary dialogues, 
in the most ancient visual arts and in contem-
porary, in cinematography, poetry, philosophy, 
psychology.
A constant presence of images coming from 
these cultural worlds is associated with a dis-
tilled synthesis of her artworks, often monu-
mental even though only apparently fragile, 
building upon ruins, upon remains, fragments 
inserted in a solid visual and conceptual 
structure.

This PhD research was conducted under the supervision of Prof. 
Dr. Patrick Ceyssens and Prof. Dr. Bert Willems, members of 
research domain Visual Visionaries within the Research Group 
MAD at Hasselt University and PXL-MAD School of Arts. More 
information about Visual Visionaries and this PhD can be found on 
www.uhasselt.be/MAD. 

conscious method, of reading the emerging 
work. 
In his PhD in the arts, Jeroen Peeters ex-
plores such a dramaturgical approach to 
artistic methods and looks into the modes of 
attention it affords.
‘Conceptual landscapes’ seek to prepare 
the ground for sense-making and unfolding 
guiding images into a shared world. Which 
specific ways of doing, speaking, imagining 
arise in there? Or, if we’d look at a creative 
process as an ‘ecology of attention’, then 
how do we inhabit it? Documenting these 
practices opens up an expanded sense of 
readership that acknowledges corporeal 
and material forms of thinking.
To speak from practice, in his dissertation 
Jeroen Peeters embraces hybrid forms of 
experimental writing, in particular essay, 
artist’s book and lecture-performance.

This PhD research was conducted under the supervision 
of Prof. dr. Vlad Ionescu & Prof. dr. Nadia Sels, members 
of MANUFrACTURE research domain, within the Research 
Group MAD at Hasselt University and PXL-MAD School of 
Arts. More information about MANUFrACTURE and this PhD 
can be found on www.uhasselt.be/MAD.

REFLECTIONS ON
SUSTAINABILITY
griet verbeeck, steffie de gaetano

For Research Methodology, students write a research 
paper related to the theme of their Research Seminar. 
Within the Research Seminar Circular Building, 
a sequence of six reading and collective 
reflection sessions serve as the basis for 
the students to write an essay-like re-
search paper on their position towards 
sustainability.
In ‘Our Circles of Concern’ the polycri-
sis is seen not as a technical or infor-
mational problem, but as a challenge 
of broken relationships with humans 
and more than humans. So who and what 
do we want to take care for? ‘Our Way of Life’ is 
an honest and deep investigation of our own 
way of life and its social and ecological 
impacts, and a deep reflection about 
alternative ways of life that respect 
our planet and all its beings. In ‘The 
Foundations of Our Wealth’ we reflect 
about the systemic, historical and 
ongoing violence and harm in which 
our wealth and modern life are rooted, 
as a first step in imagining otherwise. In 
‘The Impact of Our Resource Use’ we critically 
reflect both on the amount of resources we use 
and how we use them, and on our current 
approach to sustainable resource use, 
and what alternatives could look like. 
In ‘Doings Things Differently’ we use 
alternative Western and non-West-
ern perspectives to help us reflect 
on how we could be a good ancestor 
for the coming generations of humans 
and more than humans. Finally, in ‘Our 
Relationship with Nature’ we reflect upon the 
destructive impact of our current human-nature view, 
and how alternative perspectives about the relation-
ship between humans and nature might support a 
change and strengthening in our relationship with 
nature. Students conclude this session by making a 
piece of land art.

students: 
Biets Boris, 

Bongaerts Rayna, 
Claes Yarne, 

De Smet Connor, 
Doyen Elias, 

Driessen Daan, 
Houben Jorien, 

Lodewijckx Zinia, 
Loodts Joppe, 
Martens Kato, 
Neyens Rens, 

Pellaers Arne, 
Raskin Britt, 
Surinx Anke, 

Vandekerkhof Tineke.

kato martens

zinia lodew
ijckx

rens neyens

anke surinx
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From First Spark to Future Horizons: Our Doctoral Network
At the Faculty of Architecture and Arts, we coordinate  
REWORLDING, an ambitious doctoral network supported by the 
European Union’s Horizon 2022 Marie Skłodowska-Curie Actions. 
This initiative addresses a crucial challenge through Participatory 
Design, namely how diverse interpretations of ecological issues 
often lead to societal fragmentation, hindering much-needed climate 
action. As researchers in Participatory Design (PD), REWORLDING 
focuses on design strategies that foster participation among various 
stakeholders to take collective action on socio-ecological challenges. 
Our focus is on amplifying the voices of underrepresented groups, ex-
tending to more-than-human entities like plants, rivers, and insects.

The network comprises 11 PhD candidates, with three of them based 
right here at UHasselt, working to investigate and outline a careful 
Participatory Design approach, well embedded in the context of study. 
This allows us to better understand and create synergies between 
the different human worlds we inhabit and the ‘more-than-human’ 
worlds we are entangled with. Our consortium is home to a warm 
international network, with UHasselt as coordinator, alongside part-
ners such as Malmö University, Aalborg University, UniTrento, UL 
Limerick, ETH Zürich, Architecture Workroom Brussels, Stad Genk, 
Leiedal and various cities and institutes around Europe.

The Kick-off Event: A Catalyst for New Perspectives 
The REWORLDING Kick-off Event on October 11, 
2024, marked a pivotal moment for our network. 
Held as a hybrid symposium, it brought together 
186 participants, including all network partners, 
a broad international scientific and professional 
community, and, crucially, architecture students 
from our ARK Faculty (Onderzoeksseminarie 
Stadsmaken and Civic Urbanism courses). The 
symposium featured two inspiring keynote lectures 
that set the tone for our journey:

REWORLDING 
rethinking design for shared climate futures 

liesbeth huybrechts & liese mertens, research domain civic and policy design

1. Michelle Bastian (University of Edinburgh) captivated us with her 
lecture on ‘Re-weaving Shared Temporalities with Local Ecologies.’ 
She explored phenology – the study of seasonal timing – and how 
climate change disrupts these rhythms, impacting both human and 
more-than-human actors. Bastian challenged traditional citizen 
science models, advocating for more participatory approaches that 
integrate lived experiences and the rhythms of the natural world, 
paving the way for ‘more-than-human’ participatory research.

2. Studio Plastique, represented by 
Archibald Godts, presented ‘Design 
as a Tool for Systemic Change.’ Their 
insights focused on bridging theory 
and practice in design, urging us to 
critically examine design’s value be-
yond aesthetics. They highlighted its 
potential as a framework for systemic 
change, deeply engaging with complex 
supply chains, production systems, 
and infrastructures.

Each keynote was followed by engaging mini-lectures and lively panel 
debates involving our supervisors. These sessions deepened conver-
sations on more-than-human collaboration, participatory design, 
and our evolving relationships with time, technology, and ecology, 
fostering a truly interdisciplinary dialogue.

Unfolding Landscapes: A Glimpse into Reworlding’s ambitions
The project evolves through sequential training weeks in which 
different design capabilities are researched and trained to engage 
people more closely in relating to their environment and taking action 
to shape alternative futures, tackling climate challenges.  We call this 
training in ‘More-than-Human Participatory Design’. 

In the first series of workshops ‘retracing’ was explored: how can we 
trace participants’ relations with the world, with water, energy, plants 
etc. 

As part of an internal program and in collaboration 
with the Listen project, REWORLDING organized a 
‘Collective Listening Performance: How can ‘Sounds’ 
and ‘Listening’ play a role in tracing these relations with 
the environment. In FAX Lab in Hasselt on Wednesday, 
October 9, 2024 a performative event brought together 
research results from Belgium, Sweden, and Austria, 
engaging both the REWORLDING network and the 
general public in an exploration of the role of sound and 
listening in participatory design with more-than-human 
actors.
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In the third series of workshops, we further researched reimagining. 
How can we reimagine our relations with more-than-human actors, 
such as water? 

We gathered around this topic in the 
Reworlding Summer School in Zurich 
at the end of May 2025, hosted by 
ETH Newrope. This summer school 
focused on the idea of ‘reimagination,’ 
offering a series of pedagogical and 
research experiments to develop and 
define approaches for this concept. 
Participants engaged in roles and role 
playing games, presenting their own 
work, being guests in a design studio 
on reworlding, experimenting with 
their own workshop formats, and 
participating in a three-day workshop. 
In this workshop, imagination was 
explored as a layered and collabo-
rative practice, moving beyond its 
individualistic function of conjuring 
‘new worlds’ in the mind. The summer 
school was held in two parts, first at 
the Design in Dialogue Lab at ETH 
and then within various cultural 
organizations in Zürich.

Looking ahead, we anticipate the Reworlding Summer School @
UHasselt starting on the 4th until the 8th of May 2026, which will 
tackle re-institutioning. How to bring new ways of human and more-
than-human collaborations to our governmental and private institu-
tions? How can we reconnect organisations who work with neurodi-
verse people with nature? How can we reconnect the labour market 
with more sustainable ways of working? 

The REWORLDING project is an open network, driven by interdis-
ciplinary research and a shared commitment to addressing socio-en-
vironmental challenges through transformative design. We invite 
you to stay tuned for more updates and take part in our events as we 
continue to shape and re-weave our shared futures.

contact: info@reworlding.eu

On October 10, 2024, we were hosted at the 
Castle of Bokrijk and organised the ‘Mud & 
Gut workshop’ for all Reworlding partners. On 
October 10th, we gathered for Mud&Gut, the 
kick-off workshop of the Reworlding network. 
It was designed not as a lecture or a structured 
training, but as a slow, collective exploration of 
digestion. Participants were invited to bring a soil 
sample and a plant or herb for tea, each sourced 
from a landscape of personal relevance. This act of gathering 
already began to stir things: people dug into the ground, into 

their routines, into the layers of meaning 
they associate with places they inhabit. Some 
were collected from nearby parks or gardens, 
others from sidewalks or window boxes. Some 
dried herbs were purchased, while others 
were collected. Everyone arrived carrying 
something from their world, and with it, a 
story. During the workshop they made tea 
from the collected plants and ‘explored’ the 
soil’s ingredients in a chromatography. This 
enabled people to explore their relations with 
their surrounding soul.

In a second series of workshops, we investigated reconnecting. 
How can we connect worlds of people and water, people and sus-
tainable work practices etc. 

In March 2025, almost the entire REWORLDING network met in 
Brussels in the ‘Re-Connecting Course,’ focusing on methodolo-
gies in Participatory Design and science communication, organ-

ized by Malmö University, coupled with a 
meeting with the European Commission 
to discuss our collective progress. Here ap-
proaches such as festivals or walks as ways 
of connecting with nature were explored.
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home and belonging for their current housing 
situation.

3. Exploring the Current Home: Observing 
or mapping the home through guided walk-
throughs or hand-drawn floorplans to uncover 
habits and spatial preferences related to the 
living environment.

4. A Day in the Life: Mapping daily routines to 
see how design can support everyday wellbeing.

5. Housing futures: Surfacing future housing 
needs to enable age-resilient design.

6. Taxonomy of Housing Options: Discovering 
and discussing alternatives to traditional hous-
ing options, looking at varying levels of social 
and spatial sharing.

Each tool is accompanied by clear, concise in-
structions and labels to help architects first select 
the most relevant tools for a specific project, and 
then understand how and when to use them. 
Whether working directly with older clients or 
using personas, the HOUSE Toolbox supports 
meaningful, user-centered housing design that 
places wellbeing at the heart of the process.

Next steps in the development of the toolbox
Currently, the HOUSE Toolbox and accompany-
ing design drivers are being tested by three archi-
tectural firms – a2o architects, Osar architects, 
and RE-ST – in a research by design trajectory 
(Figure 2). Each firm was invited to reimagine 
an existing housing project (Figure 3), placing 
the wellbeing of older residents at the core of the 
design process. This involved not only applying 
the HOUSE tools and design drivers, but also 
engaging directly with older end users to better 
understand their lived experiences, preferences, 
and aspirations.

The HOUSE project (2021–2025) is an inter-
disciplinary research project that investigates 
how housing can better support the subjective 
wellbeing of older adults. Why this focus? While 
housing design for older adults often emphasizes 
objective aspects like safety, accessibility or ener-
gy efficiency, HOUSE shifts the lens: what makes 
older adults feel good at home, what impacts their 
wellbeing, and how can design, policy, and care 
practices align with that?
Led by a collaboration between Hasselt 
University (Faculty of Architecture and Arts), 
Vrije Universiteit Brussel (Society & Ageing 
Research Lab), and PXL (Smart ICT), the HOUSE 
project explores innovative housing concepts that 
enhance wellbeing later in life. Its key research 
purposes are clear:

- Understand the diversity of the older population 
and their housing needs and wishes through 
detailed personas.

- Examine housing options that reflect a variety 
of housing experiences, expectations and needs, 
that contribute to older adults’ wellbeing.

- Develop a screening tool to support housing 
decisions.

- Explore how architectural design can shape 
wellbeing for older adults through research by 
design.

A central ambition of HOUSE is to translate 
research into tangible tools for real-world impact 
– engaging architects, care professionals, policy-
makers –, and older adults from the outset. Since 
the project is now in its final year, these tools are 
in full development, building on the knowledge 
and insights gained throughout the course of the 
project. Let’s take a closer look at two outputs 
that are being developed for designers.

DESIGNING FOR WELLBEING 
how the house project supports architects in rethinking homes for older adults

ann petermans, elke ielegems

A fragment of the project: Introducing the 
HOUSE Toolbox for designers
One of the most hands-on outputs of the HOUSE 
project is the HOUSE Toolbox, developed specif-
ically for architects. The toolbox offers six meth-
ods – or tools – that help integrate subjective 
wellbeing into architectural thinking. These are 
not checklists but a set of creative instruments 
meant to support the design process, especially 
(but not solely) when engaging directly with older 
end users, aiming to explore questions such as: 
What makes a space feel like home? What gives 
people joy and dignity as they age? 

These are complemented by a set of design driv-
ers – core insights that connect design decisions 
to the subjective wellbeing of residents. These 
drivers offer a conceptual bridge between the re-
search and the drawing board, helping architects 
embed empathy, flexibility, and identity into their 
housing designs.

What’s inside the HOUSE toolbox?
Below is a brief overview of the tools included in 
the toolbox (Figure 1):
1. Empathy through Personas: Fictional but re-

search-based profiles representing diverse older 
adults and linking wellbeing to housing needs 
and wishes – highlighting lifestyle, aspirations, 
social context, health, and finances.

2. Capturing Housing Pathways: Understand how 
previous lived experience shapes feelings of 

Figure 2:  
focus group with architects discussing the Research by Design process

This hands-on design research process is essen-
tial to ensure the relevance and usability of the 
toolbox in real-world practice. The architects’ in-
sights will lead to an improved, more practically 
grounded version of both the tools and the design 
drivers – enriched with concrete –, inspiring 
examples from actual design practice.
The final version of the HOUSE Toolbox will 
be made available as a digital platform on the 
HOUSE website, ensuring easy access for archi-
tects, designers, and other professionals. It will 
serve as an accessible resource to support hous-
ing projects that genuinely prioritize the diverse 
and evolving needs of older adults to impact their 
wellbeing.

Figure 1: HOUSE toolbox

Figure 3: 
Re-design of Kruitfabriek, Vilvoorde, thinking of 2 living scenarios 
bottom: current design; top: future, fully accessible design, © a2o
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Decent housing
Decent housing is focusing on four sustainability 
aspects of housing: (1) improved urban water supply; 
(2) resource recovery from waste; (3) deployment of 
mini-grid electrification through renewable energy; 
and (4) sustainable use of building materials. One 
of the key outputs of SP2 so far is the installation of 
an integrated resource recovery facility at a site in 
Kigamboni (Dar es Salaam).

Socio-Economic Development
The project aims at enhancing entre-
preneurship and governance mech- a-
nisms that contribute to sustainable 
and inclusive food systems in Dar es 

Salaam and Bagamoyo.

Urban Transport
Urban transport focuses on a safe, inclu-
sive and sustainable urban transport system 
in Dar es Salaam. A Dual Degree Master in 
Transportation Sciences between ARU and 
Hasselt University has been established. 
Besides, PhD research is conducted related to 
traffic safety.

Cultural Heritage
The project will develop three key themes: (1) the 
relationship between urban development and 
heritage management; (2) the value of intangi-
ble heritage and craftsmanship, and (3) the cre- a-
tion of a ‘Master of Heritage Conservation 
Management’ at Ardhi University.

Two transversal projects are developed:

Gender and Participation
Gender and Participation emphasizes gender 
equality sensitivity, and community participa-
tion across and outside the project. It seeks to 
mainstream gender and societal participation 
perspectives into ARU’s training, research, and 
outreach activities. 

ICT and Smart Sustainable and Inclusive Cities 
(SSIC) aims to streamline ICT use, enhance knowledge sharing, 
and promote a smart technologies research agenda, driving 
efficiency and supporting sustainable urban development.
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On February 26 and 27, 2025, we organized an interna-
tional conference in Dar es Salaam with the theme ‘Novel 
Approaches for Development of Resilient and Sustainable 
Cities’. The international conference was part of the 10-
year Institutional University Cooperation (IUC) partner-
ship with Ardhi University in Dar es Salaam.

This project is developed by Hasselt University with 
ARK faculty as main coordinator. Selected and financed 
by VLIR-UOS with a yearly budget of €600.000, Ardhi 
University (ARU) is developing an African Centre for 
Sustainable Cities Studies (ACS) in order to (i) build 

capacity to contribute to the sustainable growth of Dar es Salaam 
and (ii) realize the ambition of becoming an internationally 
recognized, inclusive, civic university. 
The IUC project adopts an integrated strategy, including: 1. 
Research (44 PhDs); 2. Education (40 masters and professional 
training) and 3. Societal outreach.

Several sub-projects are developed together 
with other Flemish universities (University 
of Ghent, University of Antwerp and the 
Catholic University of Leuven):

Land Use Planning
Rapid urbanisation puts pressure on 
dwelling conditions. The planning system 
does not have the capacity to anticipate the 
impact of rapid urbanization. The aim is to 
develop innovative participatory planning 
protocols and participatory planning tools.

THE AFRICAN CENTRE FOR 
SUSTAINABLE CITIES STUDIES 

an institutional university cooperation partnership in order to 
foster an inclusive and sustainable environment in dar es salaam

rob cuyvers - coordinator

visit to the Kigamboni project site

the two coordinators of the 
IUC partnership

the national heritage museum

the Flemish delegation at the conference

major insecurity in motorcycle taxis

fisheries as an important local food supply

debriefing of the Flemish delegation

Dar, a future megacity the UH rector on a project visit
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LIVED INTERIORS: 
NARRATIVES AND MEMORIES
a reflection on the lived interiors symposium, 29-30 april 2025

text by nusrat ritu

In late April, the grounds of UHasselt’s Campus 
Old Prison provided the setting for a focused in-
quiry into the spaces we inhabit. The internation-

al symposium, ‘Lived 
Interiors: Narratives 
and Memories’, organ-
ized by the TRACE 
research group in 
collaboration with the 
As Found network, 
convened academics, 
practitioners, and 
doctoral researchers to 
interrogate the concept 
of the interior. The 
event sought to move 
beyond the static image 

of the ‘historical interior’ and instead foreground 
the ‘lived interior’ – a space that continuously ac-
cumulates stories, adapts to its users, and weaves 
a fabric between past and present.
The symposium was grounded in the premise 
that interiors act as repositories of memory, 
manifesting tangibly in their material layers 
and intangibly in social rituals. Acknowledging 
the fragility of these layers, the central question 
became one of method: how do we read, pre-
serve, and activate these embedded narratives 
to ensure that the cultural depth of our spaces is 
carried forward in restorative and adaptive reuse 
practices?

Symposium structure and keynotes
The symposium’s two-day structure was de-
signed to facilitate a dialogue between emerging 
and established voices. The first day was dedi-
cated to a PhD Seminar, providing a forum for 
doctoral researchers to present their work. The 
presentations spanned a significant geographic 

and thematic scope, 
ranging from Zeynep 
Selvi’s (Hasselt 
University) detailed 
reading of the Şile 
House in Türkiye to an 
analysis of the charged 
heritage of post-war 
church interiors by 
Chiara Kuijpers & 
Femke Van der Meulen 
from KU Leuven. The 
day concluded with 
a roundtable poster 
discussion and a guided 
visit to the Z33 muse-
um, allowing for further exchange.
The second day expanded into a full conference, 
anchored by two keynote addresses that framed 
the central themes. Susanne Pietsch (TU Delft) 
opened with ‘The House as Stage and Archive of 
Life’, using her own family home to illustrate how 
interiors evolve with life’s phases, functioning 
as archives of personal and collective histories. 
Later, Edward Hollis (University of Edinburgh) 
presented 
‘Building 
Stories to Live 
In’, in which he 
argued that the 
act of narrating 
interiors is 
itself a form of 
experimental 
preservation, 
capable of 
transforming 
physical spaces 
into ongoing 
stories.

Thematic Sessions and Highlights
The conference presentations were organized into 
three distinct sessions, each building upon the 
last. The first session, Concept of Lived Interiors 
and User-Maker Relationship, established 
the foundational concepts of the symposium. 
Presentations explored the dynamic interplay 
between inhabitants and their environments, 
from the intimate, evolving spaces of Joe Price’s 
Shin’enkan, reconstructed by Paula Lupkin 
(University of North Texas), to the organically 
developed urban fabric of Harat-al-Aqr in Oman, 
analyzed by Nusrat Ritu (Hasselt University) 
through the lens of a ‘Pattern Language’. This ses-
sion grounded the symposium’s discourse in the 
tangible relationships that define a lived interior.

The second session, 
Charged Heritage 
(contested, colonial, 
religious), navigated 
more complex territories. 
It addressed interiors 

imbued with difficult or 
layered histories, where 
memories of conflict, co-

lonialism, and societal change 
must be carefully negotiat-
ed. Case studies included 
Patricia Noormahomed’s 

(ArchLabour, Portugal) research on navigating 
decolonisation in Mozambique’s modern interiors 
and Dr. Nigel Hugh Walter’s (University of York) 
work on the reuse of lived church interiors in the 
UK. This session underscored the ethical and 
practical challenges of adaptive reuse in contexts 
where heritage is not monolithic but a site of mul-
tiple, often conflicting, narratives.

The final session focused on Experimental 
Methods to Represent/Manifest Memory in 
Interiors. Here, the inquiry turned toward 
methodology, questioning how researchers and 
designers can capture and translate the ephem-
eral qualities of memory. The session showcased 
a range of innovative, often non-traditional, ap-
proaches. Karen Lens (Hasselt University) made 
a compelling case for ‘textile as a spatial memory 
basis’, while Laura Mark (University of Newcastle) 
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Keynote Edward Hollis’ storytelling through printed 
textiles, conceptual diagramming, drawings, and more. 
Picture by Mitra Ahmadi.

presented her work on ‘Casting Memory’, using 
jesmonite casts to record the unintended textures 
and stories within Walmer Yard. These presenta-
tions highlighted a move towards practice-based 
research and the development of new tools to 
articulate the intangible aspects of lived space.

Future Trajectories
Ultimately, the ‘Lived Interiors’ symposium 
served as a critical forum for TRACE’s research 
into narra-
tives, mem-
ory, and the 
livedness 
of space. By 
foregrounding 
the interior 
as a cultural 
palimpsest, 
the event un-
derscored the 
necessity of a 
sensitive and 
narrative-led approach to the design and preser-
vation of interiors. Discussion among participants 
from universities across Belgium, Italy, North 
America, the UK, and Greece not only reiterated 
the subject’s cross-cultural relevance but also 
fostered new connections with the research group 
and the faculty at large. The conversations initi-
ated within the symposium will inform ongoing 
research, reaffirming the value of a methodo-
logically diverse approach to understanding and 
shaping the spaces 
we inhabit.

Organising committee: 
Colm Mac Aoidh, Bie 
Plevoets, Nusrat Ritu, 
Karen Snykers, Chris 
Steinbusch, Koenraad 
Van Cleempoel.

Acknowledgement: The 
organization of this 
international colloqui-
um was made possible 
through the support of 
the Doctoral School of 
Behavioral Sciences and 
Humanities (UHasselt) 
and the Research 
Foundation Flanders 
(FWO)
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Reading of 
a vernacular 
home by 
Zeynep Selvi 
through Reha 
Günay’s 
architectural 
drawings of the 
Şile House in 
Turkey

Illustrating the theme of ‘Charged Heritage,’ this 
photo from Sara Eloy’s presentation shows a new 
generation inhabiting a colonial-era interior in 
São Tomé and Príncipe. The image highlights the 
ongoing life within historic spaces, where memory 
is not preserved but actively lived.

Image Stefan Gzyl’s research on ‘architectures of caretaking,’ 
showing an improvised deposit for a migrant’s belongings. This 
highlights the intimate, personal act of preserving a patrimony 
in the absence of its owner.
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THE POWER OF RECIPROCITY
building beyond borders symposium

 hybrid event, 06-07 february 2025 
hasselt, belgium

We live in a world of finite resources, where everything 
is interconnected. The natural environment, the 
built environment and its inhabitants are engaged in 
a constant reciprocal exchange – how we shape our 
surroundings influences how they shape us in return. 
Architecture is crucial in this relationship, acting as a 
bridge between humans and the planet. At its best, it 
has the potential to create mutual, supportive bonds 
that sustain our communities while also nurturing the 
natural world around us. 
An architecture built on reciprocity and regeneration 
focuses on creating a balance where the natural, the 
built, and the multiple species inhabiting them benefit 
from one another. It also considers the life cycle of ma-
terials – how they are taken from the Earth, used, and 
ultimately returned to the environment in a respon-
sible way that continues to support life. By embracing 
this approach, architecture can help us thrive in the 
interconnected world we all share.
Expanding on the 2023-24 edition of the postgraduate 
certificate Building Beyond Borders, we reflected on 
the potential of regenerative architecture and educa-
tional practices to generate positive impact, during 
the third Building Beyond Borders Symposium, with 
‘The Power of Reciprocity’ as its baseline. Deepening 
the conversation on the critical role of architecture in 
fostering sustainability, resilience, and community 
well-being, we focused on three key thematic tracks 
designed to address some of the current challenges 
and opportunities in regenerative architecture.
The Design and Construction track explored the in-
tersection of design and building practices within the 
realm of regenerative architecture and education. We 
invited submissions that delved into both innovative 

and traditional methodologies and tools that foster 
sustainable building practices. Topics of interest 
encompassed the use of bio- and geo-based materials, 
as well as the integration of reused and upcycled ma-
terials, all aimed at generating positive environmental 
and social impact. 
The Urban Harvesting track explored the concept 
of urban harvesting, an approach to reclaiming and 
repurposing resources within urban settings. We 
invited submissions reflecting on projects or method-
ologies that effectively integrated these elements. 
The Social Participation explored the human dimen-
sion of regenerative architecture, emphasising the 
crucial role of community engagement and social 
inclusivity in design processes and education. We 
invited submissions that investigate case studies and 
strategies aimed at fostering meaningful participation 
from diverse stakeholders, catalysing lasting social 
impact, and cultivating more inclusive and sustainable 
built environments. 
With 150 registered 
participants from more 
than 40 countries across 
five continents and nearly 
60 abstract submissions, 
and 32 paper presenta-
tions, the Building Beyond 
Borders Symposium was 
an successful closure of 
the third Building Beyond 
Borders cycle and opened 
new perspectives for the 
new edition starting in 
September 2025.

The ‘Debris’ Spring School was a collaboration 
between our Faculty of Architecture and Arts and 
the School of Social Sciences, under the guidance of 
Project Passage. The goal of the Spring School was 
to set up an interdisciplinary learning platform for 
researchers and practitioners to collectively explore 
socio-environmental challenges through the theme 
of debris. Debris was envisioned to trigger reflection 
on the various implications of discarding, forgetting, 
or misplacing and to interrogate how power dy-
namics and inequality shape the accumulation and 
management of what society casts aside. 
The programme brought together 16 junior research-
ers and practitioners with different backgrounds in 
a unique, informal setting, aiming to spark a novel 
academic and cultural production emerging from 
living and thinking together. Over the course of five 
days, participants delved into interdisciplinary re-
search methodologies, explored experimental writ-

ing techniques, 
and forged new 
connections. 
The school 
challenged par-
ticipants to not 
only share with 
others the tools 
they actively use 

but also to confront the methods remaining unac-
knowledged – the debris – in order to collaboratively 
explore how it can transform their practice. 
Along with the peer-led activities, the Spring School 
was opened with a lecture given by The Bureau of 
Linguistical Reality, a duo formed by artists Heidi 

‘DEBRIS’ SPRING SCHOOL 
modave, belgium 19 - 23 may 2025 
josymar rodriguez alfonzo, steffie de gaetano, weronika kozak, 
kseniia obukhova, louise mazet, maria gil ulldemolins

Quante and Alicia Escott, aiming to collaboratively 
find a language to describe the new experiences 
brought about by climate change. Following, Sepideh 
Karami, an architect, educator, writer, and research-
er, guided the second keynote during which we 
prototyped devices of unknowing sites in order to 
engage differently with the contexts we encounter 
in our practices. Both keynote sessions were held in 
a hybrid format, with researchers joining us from 
Diepenbeek campus. Under the guidance of Maria 
Gil Ulldemolins, assistant professor of Creative-
Critical Research Methods at UHasselt and founder 
of Project Passage, participants had the opportunity 
to experiment with writing approaches throughout 
the duration of the school. In order to engage with 
the debris of academic writing, we worked to redefine 
concepts shaping our practices.
During participant-led workshops, we delved into 
untested methodologies, wasted tools, and side-
tracked thoughts. We engaged in mapping practices, 
deep reading, daydreaming, walking, and listening. 
We collected, fermented, and digested. We attempted 
to retrace lost landscapes, connect with more-than-
humans, and reflect on our diasporic identities. We 
reworded our thoughts, rethought official narratives, 
and divined different futures. Thanks to the unusual 
format of the School, thoughts continuously circu-
lated, seeping into daily activities, and the debris 
gathered from the workshops accumulated into 
unforeseen constellations. To conclude and share the 
experience of the Spring School, an open afternoon 
was held on the last day, and participants will soon 
collaborate on a joint publication, synthesising their 
learnings.
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CIRCULAR ARK AWARD  
The Circular ark award aims to 
highlight the possible different 
perspectives on sustainability at 
the faculty of architecture. The 
selected student or colleague 
presents the sustainability qual-
ities of the selected work. This 
laureate chooses a successor and 
presents an object representing 
the work. 
Jo Klaps presents a printed 
connector to first laureate Leen 
Vansteenkiste. It is printed in 
polylactic acid, which is biode-
gradable, biocompatible and pro-
duced from renewable vegetable 
raw materials, in this case corn 
starch. 
With the custom-made connector, 
Jo Klaps succeeds in connecting 
residual and surplus materials.
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I would like to pass the 
Circular Ark Award to Estée 
Scavone, Ruth Ubachs, 
Amber Vandezande and Jarne 
Vanhees for their project 
‘Wijk wordt TUINwijk’. In the 
seminar Stadsmaken, where 
their project took shape, the 
focal point of the semester 
was ‘Design with Soil’: a more-
than-human actor that is too 
often neglected in spatial 
planning and design process-
es. With Zwartberg (Genk, 
BE) as a case study, Estée, 
Ruth, Amber and Jarne used 
fieldwork, observations, a soft 
atlas and research through de-
sign to map and visualise the 
garden city’s sustainable prac-
tices in relation to the local 
soil. Together, they designed 
a toolbox for the neighbour-
hood’s inhabitants to support 
them in sustainable gardening 
initiatives, strategies to take 
care of rainwater and soils, 
ideas to become more self-suf-
ficient and ways to strengthen 
community building while 
supporting the above. By 
archiving, re-designing, and 
visualising the current caring 
soil practices of the garden 
city, they experimented with 
making intangible - yet very 
situated - practices more 
tangible and applicable. 

They approached the soil as 
not only the foundation for 
the built garden city, but also 
for everyday life happening on 
and especially in the soil. The 
project ‘Wijk wordt TUINwijk’ 
delved deeper into the matter 
of soil, learned from relations 
between humans and soil, and 
designed with the soil towards 
a more caring, resilient and 
sustainable garden city.

CIRCULAR ARK AWARD
a reflection by first laureate 
leen vansteenkiste

A description of the first selected project 
and the nomination of the second selected 
project:
 
The abbey of Herkenrode has a rich history 
amid its landscape. A former bocage land-
scape consisting of various small land-
scape elements was managed by multiple 
farms on behalf of the abbey, supporting 
the landscape’s productivity and ecological 
diversity. Today, the landscape is subject 
to spatial fragmentation and ecological 
degradation. Urbanisation and the in-
creased scale of agriculture have pressured 
the current landscape. The Herkenrode 
Forests – a collection of fragmented for-
ests that once belonged to the abbey as a 
whole – suffered from this complex spatial 
transformation. These centuries-old 
forests lack a resilient landscape that can 
withstand further degradation. 

How can re-introducing a productive bo-
cage landscape operate as an act of repair 
in the current fragmented landscape of the 
Herkenrode Forests? To protect and repair 
the Herkenrode Forests, this project is 
conducting research through design into 
the historic bocage landscape around the 
abbey of Herkenrode. Through fieldwork 
and drawings of landscape sections, this 
project aimed to identify and portray the 
remnants of an old, productive bocage 
landscape. Local species – collected in 
a herbarium – formed the components 
for experimenting with re-designing 
landscape profiles, through re-imagining 
their resilience and productivity. These 

re-designed profiles aim to introduce a 
spatial framework for the Herkenrode 
Forests: a productive bocage landscape 
that operates as a more resilient and con-
necting figure.

During the design process, a renewed, 
productive bocage landscape emerged by 
layering the designed profiles on top of the 
current landscape palimpsest, connecting 
the fragmented plots of the Herkenrode 
Forests. Experimenting with landscape 
profiles is realised through attentively 
designing with the current landscape 
elements (local species, slow roads, water-
ways, the soil, etc.). During this process, 
architecture operated as a catalyst:

The landscape of the abbey of Herkenrode 
was characterised by demountable 
half-timbered barns that facilitated the 
cultivation of the area on behalf of the 
abbey. To enable the repair of the land-
scape, the project introduced the design 
of a nomadic barn. Designed with local 
species of the Herkenrode Forests and 
detailed with demountable joints, this no-
madic barn enables the transition from the 
current fragmented landscape to a more 
connected landscape, by moving across 
the landscape and facilitating the program 
of ‘working-with’ and ‘learning-about’ the 
landscape. When the Herkenrode Forests 
gain more resilience through the intro-
duced landscape transition and the facili-
tated fieldwork, the barn moves to another 
location, supporting the repair of the next 
fragmented landscape.
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 our 1ba arch students can build a decent volume model out   
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!!Build!a!scale!model!of!your!own!home!or!student!accommodation!using!recycled!brown!corrugated!cardboard!on!a!scale!of!1%!
!!(1/100).!!A!shared!wall!or!retaining!wall!is!indicated!by!a!black!area.!!!Write!the!following!information!on!the!bottom!of!the!model:!
!!your!name,!home/student!accommodation,!postal!code,!distance!to!campus,!travel!time,!number!of!residents,!number!of!cars,!
!!year!of!construction.!!!Take!a!photo!of!the!model!in!your!hand!in!front!of!your!home/student!accommodation.

ARCHITECTURAL!DRAWING!1A:!EXERCISE!1!! ! first!bachelor!architecture!2023-2024! ! ! ! ! ! ! info:! iwert.bernakiewicz@uhasselt.be

!observation!11:! 87%!of!the!houses!and!dormitories!have!a!‘classic!pitched!roof’,!13%!a!flat!or!round!roof;
!observation!12:! the!area!of!a!dormitory!room!is!circa!25m2/inhabitant,!for!the!houses!it!is!circa!64m2/inhabitant;

!observation!5:! the!71%!commuting!students!commute!each!day!an!average!of!29km!in!43’!single!or!1,5h/day!commuting!time;

!observation!9:! per!‘commuting!student’!there!are!on!average!2,44!cars!per!family!(0,58!cars!per!inhabitant);
!observation!8:! the!average!family!size!for!the!commuting!students!is!4,21!persons,!per!dormitory!an!average!of!32!students;
!observation!7:! for!Public!Transport!the!commuting!time!is!on!average!2!hours!per!day,!by!car!it!is!70!minutes;
!observation!6:! 48%!by!car!(32km,!35’!single,!56km/h),!43%!by!Public!Transport!(av.!29km,!58’!single,!31km/h),!9%!by!(motor)bike!(4,5km,!13’!single,!20km/h);

!observation!13:! that!is!44m2!for!terraced!housing,!50m2!for!semi-detached!and!70m2!for!detached!housing;
!observation!14:! the!dormitories!have!an!average!age!of!24!years,!!the!housing!has!an!average!age!of!37!years;
!observation!15:! that!is!!68years!for!terraced!housing,!38years!!for!semi-detached!housing!and!31years!for!detached!housing.

!observation!4:! of!the!commuting!students!4%!lives!in!NL,!15%!in!Vl.Brabant,!10%!in!Antwerpen,!72%!in!Limburg;
!observation!3:! 29%!of!the!students!lives/studies!in!a!dormitory!or!student!housing!(4%!in!Hasselt,!25%!in!Diepenbeek);

!observation!1:! 14%!of!the!students!lives/studies!in!an!‘urban!environment’!during!the!week!(terraced!housing);
!observation!2:! 86%!of!the!students!lives/studies!in!a!‘rural!/!detached!environment’!during!the!week;

!observation!10:! per!student!house!/!dormitory!there!is!an!average!of!7,15!cars!(0,22!cars!per!inhabitant);

50%!‘home’!detached!housing

12%!‘home’!semi-detached!housing

25%!dormitory!Diepenbeek

9%!‘home’!terraced!housing4%!dormitory!Hasselt

Since 2013 a simple exercise in model 
building provides us with basic statistics re-
garding commuting modes, car-ownership, 
housing volume and type of where our first 
bachelor architecture students live. 
This year’s ‘model statistics’ regarding com-
muting are quite sobering: 20% of our first 
year architecture students live in dormito-
ries and of the 80% of first-year architecture 
students which commute, 56% come to 
campus by car and 40% by public transport. 
This is the second-highest use of cars since 
we started compiling these statistics. Car use 
thus has only increased over the past twelve 
years. In 2024, it is 10% higher than the 
average of the previous eight years. 
Public transport on the other hand has 
never been so slow. The average speed is 23 
km/h, compared to 30 km/h in previous 
years (also slow, but still faster than cy-
cling). Public transport use has also fallen to 
its second lowest level ever. 
A quick, rough and imperfect interpolation 
of this data tells us that the students of our 
faculty travel roughly 1.8 million km/year by 
car (about 454 tonnes of co2 equivalent), we 
don’t dare to scale that up to the university 
as a whole. Public transport users emit 34 
tonnes for an average of 1.2 million km/year, 
while loosing up to 112 hours of (study) time/
year/student on average, equalling four study 
credits in time, compared to the car users or 
dormitory students. 
Thus there certainly are easy and significant 
gains to be made through a sustainable tran-
sition and a modal shift, providing a great 
spectrum of improvement for students as 
well as society and our environment. 

a detailed view of the model statistics of 2023a miniature overview of the model statistics from 2013 until 2024
 (2019 and 2020 there were no statistics due to a staff exchange)

67% ‘thuis’ open bebouwing

11% ‘thuis’ halfopen bebouwing

4% op kot in Hasselt

18% op kot in Diepenbeek

 observatie 1: 0% van de studenten (niemand)  woont in de thuissituatie in een ‘stedelijke’ omgeving

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1%.
 Een gemene muur wordt aangeduid door een zwart  vlak.  
 Vermeld onder op de maquette het aantal bewoners, bouwjaar, auto’s horende bij het gebouw.  

 observatie 8: per ‘student/op-kot-wonende’ zijn er gemiddeld 0,38 auto’s per kotbewoner
 observatie 9: de gemiddelde leeftijd van de woningen is 27 jaar, de gemiddelde leeftijd van de koten is 25 jaar
 observatie 10: 86% van de studenten komt van binnen de provincie Limburg (B/NL)
 observatie 11: 14% van de studenten komt uit de provincie Antwerpen of Vlaams Brabant

 observatie 7: per ‘student/thuiswonende’ zijn er gemiddeld 2,35 auto’s per gezin/woning
 observatie 6: de gemiddelde gezinsgrootte van de thuiswonende studenten is 4 personen

 observatie 3: 4% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving

 observatie 5: 78% van de studenten pendelt elke dag

 observatie 2: 96% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving

 observatie 4: 22% van de studenten is op kot

 observatie 12: 90% van de woningen heeft een hellend dak

 basisobservatie: de studenten 1BaAr kunnen een behoorlijke volumemaquette bouwen uit hergebruikt golfkarton

ARCHITECTUURTEKENEN 2D/3D: OEFENING 1  eerste bachelor architectuur 2013-2014                info: iwert.bernakiewicz@uhasselt.be

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1%.
 Een gemene muur of grondkering wordt aangeduid door een zwart  vlak.  
 Vermeld onder op de maquette de postcode, afstand tot campus, aantal bewoners, bouwjaar, auto’s horende bij het gebouw.  
 Fotografeer de maquette in je hand voor je woning / kot.

 observatie 8: per ‘student/thuiswonende’ zijn er gemiddeld 2,43 auto’s per gezin
 observatie 9: per ‘student/op-kot-wonende’ zijn er gemiddeld 0,27 auto’s per kotbewoner
 observatie 10: 14% van de studenten komt uit de provincie Antwerpen of Vlaams-Brabant, 86% uit Limburg

 observatie 6: de gemiddelde gezinsgrootte van de thuiswonende studenten is 4,4 personen
 observatie 5: voor de pendelstudent is de reistijd gemiddeld 40 minuten enkel 

 observatie 11: 9% van de woningen heeft een dakvorm afwijkend van een klassiek hellend dak (plat/gebogen)

 observatie 4: 73% van de thuis wonende studenten pendelt elke dag gemiddeld 25km
 observatie 3: 27% van de studenten woont tijdens de week op kot

 observatie 1: 8,5% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing)
 observatie 2: 91,5% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving

 basisobservatie: de studenten 1BaAr kunnen een behoorlijke volumemaquette bouwen uit hergebruikt golfkarton

ARCHITECTUURTEKENEN 2D/3D: OEFENING 1  eerste bachelor architectuur 2014-2015                info: iwert.bernakiewicz@uhasselt.be

 observatie 7: per kot wonen er gemiddeld 23,5 studenten

48% ‘thuis’ open bebouwing

19% ‘thuis’ halfopen bebouwing

26% op kot in Diepenbeek

2% ‘thuis’ appartement

5% ‘thuis’ gesloten bebouwing

1 student op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1%.
 Een gemene muur of grondkering wordt aangeduid door een zwart  vlak.  
 Vermeld onder op de maquette de postcode, afstand tot campus, reistijd, aantal bewoners, bouwjaar, auto’s, etc...  
 Fotografeer de maquette in je hand voor je woning / kot.

 observatie 11: per ‘student/op-kot-wonende’ zijn er in Diepenbeek gemiddeld 0,4 auto’s per kotbewoner, in Hasselt 0!
 observatie 12: de oppervlakte van het gemiddelde kot is ca.18m2/bewoner, van de woning ca. 63m2/bewoner

 observatie 5: van de pendelstudenten woont 4% in NL, 7% in Vl.Brabant, 7% in Antewerpen, 80% in Limburg

 observatie 9: per kot wonen er gemiddeld 21 studenten
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 4 personen
 observatie 7: 38% komt met de auto (gem. 33km, 36’ enkel), 35% met OV (28km, 58’), 27% per fiets of te voet (5km, 15’)
 observatie 7: de gemiddelde gezinsgrootte van de thuiswonende studenten is 4 personen observatie 6: voor de pendelstudent is de reistijd gemiddeld 43 minuten enkel

 observatie 13: 12% van de woningen heeft een dakvorm afwijkend van een klassiek hellend dak (plat/gebogen)

 observatie 4: 81% van de thuis wonende studenten pendelt elke dag gemiddeld 27km
 observatie 3: 19% van de studenten woont tijdens de week op kot (4% in Hasselt, 15% in Diepenbeek)

 observatie 1: 13% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing)
 observatie 2: 87% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving

 basisobservatie: de studenten 1BaAr kunnen een behoorlijke volumemaquette bouwen uit hergebruikt golfkarton

ARCHITECTUURTEKENEN 2D/3D: OEFENING 1  eerste bachelor architectuur 2015-2016                info: iwert.bernakiewicz@uhasselt.be

 observatie 10: per ‘student/thuiswonende’ zijn er gemiddeld 2 auto’s per gezin

52% ‘thuis’ open bebouwing

20% ‘thuis’ halfopen bebouwing

15% op kot in Diepenbeek

2% ‘thuis’ appartement

7% ‘thuis’ gesloten bebouwing3% op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1%.
 Een gemene muur of grondkering wordt aangeduid door een zwart  vlak.  
 Vermeld onder op de maquette de postcode, afstand tot campus, reistijd, aantal bewoners, bouwjaar, auto’s, etc...  
 Fotografeer de maquette in je hand voor je woning / kot.

 observatie 11: per ‘student/op-kot-wonende’ zijn er gemiddeld 0,26 auto’s per kotbewoner
 observatie 12: de oppervlakte van het gemiddelde kot is ca. 26m2/bewoner, van de woning ca. 64m2/bewoner

 observatie 5: van de pendelstudenten woont 2% in NL, 13% in Vl.Brabant, 9% in Antwerpen, 76% in Limburg

 observatie 9: per kot wonen er gemiddeld 21 studenten
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 4 personen
 observatie 7: 38% komt met de auto (gem. 26km, 28’ enkel), 52% met OV (28km, 48’), 36% per fiets of te voet (2km, 8’)
 observatie 7: de gemiddelde gezinsgrootte van de thuiswonende studenten is 4 personen observatie 6: voor de pendelstudent is de reistijd gemiddeld 38 minuten enkel

 observatie 13: 11% van de woningen heeft een dakvorm afwijkend van een klassiek hellend dak (plat/gebogen)

 observatie 4: de thuis wonende studenten pendelen elke dag gemiddeld 27km
 observatie 3: 36% van de studenten woont tijdens de week op kot (7% in Hasselt, 29% in Diepenbeek)

 observatie 1: 19% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing)
 observatie 2: 81% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving

 basisobservatie: de studenten 1BaAr kunnen een behoorlijke volumemaquette bouwen uit hergebruikt golfkarton

ARCHITECTUURTEKENEN 2D/3D: OEFENING 1  eerste bachelor architectuur 2016-2017                info: iwert.bernakiewicz@uhasselt.be

 observatie 10: per ‘student/thuiswonende’ zijn er gemiddeld 2 auto’s per gezin (0,5 auto’s per bewoner)

39% ‘thuis’ open bebouwing

9% ‘thuis’ halfopen bebouwing

30% op kot in Diepenbeek

2% ‘thuis’ appartement

13% ‘thuis’ gesloten bebouwing7% op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1%.
 Een gemene muur of grondkering wordt aangeduid door een zwart  vlak.  
 Vermeld onder op de maquette de postcode, afstand tot campus, reistijd, aantal bewoners, bouwjaar, auto’s, etc...  
 Fotografeer de maquette in je hand voor je woning / kot.

 observatie 11: per ‘student/op-kot-wonende’ zijn er gemiddeld 0,32 auto’s per kotbewoner
 observatie 12: de oppervlakte van het gemiddelde kot is ca. 26m2/bewoner, van de woning ca. 58m2/bewoner

 observatie 5: van de pendelstudenten woont 0% in NL, 7% in Vl.Brabant, 7% in Antwerpen, 86% in Limburg

 observatie 9: per kot wonen er gemiddeld 25 studenten
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 4,5 personen
 observatie 7: 25% komt met de auto (gem. 21km, 27’ enkel), 30% met OV (26km, 53’), 45% per fiets of te voet (2km, 9’)
 observatie 6: voor de pendelstudent is de reistijd gemiddeld 43 minuten enkel

 observatie 13: 16% van de woningen heeft een dakvorm afwijkend van een klassiek hellend dak (plat/gebogen)
 observatie 14: de thuiswoningen zijn gemiddeld 31 jaar oud, de koten gemiddeld 17 jaar

 observatie 4: de thuis wonende studenten pendelen elke dag gemiddeld 23,4km
 observatie 3: 28% van de studenten woont tijdens de week op kot (6% in Hasselt, 22% in Diepenbeek)

 observatie 1: 12% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing)
 observatie 2: 88% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving

 basisobservatie: 97 van 101 studenten 1BaAr kunnen een behoorlijke volumemaquette bouwen uit golfkarton

ARCHITECTUURTEKENEN 2D/3D: OEFENING 1  eerste bachelor architectuur 2017-2018                info: iwert.bernakiewicz@uhasselt.be

 observatie 10: per ‘student/thuiswonende’ zijn er gemiddeld 2,5 auto’s per gezin (0,5 auto’s per bewoner)

48% ‘thuis’ open bebouwing

18% ‘thuis’ halfopen bebouwing

22% op kot in Diepenbeek

7% ‘thuis’ gesloten bebouwing

5% op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1%.
 Een gemene muur of grondkering wordt aangeduid door een zwart  vlak.  
 Vermeld onder op de maquette de postcode, afstand tot campus, reistijd, aantal bewoners, bouwjaar, auto’s, etc...  
 Fotografeer de maquette in je hand voor je woning / kot.

 observatie 11: per ‘student/op-kot-wonende’ zijn er gemiddeld 0,29 auto’s per kotbewoner
 observatie 12: de oppervlakte van het gemiddelde kot is ca. 29m2/bewoner, van de woning ca. 67m2/bewoner

 observatie 5: van de pendelstudenten woont 3% in NL, 11% in Vl.Brabant, 2% in Antwerpen, 85% in Limburg

 observatie 9: per kot wonen er gemiddeld 20 studenten
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 4 personen
 observatie 7: 44% komt met de auto (gem. 25km, 29’ enkel), 27% met OV (18km, 40’), 30% per fiets of te voet (2,5km, 9’)
 observatie 6: voor de pendelstudent is de reistijd gemiddeld 34 minuten enkel

 observatie 13: 13% van de woningen heeft een dakvorm afwijkend van een klassiek hellend dak (plat/gebogen)
 observatie 14: de thuiswoningen zijn gemiddeld 46 jaar oud (de oudste woning dateert uit 1770, vandaar), de koten gemiddeld 28 jaar

 observatie 4: de thuis wonende studenten pendelen elke dag gemiddeld 22,6km
 observatie 3: 30% van de studenten woont tijdens de week op kot (9% in Hasselt, 21% in Diepenbeek)

 observatie 1: 14% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing)
 observatie 2: 86% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving

 basisobservatie: 88 van 94 studenten 1BaAr kunnen een behoorlijke volumemaquette bouwen uit golfkarton

ARCHITECTUURTEKENEN 1A: OEFENING 1  eerste bachelor architectuur 2018-2019                info: iwert.bernakiewicz@uhasselt.be

 observatie 10: per ‘student/thuiswonende’ zijn er gemiddeld 3 auto’s per gezin (0,75 auto’s per bewoner)

47% ‘thuis’ open bebouwing

18% ‘thuis’ halfopen bebouwing

21% op kot in Diepenbeek

5% ‘thuis’ gesloten bebouwing9% op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1% (1/100).
 Een gemene muur of grondkering wordt aangeduid door een zwart vlak.  
 Vermeld onder op de maquette: naam, woning/kot, postcode, afstand tot campus, reistijd, aantal bewoners, aantal auto’s, bouwjaar.  
 Fotografeer de maquette in je hand voor je woning/kot.

ARCHITECTUURTEKENEN 1A: OEFENING 1   eerste bachelor architectuur 2021-2022       info: iwert.bernakiewicz@uhasselt.be

 observatie 11: 86% van de woningen en koten heeft een klassiek hellend dak, 14% een plat of gebogen dak;
 observatie 12: de oppervlakte van het gemiddelde kot is circa 24m2/bewoner, voor de woning is dat circa 64m2/bewoner;

 observatie 5: de 71% thuis wonende studenten pendelen elke dag gemiddeld 24,65km in 40’ enkel (of 1,3u/dag, gemiddeld 37,4km/u);

 observatie 9: per ‘student/thuiswonende’ zijn er gemiddeld 2,8 auto’s per gezin (0,55 auto’s per bewoner);
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 5 personen, per kot gemiddeld 29 studenten;
 observatie 7: bij het openbaar vervoer is de reistijd gemiddeld 104 minuten dag, met de auto is dat 66 minuten;
 observatie 6:  49% daarvan per auto (gem. 27km, 33’ enkel, 50km/u), 43% per OV (25km, 52’ enkel, 29km/u), 8% per (brom)fiets (7,2km, 18’ enkel, 24km/u);

 observatie 13: dat is 64m2 bij gesloten bebouwing, 55m2 bij halfopen bebouwing, 73m2 bij open bebouwing voor de woningen;
 observatie 14: de koten zijn gemiddeld 27 jaar oud, de thuiswoningen zijn gemiddeld 36 jaar oud;
 observatie 15: dat is 41jaar bij gesloten bebouwing, 36jaar bij halfopen bebouwing, 32jaar bij open bebouwing bij de woningen.

 observatie 4: van de pendelstudenten woont 1% in NL, 13% in Vlaams Brabant, 4% in Antwerpen, 84% in Limburg;
 observatie 3: 22% van de studenten woont/studeert tijdens de week op kot (5% in Hasselt, 17% in Diepenbeek);

 observatie 1: 10% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing);
 observatie 2: 90% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving;

 observatie 10: per kot zijn er gemiddeld 10 auto’s (0,35 auto’s per kotbewoner) aanwezig;

47% ‘thuis’ open bebouwing

26% ‘thuis’ halfopen bebouwing

17% op kot in Diepenbeek

8% ‘thuis’ gesloten bebouwing5% op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1% (1/100).
 Een gemene muur of grondkering wordt aangeduid door een zwart vlak.  
 Vermeld onder op de maquette: naam, woning/kot, postcode, afstand tot campus, reistijd, aantal bewoners, aantal auto’s, bouwjaar.  
 Fotografeer de maquette in je hand voor je woning/kot.

ARCHITECTUURTEKENEN 1A: OEFENING 1   eerste bachelor architectuur 2022-2023       info: iwert.bernakiewicz@uhasselt.be

 observatie 11: 90% van de woningen en koten heeft een klassiek hellend dak, 10% een plat of gebogen dak;
 observatie 12: de oppervlakte van het gemiddelde kot is circa 25m2/bewoner, voor de woning is dat circa 59m2/bewoner;

 observatie 5: de 66% thuis wonende studenten pendelen elke dag gemiddeld 23km in 38’ enkel (of 1,25u/dag, gemiddeld 36km/u);

 observatie 9: per ‘student/thuiswonende’ zijn er gemiddeld 2,84 auto’s per gezin (0,6 auto’s per bewoner);
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 4,8 personen, per kot gemiddeld 36 studenten;
 observatie 7: bij het openbaar vervoer is de reistijd gemiddeld dik 1,5 uur per dag, met de auto is dat 1 uur minuten;
 observatie 6:  43% daarvan per auto (gem. 27km, 30’ enkel, 53km/u), 50% per OV (22km, 48’ enkel, 28km/u), 7% per fiets (4,5km, 15’ enkel, 18km/u);

 observatie 13: dat is 38m2 bij gesloten bebouwing, 59m2 bij halfopen bebouwing, 71m2 bij open bebouwing voor de woningen;
 observatie 14: de koten zijn gemiddeld 19 jaar oud, de thuiswoningen zijn gemiddeld 34 jaar oud;
 observatie 15: dat is 38jaar bij gesloten bebouwing, 31jaar bij halfopen bebouwing, 30jaar bij open bebouwing bij de woningen.

 observatie 4: van de pendelstudenten woont 2% in NL; 11% in Vlaams Brabant, 2% in Antwerpen, 85% in Limburg;
 observatie 3: 34% van de studenten woont/studeert tijdens de week op kot (7% in Hasselt, 27% in Diepenbeek);

 observatie 1: 13% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing);
 observatie 2: 87% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving;

 observatie 10: per kot zijn er gemiddeld 9,4 auto’s (0,3 auto’s per kotbewoner) aanwezig;

41% ‘thuis’ open bebouwing

14% ‘thuis’ halfopen bebouwing

27% op kot in Diepenbeek

11% ‘thuis’ gesloten bebouwing7% op kot in Hasselt

 Bouw een volumemaquette uit hergebruikt bruin golfkarton van  je eigen woning of kot op schaal 1% (1/100).
 Een gemene muur of grondkering wordt aangeduid door een zwart vlak.  
 Vermeld onder op de maquette: naam, woning/kot, postcode, afstand tot campus, reistijd, aantal bewoners, aantal auto’s, bouwjaar.  
 Fotografeer de maquette in je hand voor je woning/kot.

ARCHITECTUURTEKENEN 1A: OEFENING 1   eerste bachelor architectuur 2024-2025       info: iwert.bernakiewicz@uhasselt.be

 observatie 11: 85% van de woningen en koten heeft een klassiek hellend dak, 15% een plat of gebogen dak;
 observatie 12: de oppervlakte van het gemiddelde kot is circa 28m2/bewoner, voor de woning is dat circa 62m2/bewoner;

 observatie 5: de 71% thuiswonende studenten pendelen elke dag gemiddeld 25km in 44’ enkel (of 1,5u/dag, gemiddeld 34km/u);

 observatie 9: per ‘student/thuiswonende’ zijn er gemiddeld 2,6 auto’s per gezin (0,58 auto’s per bewoner);
 observatie 8: de gemiddelde gezinsgrootte bij de thuiswonende studenten is 4,5 personen, per kot gemiddeld 26 studenten;
 observatie 7: bij het openbaar vervoer is de reistijd gemiddeld dik 2 uur per dag, met de auto is dat 64 minuten;
 observatie 6:  57% daarvan per auto (gem. 27km, 32’ enkel, 50km/u), 40% per OV (24km, 62’ enkel of 2u/dag, 23km/u), 3% per fiets (7km, 25’ enkel, 17km/u);

 observatie 13: dat is 57m2 bij gesloten bebouwing, 56m2 bij halfopen bebouwing, 66m2 bij open bebouwing voor de woningen;
 observatie 14: de koten zijn gemiddeld 30 jaar oud, de thuiswoningen zijn gemiddeld 38 jaar oud;
 observatie 15: dat is 57jaar bij gesloten bebouwing, 41jaar bij halfopen bebouwing, 35jaar bij open bebouwing bij de woningen.

 observatie 4: van de pendelstudenten woont 4% in NL, 5% in Vlaams Brabant, 8% in Antwerpen, 83% in Limburg;
 observatie 3: 21% van de studenten woont/studeert tijdens de week op kot (3% in Hasselt, 18% in Diepenbeek);

 observatie 1: 7% van de studenten woont/studeert tijdens de week in een ‘stedelijke’ omgeving (gesloten bebouwing);
 observatie 2: 93% van de studenten woont/studeert tijdens de week in een ‘verkavelde/landelijke’ omgeving;

 observatie 10: per kot zijn er gemiddeld 5,6 auto’s (0,21 auto’s per kotbewoner) aanwezig;

48% ‘thuis’ open bebouwing

27% ‘thuis’ halfopen bebouwing

18% op kot in Diepenbeek

3% ‘thuis’ gesloten bebouwing3% op kot in Hasselt

MODÆL STATISTICS
a reflection on ‘modal shift’ in commuting through 
a simple exercise in model building

iwert bernakiewicz & respective first bachelor students

a cross-sectional overview of the environment in which our students lived in 2023

ARCHITECTURAL DRAWING 1A EXERCISE 1: live/study environment students first bachelor architecture 2023-2024
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RETROVISION VISIT #4
 

exploring brussels. alumni guide other alumni trough their projects in 
brussels. thanks to the guides kana arioka, niels dujourie, bea geboers, 
jasper goris, jo klaps, roger vervoort and all other alumni present.

A
LU

M
N

I
A

LU
M

N
I

A
LU

M
N

I

121



At the end of the academic year, alumni 
Bart Appeltans and Cérina Marchetta 
presented the first edition of the 
A-Quiz. The concept is very simple: 
an evening where former students, 
current students, sponsors and col-
leagues meet during a light-hearted 
evening full of fun, in a unique setting 
that we create on our agora. It was a 
great event with lots of people who are 

fond of our faculty. Forty teams of four 
people competed for fame and fantastic 
prizes. We would like to thank every-
one who made this evening possible: 
students, alumni, lecturers, colleagues 
from the secretariat, our sponsors, 
our presenters and, above all, Danny 
Windmolders for his years of dedica-
tion and pioneering work. Roll on the 
next edition!

29.04.2025
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NWoonStraat  Jo and Danny supported each other 

in the tasks that were assigned individually. In 
2018, the Woonstraat (Housing Street) was cre-
ated, based on a dialogue between Danny, Jo and 
Tim Vekemans. The Woonstraat was set up as a 
knowledge and inspiration platform, built around 
the theme of housing. The StreetTalks and round 
table discussions or exhibition ‘7x7 first housing, 
a critical reflection’ are successful activities or-
ganised by the Woonstraat (see pages 126-127).  

Wiki-House  As part 
of the exhibition 
‘Atelier à Habiter 
2013-2014’, an ini-
tiative of Z33, eight 
2Ba students were 
commissioned to 
design a WikiHouse. 
WikiHouse is 
an open-source 
construction kit 
developed by 00 
architects, based on 
the idea that modest 
housing should be 
available to everyone. 
For students, this was 
an opportunity to re-

alise a full-scale design according to the principle 
of ‘think-do-test’. The WikiHouse was construct-
ed at Z33 and rebuilt at the Faculty, the UHasselt 
agora and during the Maastricht Art Tour.

Workshop Emilio Tuñon  
The workshop ‘The Untouchables’ 
was organised as part of the Francqui 
Chair 2015, awarded to Professor 
Emilio Tuñón Alvarez. Jo, Danny and 
Jan Vanweert were responsible for the 
intensive preparations. Thirty-three 
bachelor’s and master’s students were 
given the opportunity to conduct de-
sign research into the transformation 
of Mies van der Rohe’s ‘untouchable’ 
Farnsworth House during a week-
long workshop supervised by Emilio 
Tuñón, Carlos Martinez de Albornoz, 
Jo and Jan. During this week, Emilio 
Tuñón also gave two lectures.

A FAREWELL TO THE TANDEM
			      jo janssen  	         &            danny windmolders

In 2012, Jo and Danny from the second Bachelor 
AR design studio began working closely with 
eachother within the Faculty of Architecture and 
Art (then still known as Provinciale Hogeschool 
Limburg). From there, activities were expanded 
to promote knowledge development and collab-
oration between students and alumni, with the 
aim of bringing the professional field and educa-
tion closer together. In 2016, Hasselt University 
introduced the semester system in its bachelor’s 
programme. Jo and Danny saw this as an oppor-
tunity to optimise the content structure of the 
bachelor’s programme. In close consultation with 
the OMT and colleagues from the design studios, 
six themes were identified, which cumulatively 
tie in with each other. In chronological order, 
these themes are: Concept, Context, Typology, 
Programme, Structure and Materiality, visual-
ised in diagrams with ellipses. These concepts 
form the basis of the exercises (per theme) and 
the projects.

Activities initiated by Jo and Danny alongside 
the Design Studio 2Bachelor within the Faculty 
include:

Tutor 2 Bachelor Architecture  Jo and Danny 
were also responsible for tutoring in the bache-
lor’s programme and supervised these Master’s 
students, whose tasks included supporting and 
inspiring 2Ba students, debating housing issues, 
reflecting on the juries, assisting with exhibi-
tions, etc. Three to five students enrolled for this 
each year. As with the international competi-
tions, it has become an extra-curricular subject.

AHK  In 2013, discussions were initiated with 
a number of alumni about alumni involvement 
in the Faculty. These discussions resulted in the 
ArchitectenHuisKamer (AHK), with the aim of 
organising a series of ‘out of the box’ activities 
where alumni, students, lecturers and profession-
als can meet and exchange information on topics 
related to the professional field.

International competitions MCH  The Multi 
Comfort House Competition (MCH) is an 
international architecture competition in which 
2,200 students from 35 countries participate 
each year. Teams (2 to 3 students) first presented 
their designs at national level, after which the 
winners were invited to present their designs 
to an international jury in the city where the 
assignment was set, including Gaziantep, Astana, 
Brest, Madrid, Dubai, Milan, Paris, Warsaw and 
Lisbon. Since 2014, there have been eight entries, 
seven of which won the national prize. 

Meet & Greet / A-quiz  Danny, supported by Jo, 
has worked tirelessly to take alumni activities 
to the next level. In addition to the 7x7 and the 
AHK, there were the return moments, with the 
{fragments} edition presentation, the legendary 
Meet & Greets and, in 2025, the first edition of 
the A-quiz.  The A-quiz was an excuse for mutual 
networking: students, alumni and lecturers 
formed teams and tested their knowledge against 
each other (see pages 122-123).

Exhibition CCHa  During the academic year 
2024-2025, Jo and Danny also had the privilege 
of curating the exhibition Wonen-Plus (see pages 
128-129).

Alone, you can never achieve what you can 
achieve as a team. Jo and Danny initiated and 
carried out the extra tasks with great enthusiasm 
and inspiration. This allowed them to build a spe-
cial bond with the students. Therefore, in closing, 
a word of thanks from Jo and Danny: 

“We would like to thank the many students we 
have had the privilege of guiding on their jour-
ney through their studies, as well as the students 
who assisted us and were always willing to lend 
a helping hand. We also like to thank our many 
colleagues for the wonderful collaboration we 
have enjoyed over the years. Many thanks also 
to the secretariat and those responsible for the 
‘maakLab’, and to those who were always there 
for us. We will greatly miss the warmth that 
prevails within the faculty!”

uh mch 2015, astana, kazakhstan: michelle vrolix, lien raskin, 
marie frioni, nathalie kavse, robbe de geyndt & philippe breels

wiki-house at kunsttour maastricht, 2014

‘the untouchables’: presentation moment of the ‘francqui workshop’ with emilio tuñon 
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WOONSTRAAT 7x7
a critical reflection

edition #05 | peggy winkels, jules kellens, jasper goris, 
gilberte claes, kristof benaets, dorien koterba, kristof ribus

edition #06 | marie cornoedus, jord lindelauf, taryn traest,
roel de ridder, inge clauwers, eva vanheusden, piet verheyden

In the 2024-25 academic year, two editions of Salon 7x7 were organized. In this 
event, seven alumni each share their perspective on a first living experience, 
residential design, or the design of a living environment in just seven minutes.
The moderators were Jo Janssen, Tim Vekemans, and student Ilana van den 
Broek, who provided inspiring introductions, facilitated audience interaction, 
and led lively debates.
The fifth edition of this initiative took place on November 28, 2024. The alum-
ni speakers for this edition were Peggy Winkels, Jules Kellens, Jasper Goris, 
Gilberte Claes, Kristof Benaets, Dorien Koterba, and Kristof Ribus, who present-
ed unique stories and insights. The key themes of this edition were ‘creativity, 
perception, and experiences’, covering scales ranging from the large, such as the 
Hasselt Green Boulevard, to the scale of buildings, interiors in direct relation to 
their surroundings, and even the scale of everyday objects.
The alumni speakers for the sixth edition were Marie Cornoedus, Jord 
Lindelauf, Taryn Traest, Roel de Ridder, Inge Clauwers, Eva Vanheusden, and 
Piet Verheyden. 
The speakers’ experiences were highly diverse, ranging from landscape and 
urban planning, transformations, and international study/work experiences to 
materialization in relation to objects, socio-civic engagement from a government 
perspective, and the adoption of a theoretically critical stance.

Both editions took place in the parquet hall of the CCHa, on the occasion of the 
‘Wonen Plus’ (‘Living Plus’) exhibition.
The exhibition is structured around student projects on the theme of 
‘Living’. The primary design tool used was models, which were exhibited in 
large numbers. The scenography was developed in close consultation with 
Architectuurwijzer and the Faculty of Architecture and Arts by Mr. York Bing 
Oh. The layout of the exhibition space was based on the typology of a ‘Room in a 
Room’. With 150 attendees – including alumni, students, and teachers – it was 
an evening of engaging lectures, intriguing designs, and valuable networking.
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EXHIBITION ‘WONENPLUS’
a critical reflection

exhibition at ccha, kunstlaan 5, 3500 hasselt
in cooperation with architectuurwijzer, curated by jo janssen & danny windmolders
support: tutors 2 ba ar, dõm collectiv, iwert bernakiewicz

Housing is a fundamental human need, and the house is one of the 
oldest reasons for building. The meaning of the home for people has 
shaped communities and given expression to cultural identity.
Living is in a permanent state of evolution, and is therefore a perma-
nent subject of research and fascination for students and architects 
alike. The theme of housing forms the basis of the design studios at 
UHasselt, Faculty of Architecture and Arts. In the design studios, stu-
dents are challenged through design assignments to research: thinking, 
making, learning, experiencing, and analyzing. The projects that are 
generated from this process are inventoried and analyzed. Generating 
output based on design-based research within the design studios offers 
an enormous potential for knowledge, new insights, and typologies 
related to living.

One of the changes in contemporary housing evolution is ‘working 
from home,’ one of the fastest-growing job markets in our society. This 
means living combined with working is becoming increasingly impor-
tant as our ‘natural’ environment in our daily lives.

On the one hand, our radius of action is expanding due to the different 
modes of travel becoming more accessible and easier. On the other 
hand, because of working from home, our radius of action will increas-
ingly center around one central point, and less between two points 
(where I live and where I work). Not only the home itself, but the entire 
immediate living environment will evolve.

The WonenPLUS exhibition featured models from both the archive and 
recent designs from the Faculty of Architecture and Arts. During the 
exhibition, two editions of ‘Salon 7×7 wonen, een kritische reflectie’ 
(‘7×7 living, a critical reflection’) took place, which provided a supple-
ment and extra depth to the theme of WonenPLUS.
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StreetTalks is an online lecture 
series that uses a one-on-two 
conversation format to make the 
topic of living and housing discuss-
able. The goal is to find insights to 
inspire the daily design of tomor-
row’s living spaces. The series fea-
tures work by students, teachers, 
and external architects from the 
Euregio region and is part of the 
Woonstraat initiative.

In May of the 2024-25 academic 
year, an on-location recording of 
StreetTalk #017 took place at the 
T.O.P. office in Antwerp. 
Tim Vekemans and Jo Janssen 
spoke with Luc Deleu and Isabelle 
De Smet about their involvement 
in the restoration of Le Corbusier’s 
Maison Guiette in Antwerp and 
their fascination with his body of 
work.

https://www.uhasselt.be/
streettalks

WOONSTRAAT 
STREETTALKS 
a critical reflection

streettalk #017 | t.o.p. office antwerp in conversation with tim vekemans & jo janssen
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In a Live Project, students and supervisors, 
together with designers, residents, poli-
cymakers, and associations, reflect on the 
spatial transition of a specific place or issue 
by ‘making’ something together on-site.
A Live Project always starts from the spatial 
question of an external ‘client’. The students’ 
learning process, therefore, integrates the 
negotiation of the project’s output, timing, and 
budget. The client thus co-manages the pro-
ject – in person and in real-time – and goes 
through their own learning process, which 
leads to a broader insight into their own initial 
question.

In the 2024-25 academic year, six Live 
Projects took place during the first two weeks 
of the academic year in Genk, Houthalen-
Helchteren, and Hasselt, each with a spe-
cific final outcome. Students worked on the 
social and functional relationships between 
the school grounds of Don Bosco and the 
community project around De Pastorie in 
Helchteren. In Houthalen, this was done with 
the Inspirocollege and its surroundings. In 
both cases, sustainable mobility and multi-
ple-use space became the focus of negotia-
tions with all stakeholders in the area. Other 
students, together with teachers, parents, 
and local residents, investigated the future 
of mobility in the Klim-op and De Biekorf 
kindergartens and primary schools, located 
a stone’s throw from each other, where both 

individual solutions and possible synergies 
were explored through design. In Genk, 
they became archaeologists of the present, in-
ventorying the local flora in the allotments in 
Zwartberg, and they took a mobile studio into 
the Waterschei neighborhood to map the rela-
tionship between space use, social diversity, 
and ambient noise.

This academic year, for the first time the 
international Master of Adaptive Re-use 
also participated in the Live Projects, along-
side the regular students from the Master of 
Architecture and Interior Architecture. They 
worked on public space and activating vacant 
retail properties in Hasselt, using a vacant 
property occupied by the social-artistic col-
lective The School as their base.

supervisors: 
liesbeth huybrechts, liese mertens, peter firman, 
peter princen, frank vanden ecker  
researchers: 
steffie de gaetano, josymar rodriguez alfonzo, 
ankit kumar singh, cis schraeyen 
partners: 
studio noord-zuid limburg, de werkven-
noot-schap, maat ontwerpers, 51n4e, gemeente 
houthalen-helchteren, burgercollectief de pasto-
rie, don bosco helchteren, inspirocollege, lagere 
school de biekorf, kleuter-school klim-op, lagere 
school de lakerberg, kleuterschool de kleine 
reus, stad genk, jww genk gigos.

 
NEGOTIATED (OP-)POSITIONS
live projects
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exercise b: 2ma ar
Carlo Scarpa’s Intervention in Castelvecchio 
(1956–73), Verona. 
The subtle and tactile dialogue between past and 
present in Carlo Scarpa’s work (1906–1978) was 
the starting point for the second-year master’s 
exercise. The central question was: How can we 
depict the layered nature of his interventions 
in Verona’s Castelvecchio in a meaningful way, 
making the tangible qualities of his work visible? 
This question led to the creation of three hard 
wood models and one tapestry.
Scarpa’s design philosophy works through 
layering: he adds modern elements to traditional 
architectural forms with exceptional sensitivity 
to materials and detail. This interaction creates 
not only physical structures but also an emotion-
al and conceptual dialogue between historic and 
contemporary contexts.
Scarpa viewed buildings as living entities that, 
through new additions, continue to converse 
with their past – blurring the boundaries be-
tween old and new without losing identity.
His designs stand out for their sensitive treat-
ment of location and historical context. Every 
new element is carefully weighed to create 
intrinsic harmony with the existing setting.
His interventions at the Museo di Castelvecchio 
in Verona, a long-term project between 1959 and 
1973, demonstrate a masterful ability to build 
a dialogue between medieval architecture and 
contemporary additions. His work enriches the 
building and adds layers that spark a sense of 
wonder.
The tapestry illustrates the castle’s footprint 
within Verona’s urban fabric, but more im-
portantly, it tells the story of a gentle, subtle 
presence.
These tangible qualities are carried forward into 
the three solid wood models, crafted from oak, 
walnut, linden, and meranti. They depict three 
specific locations:
1.  the corner with the equestrian statue,
2. the enfilade on the ground floor of the 
     exhibition space, and
3. the split wall with inset windows.
    The slow process of making and the attention
    to detailing closely align with Scarpa’s design
    philosophy.

GENIUS LOCI Research Seminar

memory as a design strategy

tutors: koenraad van cleempoel, karen lens, malinde valée, isa leemans, zeynep selvi
 

In the Genius Loci seminar, we explore memory 
and the qualities of a place as part of the design 
process. First-year master’s students do this 
by ‘reading’ and ‘translating’ a painting and a 
construction detail from an adaptive reuse project 
of their own choice. Often, the process is more 
important than the final outcome.
For the second-year master’s students in archi-
tecture, the reading was based on the repurposed 
Castelvecchio in Verona by Carlo Scarpa. Three 
solid wood models of a fragment and one tapestry 
attempt to read and translate the qualities of that 
place.

exercise a: 1ma ar & iar
1. Reading and Translating a Painting / The 
student chooses a painting that speaks to them 
personally, initiating the first phase of the pro-
cess: reading the visual and emotional aspects of 
the image—its composition, the balance between 
elements, use of color, light-dark contrasts, and 
overall atmosphere. At the same time, they ex-
amine the underlying meaning of the work: what 
emotions, stories, or ideas is the artist trying to 
convey? What symbolism might be hidden in the 
details? This process calls for a calm and reflec-
tive approach. The student is not only to observe 
external features but also to feel what the painting 
is trying to communicate. Empathy is essential 
here, as the painting is not just an object to study 
but a living dialogue between artwork and viewer.
Following this comes the challenge of translating 
the painting. Rather than merely copying it, the 
student is expected to reinterpret the painting 
through a gentle intervention. This intervention 
might involve a change in composition, color 
scheme, materials, or concept, but must always 
remain respectful of the essence of the original 
piece. The translation should be subtle yet mean-
ingful, offering a new perspective on the existing 
painting while preserving its core.

The aim of this task 
is not only to develop 
technical skills but more 
importantly, to learn 
how to read, interpret, 
and transform visual 
language as a designer 
or artist. Reflection and 
creativity go hand in 
hand here.

2. Dialogue with a 
Construction Detail / 
The second assignment 
shifts focus from a work 
of art to a specific archi-
tectural detail within an adaptive reuse project 
– where old and new meet. The chosen con-
struction detail is both a technical and aesthetic 
intersection.
The student investigates this detail in relation to 
the larger architectural context: how does it func-
tion, and how does it reflect the architect’s vision 
of integrating old and new?
The detail is not just a technical component but 
also an expression of design choices and aesthet-
ic principles. At this stage, students learn how 
careful analysis of construction elements can 
uncover deeper conceptual layers. They are not 
only asked to study how materials and structures 
come together functionally, but also how they 
communicate with space, light, and the building’s 
historical context.
The student then selects a medium to visually 
translate this construction detail. This might be a 
handmade drawing, a digital rendering, a model, 
or a collage. The chosen medium should not be 
arbitrary – it must reinforce the meaning and 
interpretation the student gives to the detail.
The visual presentation aims to translate the com-
plexity and intentions behind the architect’s work.

reading and translating a painting, amber severens

More than architectural precision, the models 
and the tapestry aim to express Scarpa’s intention 
to create a unique, sensory space – a space made 
possible only through the tension between histori-
cal layers and his interventions. This interplay of 
time, space, and material has inspired us this 
semester to explore the potential of adaptive 
reuse.

jury overview 2ma ar

study model castel vecchio, carlo scarpa 

by luca sciano, bram vanspauwen & leander vercaigne
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tutors: griet verbeeck, peggy winkels, rafael novais passarelli, elke knapen

The awareness of finite resources, and planetary 
destruction through overconsumption, and the 
need for social justice, calls for a mindset shift, 
also within architecture. This shift is essential to 
create a good quality of life for everyone within 
the planet’s limits. 
Designing with sufficiency in mind and em-
bracing regenerative building are the guiding 
principles in the Circular Building Research 
Seminar. Through theory, experimentation, and 
design-based and hands-on research, students 
are challenged to sharpen their critical thinking, 
knowledge, and skills and to reflect on the eco-
logical impact of what they design and build. 
In the fall of 2024, students first analysed a 
number of completed projects that claim to be 
sustainable, caring, and circular. Then, they ex-
plored the possibilities and challenges of design-
ing and building with limited resources and with 
mycelium.

The students designed and 
built three temporary small-
scale spatial entities that were 
exhibited at the Diepenbeek 
campus, and that had to be 
fully disassembled after the 
jury, with little or no damage 
to its components. For this 
2nd edition they could use the 
recovered components from 
the edition 22/23, keeping 
in mind that a new group of 
students will have to fulfil the 
same assignment in 26/27, 
with what is recovered from 
this edition. 

Habitaculum ed.2 – designing for reuse

Exploring mycelium

Through a material driven research by design 
students explored the opportunities and 
challenges of designing with mycelium. Four 
different types of mycelium were tested, with 
experiments on shape, colour, size of hemp 
particles and sterility. This resulted in the 
design of a lampshade.

Students:
1MAAR: Bongaerts Rayna, Claes Yarne, De Smet Connor, Doyen Elias, 
Driessen Daan, Gielkens Evelyne, Hendrickx Liza, Houben Jorien, Loodts 
Joppe, Martens Kato, Neyens Rens, Raskin Britt, Vandekerkhof Tineke; 
1MAIAR: Thijs Noah;
2MAAR: Daems Jade, Heremans Caro, Loenders Senne, Meertens Lara, 
Palmaers Jasmine, Pauwels Britt, Simons Sara, Van Bijlen Marthe.
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PASSAGE Research Seminar

tutors: kris pint, goda palekaite, maria gil ulldemolins 

In the Passage-seminar, we investi-
gate how contemporary and historical 
artistic practices in various media can 
be critically used in the analysis, design, 
and communication of (interior) archi-
tecture. Artistic practice and artistic 
research are used as valuable lenses 
for the design assignment, but also, 
in a broader sense, as tools to explore 
alternative ways of living, dwelling, and 
knowing.

This year, among other things, students 
found a crocodile hanging in a chapel 
and marabou standing on a toilet seat, 
used a deep faking of deep history to 
analyse a site, explored the aesthetics of 
the nuclear age and the scenography of 
drinking a cup of coffee, discovered how 
messy drawing with charcoal can get, 
and made collages rhyme with Belgian 
bricolages.
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The poster announcing the results 
of TACTICS for the academic year 
2024–2025 transforms these princi-
ples into a visual landscape, mounted 
prominently on a pillar within the 
Faculty. It presents a world in which 
student projects emerge organically 
– sometimes subtly, sometimes as 
bold, machine-like presences. This 
landscape is neither minimalistic nor 
exhaustively explanatory. Instead, it 
offers a sweeping vista of a semes-
ter-long exploration in which stu-
dents from various academic tracks 
engaged in the act of constructing 
landscapes through model-making 
and representation.

Each student connected with a living 
artist – some close to architecture, 
others far from it. Through a process 
of careful observation, interpreta-
tion, and personal reflection, the 
students produced work that was 
both inspired and deeply thoughtful. 
The surreal, narrative-rich worlds 
of Joost Swarte, the tactile poetics 
of Giuseppe Penone, the structural 
humanism of Aldo van Eyck, and 
the disciplined graphic sensibility of 
Otl Aicher or Jan Dibbets all made 
their way into the students’ imagined 
landscapes. The lines of Josef Albers 
squares become pyramids of a lost 
civilization and Damian Ortega’s 
exploded views are the starting point 
for a cyberworld.

TACTICS Research Seminar

the model and the landscape: fabula tabula in a poster

tutors: saidja heynickx, iwert bernakiewicz

Posters remain one of the most effec-
tive visual communication tools for 
promoting events, especially art and 
architectural exhibitions. When an-
nouncing an exhibition showcasing 
architectural models, a well-designed 
poster can capture attention, convey 
essential information, and spark 
curiosity among potential visitors. 
Firstly, a poster serves as a visual in-
vitation that encapsulates the theme 
and essence of the exhibition. For a 
showcase of architectural models, 
incorporating high-quality images 
of some of the most striking designs 
can immediately communicate the 
character of the event. This visual 
appeal invites viewers to pause, en-
gage, and explore further. Secondly, 
posters offer a concise summary of 
key event details. A clear, bold layout 
that includes the exhibition’s title, 
date, time, venue, and any highlights 
ensures that information is absorbed 
quickly and effortlessly. This clarity 
helps to maximize attendance and 
minimize confusion. In addition, the 
artistic elements – typography, color 
scheme, and composition – play a 
critical role in setting the tone. For 
a modern architectural showcase, 
clean, minimalistic designs often 
resonate best, aligning with contem-
porary aesthetics. Conversely, a more 
traditional exhibition might benefit 
from classic typography and muted 
tones.

seminar poster

louka vervoort  / abelardo morell

illy klerckx / haruki murakami

Representing these figures demand-
ed storytelling. How do you depict a 
landscape through the eyes of a guide 
who walks beside you, whose world 
informs your own creation? With 
the writer Haruki Murakami, one 
student envisioned a landscape from 
the depths of a well – an entry point 
into the layered world of Japanese 
architectural thought. Another stu-
dent explored the inner sanctum of a 
forgotten monk-architect, Dom Hans 
van der Laan, imagining a future 
where his spatial logic and number 
theory are rediscovered.
The core message for the students 
was to incorporate their own emo-
tional responses into the landscapes 
they built, always guided by the spirit 
of their chosen artist or architect. 
Connections between artists are 
ways to explore this core. The work 
of Abelardo Morell resonates with 
the early thinking of Rem Koolhaas 
and the sleeping towers in a bed 
are clever connected with the idea 
of the camera obscura. Other ‘body 
metaphors’ were omnipresent in the 
careful analysis of the work of Fritz 
Kahn and this generates in clay a 
landscape of machinerie.  
The overall result by the students was 
a powerful fusion of personal nar-
rative, model-making, and creative 
companionship. Displayed on tables 
of 60 by 120 cm, these works offer 
both homage and innovation, inti-
mate portraits of landscapes shaped 
by imagination, craft, and thoughtful 
design.
This poster, like the models it 
represents, is not just an announce-
ment, it is a reflection of a collective 
journey. It invites viewers to enter 
the landscape, to walk alongside 
these invisible mentors, and to see 
architecture not just as form, but as 
story, memories, and possibilities in 
space and time. 

valerie langens / guiseppe penone

leen van dormael  / jan dibbetstuur boeckmans / anni & josef albers
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STADSMAKEN Research Seminar

The Stadsmaken seminar ‘Design with Soil’ invited 
the students of the 1 and 2MA to engage with earth 
as a common ground for designing the sustainabili-
ty transition of the garden city of Zwartberg, Genk. 
Together, under the guidance of Prof. Liesbeth 
Huybrechts, Barbara Roosen, Josymar Rodriguez 
and Steffie de Gaetano, through the lectures of Bert 
De Roo (HoGent) and Pierre Verraes (Witteveen & 
Bos), and in exchange with the KULeuven students 
from studio ‘Extractive Landscapes’ with Aga 
Batkiewicz, we explored how design can mediate 
thinking with and through soil to envision sustain-
able, caring relationships between earth, humans, 
and the city. 

The seminar emphasised how soil carries traces 
of the past, sustains present forms of life, and 
holds potential for sustainable urban futures. The 
students approached the ground not as a passive 
surface but as an active and layered archive, and 
a relational and ecological agent. Through walks, 
mappings, sampling, recording, and conversations 
with residents, students uncovered stories buried 
in the land – bridging the healthlands and mining 
past with urban gardening and conservation efforts 
– and translated their findings into design scenarios 
to reconnect communities with soil.

The final design proposals presented to the jury 
members from stad Genk included: ‘Verborgen 
Sporen’, which made the underground mining 
heritage visible through new connections and 
reactivated public spaces; ‘Eiland tot het ‘ei’ landt’, 
which addressed social fragmentation, proposing a 
flexible meeting platform to nurture local initia-
tives and intercultural dialogue; ‘Vergeten wortels’, 
which highlighted the overlooked ecological and 
cultural value of heritage trees, suggesting artistic 
interventions and community planting to restore 
ties between people and nature; ‘Wonen in hoge 

densiteit’ and ‘Stegen als paden naar ontmoeting’, 
which reimagined back alleys and dense housing 
areas as green, collective spaces for biodiversity 
and social interaction; ‘Van afval naar aarde’, which 
proposed revaluing household and water waste as 
a resource for soil improvement and community 
resilience; ‘TUINWIJK wordt TUINWIJK’, which 
investigated gardening practices in the garden city, 
and promoted social cohesion by advocating for 
collective food growing, water management, and 
biodiversity initiatives.

Across these projects, soil became a carrier of both 
material and immaterial narratives: a physical and 
cultural medium to resurface hidden stories, and 
to strengthen ecological systems and community 
alike. The seminar demonstrated how working with 
soil can unlock new ways of thinking about urban 
resilience, collectivity, and regenerative futures. 
It concluded with a joint ‘Design with Soil 
Manifesto’ for Zwartberg, envisioning how urban 
earth care can actively shape resilient, socially in-
clusive, and ecologically sound neighbourhoods by 
foregrounding soil not merely as an underground, 
but as a living medium for regenerative futures.

Students:
[Group 1] Karen Verlinden, Brent Ongenaden, 
Anne van Veen, Elien Van der Borght
[Group 2] Lore Gijsenberg, Emine Cerkinaj, 
Cifci Merve, Atasoy Sevval
[Group 3] Pedro Brasileiro, Luca Rigo, 
Jilles van der Linde
[Group 4] Chiara Cassol, Dilara Ayvaz, 
Chennie Cipres
[Group 5] Robin Hermans, Alexander Jans, 
Selina Özcan
[Group 6] Estée Scavone, Jarne Vanhees, 
Amber Vandezande, Ruth Ubachs
[Group 7] Mathies Curinckx, Thorsten Augustus, 
Jitte Jansen, Merel Dessent

[group 7][group 6] toolkit

[group 4] relations neighbourhood[group 4] relations Cockerillplein + Delcourt

[group 1] eco system present + future[group 1]  collage ‘mining past’
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LOVEMARKS Research Seminar

The theme of the assignment dealt with experience in 
the shopping street. The students were asked to devel-
op and shape a new DNA for a chosen shopping street. 

Most of the time students went looking for in a street 
in their own neighbourhood that is struggling with 
vacancy. Through a case study, the students started 
mapping the street step by step through different 
research methods, methods typically used in the retail 
(design) sector. 
Each week we applied a different method. Among 
other things, the students carried out observations, 
surveyed shop owners and consumers and engaged in 
a conversation with the municipality. 

On this 
basis, they 
approached 
the street as 
a brand (see 
brand pyramid 
Stapelstraat 
Sint-Truiden, 
Rani Konix), 
then made sug-
gestions on how 
to improve the 
street in terms 
of use, liveabili-
ty, mobility and 
vacancy.

 The result is a report and presentation that had to be 
presentable to the relevant municipality. 

The images to the right show student Lara 
Mangelschots’ experiences with the visualisation 
of the DNA for the Statiestraat, Kloosterstraat, 
Lakenmakersstraat and Laar in Mol – four streets 
with potential to transform into vibrant, contempo-
rary retail destinations.
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DESIGNING FOR MORE  Research Seminar 

rethinking education through the power of architecture

During the ‘Designing for More 
2025’ seminar, traditional school 
architecture was challenged, 
quite literally from within. Two 
fundamental questions central 
to educational design were 
explored: How does a teacher’s 
pedagogy influence an archi-
tect’s design vision? And what 
happens to student well-being 
when we prioritize active learn-
ing and move away from rigid 
rows of desks?

In a sharp debate interview 
moderated by our students, 
two leading Flemish architects 
discussed their role in shaping 
educational quality. How well 
do they understand a teacher’s 
didactic ambitions? And can 
they, through architecture, also 
nudge the education system 
itself towards innovation?

Additionally, we zoomed in on 
the ‘movement classroom’ at the 
Van Veldekeschool in Hasselt – a 
setting analyzed both physically 
and digitally. Based on this data, 
we designed flexible, space-
aware scenarios that enable 
more active, student-centered 
learning and teaching. The 
strength of the experiment? We 
provided spatial advice on two 
levels: for schools fully commit-
ted to didactic innovation, and 
for schools with limited resourc-
es or knowledge but a desire to 
implement active learning.
Furthermore, on a macro scale, 
we also investigated how a dif-
ferent rhythm – an alternative 
time-space structure – spatially 
transforms the educational 
landscape.

timespace plan design van veldeke

teachers‘ quotes ‘active learning’ scenarios movement classroom layouts

model ‘new school organisation’
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Some may critique the studio brief and semi-
nar descriptions, with the possible exception 
of Tactics and Passage, for relying on a concept 
of sustainability that has become vague or 
overused. That critique is not without merit. 
Yet the fact that these frameworks would 
remain relevant even when the term sustaina-
bility is not explicitly invoked, something that 
is increasingly impossible today, highlights its 
continuing significance. In this context, sus-
tainability does not operate as a fixed category. 
Rather, it reflects a shared ambition across all 
seminares, including Tactics and Passage, to 
see the world differently, to reconnect over-
looked elements, to foster new dialogues, and 
to imagine alternative futures. This orienta-
tion, shaped by current global conditions and 
aspirations, suggests that architecture today 
inevitably engages with sustainability, even 
when it is not named as such.

This leads to a deeper reflection. Is sustaina-
bility today simply common sense, or is com-
mon sense itself already a form of sustainabil-
ity? If the concept is now so widely accepted 
that it no longer requires explicit mention, per-
haps this allows us to move beyond the illusion 
that today’s challenges can be solved solely 
through rigid or technical solutions. Instead, it 
may open space for pragmatic and imaginative 
ways of envisioning alternative futures.

The selected projects from this Master 
Dissertation studio, one from each seminare, 
illustrate the breadth of this conversation. 
Each proposal begins from the fragments that 
define our current world, focusing specifical-
ly on the context of Zwartberg, and seeks to 
reconnect them into new forms of continuity.

STUDIO ZWARTBERG-GENK  
master dissertation, second master architecture

studio supervisors: jo berben, jan berry, eef boeckx, jo janssen

This Master Dissertation studio focuses on 
Zwartberg, a former mining district in the 
city of Genk defined by its industrial past, 
fragmented urban fabric, and complex so-
cial dynamics. Originally centered around 
coal mining and subsequently reshaped by 
car-oriented suburban expansion, Zwartberg 
today faces significant spatial, infrastructural, 
and demographic challenges. The district is 
characterized by disconnected housing fabrics, 
underused industrial zones, ageing building 
stock, transformed natural landscapes, and a 
diverse but vulnerable population. These local 
complexities reflect urgent issues with glob-
al resonance. Students are asked to develop 
architectural strategies that critically engage 
with Zwartberg’s layered history while ad-
dressing contemporary concerns such as social 
inclusion, heritage preservation, adaptive 
reuse, and sustainable spatial transformation. 
The central question is how architecture can 
meaningfully contribute to a resilient and 
inclusive future for Zwartberg.

The studio collaborates closely with seven 
seminares. These seminares inspire individual 
design trajectories but also reflect broader 
thematic concerns that influence students’ 
motivations.

Circulair Bouwen explores circular futures 
through hands-on experimentation with 
regenerative materials and critical reflection 
on circular economy principles. Designing 
for More focuses on inclusion and universal 
design, emphasizing socially engaged and 
human-centered approaches. More than 
Human examines the role of nonhuman actors 
in spatial design, offering alternative frame-
works for ecological and relational thinking. 
Adaptive Reuse, through Genius Loci, ad-
dresses the reactivation of existing structures 
and enhances the continuity of place and 
memory. Stadsmaken proposes urban strate-
gies to counteract spatial fragmentation and 
promote more collective and sustainable forms 
of living. Tactics investigates architectural 
representation by using drawing and model 
making as methodological tools in the design 
process. Passage employs fiction, film, and 
visual arts to explore space through narra-
tive, sensory interpretation, and personal 
expression.

view towards the small zwartberg slag heap with the noorderwijk & the waterschei garden city beyond, ± 1959 source unknown 
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THOMAS CUYT  /studio supervisor jo berben

genius loci

a non-place as landscape mediator

The Flemish landscape is marked by con-
stant transformation. Boundaries between 
villages and open space have hardened, cre-
ating fragmented worlds with little dialogue. 
Villages function as islands in a patchwork 
of infrastructure, nature remnants, and 
scattered development. In Limburg, once 
defined by vast heathlands that inspired 
painters and stories, this landscape is now 
under severe threat.
Opglabbekerzavel exemplifies this shift. 
Its heath was reduced by mining, the 
Zwartberg-Noord garden city, and the 
exclusive airfield. The project proposes re-
organizing the airfield’s function to reclaim 
land for heath restoration. The reuse of a 
single hangar becomes a spatial statement 
addressing the fragmentation of the Flemish 
landscape.

Transformed into a public, social, and eco-
logical hub, the hangar connects the dense 
fabric of Zwartberg with the silent heath. 
Conceived as an inside-outside space, it 
houses an atelier, education center with fire 
watchtower, laboratory, and central garden. 
Openings frame views between garden city 
and heath, while the garden filters rainwater 
for reuse. Heath plants extend through the 
structure, enhancing air, humidity, acoustics, 
and biodiversity. Renewable energy on the 
roof supports both building and neighbors.
The project repositions the hangar as media-
tor between village and landscape, past and 
future, restoring identity through collabora-
tion with living systems.

the metamorphism of 
zwartberg 
The former mining site of 
Zwartberg in Genk carries a 
layered history: from heath-
land, to mining industry, to 
post-industrial regeneration. 
Much of this past has van-
ished. The landscape feels 
anonymous, its former role as 
source of identity replaced by 
a fragmented industrial area 
lacking cohesion and human 
scale. It becomes a metaphor 
for the continuous metamor-
phoses shaping Genk and its 
surroundings.
My project seeks to restore 
identity by translating this 
sense of movement into archi-
tecture. A flexible, modular 
structure adapts to commu-
nity needs, hosting shops, 
recreation, businesses, and 
housing. Evolving in cycles, it 
reflects the shift from industrial 
grounds to spaces increasing-
ly open to nature, poetically 
evoking the impermanence of 
heathland and mining alike.
In the masterplan, this vision is 
expressed through clustering 
strategies. Industrial func-
tions are concentrated, many 
existing buildings demolished 
and relocated, freeing land for 
nature. Semi-open inner areas 
emerge within clusters, de-
signed for soft circulation and 
intimate encounters. Planted 
with native vegetation, water, 
seating, and heath fragments, 
they offer moments of rest and 
meeting. 

ROBINE LEMMENS /studio supervisor jo berben

genius loci

The project reimagines 
Zwartberg as a dynamic, 
future-oriented territory, 
where ecological, social, and 
economic transformation find 
space in balance.

a man stands on a path in the landscape leading towards an open structure, 
a promise of possibility

section expressing the relationship between architecture 
and nature and the accommodation of life
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kim neven /studio supervisor jan berry

designing for more

a space for encounter

The Saint Albertus Church, once a vibrant 
meeting place but now silent and forgotten, 
is reimagined as an inclusive space where 
people are central. The project restores 
its original sense of connectedness while 
adapting it to contemporary needs. Daily 
functions that foster social exchange are 
combined with assisted living residences, 
echoing the historic link between presbytery 
and cathedral. In this way, the church weaves 
back into the neighborhood as a lively heart 
where living, working, leisure, and meeting 
converge.
The design builds on the existing sin-
gle-nave structure of seven bays with point-
ed arches. Where this once created a central 
space with flanking aisles, the principle is 

inverted: the middle becomes the place of 
encounter, while functions line the sides. 
This shift emphasizes meeting both literally 
and symbolically.
Social sustainability underpins the project. 
By clustering accessible functions around a 
central inner street, the architecture encour-
ages encounters across generations and 
backgrounds. More than preservation, it is a 
reinterpretation that gives new meaning to 
heritage.
Through this transformation, the church re-
turns to the community as an inclusive space 
where spontaneous interaction shapes a 
renewed social fabric and a historic site finds 
both future and soul.

warm waterschei

Genk’s history is deeply connected to its 
landscape. The masterplan developed in the 
seminar Circulair Bouwen imagines 2080 as 
a city where residents live well within plane-
tary boundaries. Fragmented heathlands are 
rewoven into the urban fabric, strengthen-
ing the green character of the region while 
improving quality of life. Mobility shifts from 
car dominance to a multimodal network of 
shuttles, cycling and walking paths, with 
the Kolenspoor as an ecological and social 
backbone. At the same time, local renewa-
ble energy ensures self-sufficiency.
Within this framework, the former 
Waterschei station is repurposed as an 

jade daems /studio supervisor jan berry 

circulair bouwen

energy station, becoming the heart of the 
transition. It stores and distributes renewa-
ble thermal energy drawn from aquathermy 
in the mine galleries and residual heat from 
the terril. This adaptive reuse transforms a 
building once tied to coal into a driver of a 
greener future.
Beyond its technical role, the station is a 
place of encounter. The car park becomes 
a green park with recreation, while a new 
extension houses both the energy hub and 
a botanical garden. This multifunctional 
site unites energy, nature and community, 
demonstrating how heritage can serve 
future needs as part of a sustainable and 
inclusive city.

section of the transformed inner street of the ‘cathedral’

section through the energy station extension

ground floor plan
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MATHIES CURINCKX /studio supervisor eef boeckx

stadsmaken

fragments of community

The Noorderwijk of Zwartberg was once 
conceived as a paternalistic garden city, 
where housing for miners served as both 
shelter and instrument of control. Squares, 
gardens, and corridors structured collective 
life under the mining companies. With the 
mines’ closure, this framework collapsed. 
The open fabric fragmented into parcels 
and boundaries, leaving residents with 
architecture that no longer supported living 
together.
This project reorients dwelling in the garden 
city. By reducing the private plot to what 
is essential, space is freed for a generous 
collective realm. Shared zones develop as 
in-between figures and spaces, creating a 
fine-grained network that anchors individu-
al living within a collective structure, while 
exploring shared ownership and new forms 
of cohabitation.

A repetitive and adaptable framework, 
robust yet flexible for residents to mod-
ify, weaves through the neighborhood. 
Materials harvested from the existing 
fabric—slabs, poles, pavers, gravel—are 
reworked into a familiar but evolving lan-
guage that recalls the postwar culture of the 
district.
The design of in-between spaces aligns 
with the vegetation of the nearby 
Opglabbekerzavel reserve. Native species 
and ecological interventions strengthen 
biodiversity, turning the neighborhood into 
part of a larger ecological network.
The garden city thus rediscovers its rhythm 
as a foundation for solidarity and shared 
identity.

the energetic neighborhood

The energy transition is one of today’s great-
est challenges. In Europe, 40% of energy 
consumption comes from buildings, yet 
renovation rates remain low. Responsibility 
is often placed on individuals, creating ine-
quality: those without money, knowledge, 
or ownership are excluded. In vulnerable 
neighborhoods such as the Zuiderwijk in 
Zwartberg, this divide is especially visible.
The Zuiderwijk, a former mining cité root-
ed in the garden city movement, is now 
marked by aging housing, low incomes, and 
fragmented public space. Yet its proximity 
to the Kolenspoor, currently redeveloped 
as a green cycling highway, offers a unique 
opportunity. This project uses that potential 

ESTÉE SCAVONE /studio supervisor eef boeckx

more than human

to transform the district into an inclusive, 
climate-resilient environment.
The strategy is collective: not house by 
house but cluster by cluster. Dwellings are 
upgraded with bioclimatic extensions and 
winter gardens inspired by Lacaton & Vassal, 
providing comfort, efficiency, and shared 
energy systems. The neighborhood is densi-
fied without unnecessary demolition, while 
freed land is returned to green.
Public space is reorganized with car-free 
streets, wadi’s, orchards, courtyards, and a 
central square. Energy, space, and commu-
nity become shared resources, making the 
transition a tool for social justice.
The project shows how vulnerable neighbor-
hoods can pioneer sustainable renewal.

a new kind of neighborhood, where a shift from isolation to connection 
transforms what is already there

extreme fragmentation as a design strategy 
applied repetitively to form a new whole
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plan of machine à guérir

ILLY KLERCKX /studio supervisor jo janssen

tactics

machine à guérir 

The seminar Tactics shaped both the mas-
terplan (R)Aders in het landschap and 
my graduation project Machine à Guérir. 
Architecture was approached not as a static 
object but as a process of drawing, test-
ing, and imagining. Collages, models, and 
graphic explorations revealed new spatiali-
ties, allowing the project to be understood 
not only as a building but as a landscape 
gesture rooted in the idea that mining 
subsidence can be embraced rather than 
resisted.
My research began with a literary image: the 
water well in Haruki Murakami’s The Wind-
Up Bird Chronicle. This enclosed, reflective 
space became the lens through which I read 
Genk’s landscape. Its qualities of slowness, 

introspection, and descent informed the 
design of a contemporary sanatorium in 
Zwartberg. Like Murakami’s protagonist who 
descends to listen and heal, the sanatorium 
sinks with the ground—an empathetic recon-
ciliation between people and landscape.
Anchored on a former mine shaft, the build-
ing sinks four meters over a century. This 
slow movement becomes a ritual of healing 
rather than failure. A cruciform structure 
combines robust technique with soft care, 
its wings oriented to the sun and dedicated 
to care, rest, and recreation. Designed as 
a reversible framework, it endures as an 
‘intelligent ruin’, offering a hopeful vision of 
healing for both human and earth.

parkhaus

In the seminar Passage, Genk was explored 
as a city of fragmented dreamscapes: the 
mining city, the garden city, the car city. 
Each embodied its own utopian vision, 
together shaping identity. Through collage 
and photography, I traced these layers in 
Waterschei and Zwartberg, using collage as 
a tool to reveal contrasts and overlaps. This 
fascination with utopia formed the basis of 
my master project, where utopian models 
serve not as endpoints but as critical guides.
At the junction of Hoevenzavellaan and 
Marcel Habetslaan, I proposed Parkhaus, 
a hybrid machine conceived as a revers-
ible parking building. In its first phase, it 
concentrates cars from Waterschei-Noord, 

MARIE DE LANNOYE /studio supervisor jo janssen

passage

liberating the garden city from traffic and 
opening space for green. Built as a robust 
concrete skeleton on the grid of parking 
bays, it ensures longevity while allowing 
future adaptation.
As shared mobility expands, parking levels 
can be released and converted into housing. 
Modules slot into the grid like boxes, creat-
ing dialogue between mechanical logic and 
human scale.
Closely tied to garden city, park, infrastruc-
ture, and Kolenspoor, Parkhaus explores 
architecture’s capacity to shift between ma-
chine and home, utopia and reality, perma-
nence and change—transforming constraint 
into opportunity.

an elevation (above) and model (below) of parkhaus
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BRUSSELS BY TRAIN
studio bxl s9 / first master architecture

stefan devoldere, dieter leyssen

Since their heydays, railway connec-
tions have been pivotal in the urban 
development of Belgium and central 
Europe. While infrastructure for 
cars gained importance in the 20th 
century, the train never really lost its 
importance. Recent decades it even 
re-gained momentum, accelerated by 
the environmental crisis and an evo-
lution towards a carbon-free society. 
On a local level, railway networks are 
being enforced by reactivating lines 
and stations that were abandoned 
over the course of the 20th century, 
thus making the railway an attractive 
alternative for the car-commute to and 
from cities. This tight-knit network of 
railway lines, stations and their sur-
rounding neighborhoods is the focus 
of the urban design Studio BXL S9. 
The name of the studio stands for the 
local railway line between the me-
tropolis of Brussels and the broader 
region. The line is part of a national 
endeavor of the national railway 
company (NMBS/SNCF) to improve 
the local S-Networks around and in 
between cities. This goes along with 
an improvement of other sustainable 
modes of transport, such as biking, 
public transport and car-sharing. 
However, since many of the stations 
were un- or underused, their environ-
ments are often ill fitted to accommo-
date and support this effort. 
In the studio, we took a closer look at 
five station environments alongside 
the S9 line in the East of Brussels and 
developed new urban frameworks 
for them. This implies thinking about 
their public space, the provision 

Framework BOSVOORDE Alexander Jans, Liisalota Kroon, 
Camilo Esteban Herrera Narvaez, Amber Severens, Anne 
van Veen and Karen Verlinden made a new framework for 
the Bosvoorde trainstation, creating new public space at the 
intersection of the railway tunnel and the main boulevard, 
with added collective functions, such as a library, a food 
market, sports facilities and housing.

vibrant density The housing 
project of Alexander Jans 
integrates higher residential 
density with an emphasis 
on quality of life by offering 
a diverse range of housing 
options alongside appealing 
outdoor spaces. These spac-
es are designed to encour-
age social interaction and 
cultivate a strong sense of 
community among residents. 
By blending various housing 
typologies with planned 
outdoor environments, the 
project provides a sustaina-
ble and future-proof solution 
that addresses the growing 
need for increased urban 
density while maintaining 
high living standards. This 
approach creates a vibrant 
living environment where res-
idents can coexist, connect, 
and flourish, fostering both 
individual growth and collec-
tive well-being. 

bosvoorde train station 
Amber Severens redesigns 
the station building in 
Bosvoorde by adding a struc-
ture that connects different 
levels. Due to the unique ty-
pology of the site, the project 
has the opportunity to act as 
a link between the tracks and 
the upper deck of the tunnel, 
and to function with a double 
facade. This concept intro-
duces interesting dynamics 
and circulation throughout 
the building. The 5x5-meter 
grid seamlessly fits the scale 
of the surroundings and 
aligns with the proposed 
multifunctional program. 
Additionally, the building 
serves as both a literal and 
figurative lighthouse in the 
neighborhood, offering not 
only practical benefits but 
also social advantages. 

ST
U

D
IO

 1M
A

_A
R

ST
U

D
IO

 1M
A

_A
R



164 165

FRAMEWORK Station Etterbeek  
Kaat Daelemans, Robin Hermans, Dennis Lemmens, 
Brent Ongenaden, Febe Tuts and Louka Vervoort de-
signed a framework of interventions that reestablishes 
the connection between the trainstation, the university 
campus and the living neighborhoods of Etterbeek.
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metropolis Dennis Lemmens 
transforms an office build-
ing into a new social anchor 
point that fills a programmatic 
gap since the former Neo-
Flemish Renaissance station 
of Etterbeek disappeared. 
The new project connects the 
different zones of the area. 
The concept for this adaptive 
reuse of the office building 
is inside-out. Everything that 
was full becomes void and 
everything that was empty 
becomes full. The new core is 
a theatre venue. The existing 
structure is virtually untouched 
and a new structure of ramps 
is attached to the façade to 
accommodate and emphasise 
the temporality of a temporary 
parking function. This function 
flows from our master plan as 
it allows other project sites to 
be car-free. In the near future, 
layer by layer, the emptiness 
of the structure will be handed 
over to its surroundings and it 
will be ready for a new repur-
posing befitting the name 
Metropolis.

an upcycled monastery Hidden in one of the building blocks of Etterbeek, 
an old monastery is currently underused. Louka Vervoort transforms the 
monastery into a communal project based on three themes: housing, me-
tier and community, while focusing on the integration of immigrants into 
society. The existing monastery garden provides a public passing-through 
as well as a resting space to escape city life, offering different experi-
ences to the visitors. Accessible from the garden, public functions such 
as a social restaurant and workshop enhance the relation with the local 
community.

of services, landscape, and near-
by housing stock. The studio was 
developed in steps and is based 
on a collaborative working model. 
To start, all students did a thematic 
mapping exercise on the entire S9 
line, connecting Brussel-Luxembourg 
station, Mouterij, Etterbeek Station, 
Watermaal/Arcaden and Bosvoorde 
station. In the following weeks, the 
students chose one of the five sites 
and  developed in small groups an 
urban framework for each station 
environment. In the final step, every 
student developed a part of the 
framework into an individual project. 
The results were presented during a 
jury and model exhibition at TRACK 
in the Brussels North Station. 
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STUDIO LANDSCAPE
first master architecture

nick ceulemans, jorryt braaksma 

chiropterra by ilana van 
den broek: Under the soft 
moonlight, Hex Castle 
Domain awakens as hun-
dreds of bats soar into the 
sky, their silhouettes danc-
ing against the starry can-
vas. This project is an ode 
to the harmony between 
nature and design, recon-
necting the Hex castle site 
and the Monnikenhof. The 
landscape transforms into 
a bat paradise with forests, 
orchards, flower meadows, 
and tranquil water features, 
providing a safe haven for 
the endangered Bechstein’s 
bat. Monolithic structures 
offer shaded refuges for 
rest and reproduction. 
Dense forests deter human 
disturbance, creating ideal 
conditions for bats to hunt 
and navigate, while visitors 
follow carefully designed 
paths. The ancient ruin of 
the Monnikenhof serves as 
a secure roosting site with 
crevices and cavities. The 
entire area forms a histor-
ical and ecological con-
nection, further enriching 
biodiversity.

dams for the future by noor 
corstjens: the Abeek Valley 
in Meeuwen is located on the 
Kempen Plateau. The stream 
faces drought problems. 
Agricultural businesses lower 
the groundwater level with 
drainage channels, while rain-
water is directly discharged to a 
wastewater treatment plant in a 
neighboring municipality. As a 
result, water quickly flows to low-
er-lying villages, where flooding 
increases, while the source area 
further dries out, reducing its 
ecological value.
However, the landscape, with 
wide strips of forests, meadows, 
and a narrow river, offers space 
to collect and retain water. The 
project develops a system of 
dams to slow down the water 
flow, allowing water to remain 
in the valley and infiltrate. This 
restores the valley and prepares 
it for more extreme weather con-
ditions. The dams also function 
as crossings for pedestrians and 
cyclists, increasing accessibility 
within the village. Thanks to 
new peat formation, CO2 can 
be stored, helping to combat 
climate change. The restoration 
of the Abeek Valley provides 
local benefits and contributes to 
broader climate goals by utiliz-
ing the power of nature for water 
management and ecological 
strengthening.
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restoration plan zwarte beek valley 
by rens neyens: Since 1950, 72% 
of Flanders’ peatlands have disap-
peared due to agriculture, industry, 
and housing. The remaining areas are 
threatened by drought, despite stor-
ing 33% of CO2 and acting as buffers 
against floods. By 2050, INBO aims 
to restore an additional 13,000 ha of 
peatland.

This design research in the Zwarte 
Beek Valley in Lummen focuses on 
new principles that increase the val-
ley’s water-buffering capacity, there-
by raising the groundwater table. 
The design revolves around three 
pillars: water buffering, a crossing in 
the valley, and recreation. A grid-like 
structure, based on retention crates, 
is strategically placed to buffer 
water and provide space for natural 
processes. On top of the structure, 
there will be a crossing for recrea-
tional users and agricultural vehicles, 
finished with locally harvested willow 
branches. Surrounding farmers will 
implement paludiculture, a form of 
agriculture that respects and utilizes 
wet grounds. This creates harmony 
between peatland protection and 
agriculture.

ST
U

D
IO

 1M
A

_A
R



170 171

KANALAH BUURT MAKEN
first master architecture, global perspectives / studio cape town-brussels

ludo schouterden, peggy winkels, els hannes, bart cuppens (uh), rudolf perold, dirk naude (cput)

Learning Together, Designing for Change
What happens when students from different 
parts of the world come together to imagine bet-
ter neighbourhoods, more caring communities, 
and a more sustainable future?
Global Perspectives is more than a studio. It’s 
a shared journey – one where we listen, learn, 
and design together.
At the heart of this international design studio 
is a simple belief: architecture can make a 
difference – when we approach it with empathy, 
openness, and collaboration. Since 2022, stu-
dents from Hasselt and Cape Town have teamed 
up to explore this belief in real neighbour-
hoods, with real communities, and real design 
challenges.
Through this joint studio, students don’t just 
sharpen their design skills – they learn to see 
with new eyes, to question what they take for 
granted, and to draw inspiration from other 
cultures and contexts. It’s a space for dialogue, 
curiosity, and critical reflection – across borders 
and disciplines.

Designing from what’s already there
We work with existing buildings and vibrant 
communities – two sites in Brussels, two in 
Cape Town. These places offer layers of history, 
culture, and opportunity. Students are invited 
to design from within the context: using what is 
already there physically, socially, and emotion-
ally, to imagine thoughtful, small-scale interven-
tions that foster belonging and care.

Kanala and buurt maken
We borrow from local expressions – kanala 
(helping one another) and buurt maken (cre-
ating a neighbourhood) – to guide our design 
philosophy. They reflect our shared goal: to 
create places that connect people, support daily 
life, and build community from the inside out.

A studio like a practice
The studio is structured like an international 
office, with branches in Hasselt and Cape Town. 
Students become design partners – co-creat-
ing, co-leading, and co-learning. They work in 
duos or trios, teaming up with peers from the 
other university in online workshop weeks, 
team meetings and shared design whiteboards. 
Every conversation becomes a moment of 
exchange: design feedback, project mentoring, 
or roleplay where students take the lead as initi-
ators and advocates.

More than sustainability
Yes, we design for reuse, regeneration, and 
care. But we also live it – in our approach, our 
methods, and our way of working together. We 
believe sustainability is not just environmental. 
It’s also social, cultural, and deeply human.
That’s why Global Perspectives was nominated 
for the 2024 EAAE Pedagogy Awards.
We invite you to explore the studio, discover 
the student projects, and be inspired by what 
becomes possible – when we design together, 
across borders, for a better world.

Kanalah-Buurt Maken is the theme of Global 
Perspectives 2025. This first master, interna-
tional joint design studio, embraces sustain-
ability in every layer: through collaborative 
methods, site-sensitive approaches, mindful 
communication, and designs rooted in reuse, 
regeneration, and care.

buildingbeyondborders.be/global-perspectives

brent ongenaden &
louka vervoort

jeugthuis our house in 
the middle of the street: 
Adding a series of public 
and green impasses filled 
with liveliness and activity 
to Manchester Street, 
Jeugtuis creates an inviting 
refuge for Brussels’ young-
sters and global travellers to 
meet and interact. With its 
homely vibes and subtle de-
tailing, it seamlessly enriches 
the streetscape, making it 
an urban gem.Thanks to new 
peat formation, CO2 can be 
stored, helping to combat 
climate change. The resto-
ration of the Abeek Valley 
provides local benefits 
and contributes to broader 
climate goals by utilizing the 
power of nature for water 
management and ecological 
strengthening. 
The delicate crafting of new 
public spaces behind the ex-
isting streetscape of typical 
Bruxellois terraced houses, 
combined with architectural 
finesse that safeguards the 
ensemble’s informality and 
homely vibe, makes this pro-
ject stand out! Idealism and 
realism intertwined! A warm 
gesture towards Brussels 
‘young generation’.
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scheme gardens

alexander jans & brit 
raskin

the green escape a 
fragrant pause in the 
heart of the city: the 
Green Escape creates a 
pocket park, filled with 
fragrances, slowness and 
birds singing, a welcoming 
refuge in the hecticness of 
Cape Town’s city center. 
Embracing the heritage of 
Frank’s Café and Harvey 
Fagan’s warehouse, with a 
new, lightweight structure 
gives the site a new, con-
temporary identity with 
respect for the history and 
future of this quarter. 
The scale, the architectural 
composition, and mate-
riality give this project 
its incredible charm and 
homeliness. The pocket 
gardens and fragrances 
are a welcoming addi-
tion to the city quarter, 
breathing the soulfulness 
of Cape Town’s Bo-Kaap.

anouck cautaert & sara 
simons  & seppe elen

canal rangers a social hub 
for boatbuilding and re-
pair works: Canal Rangers 
transforms a former 
second-hand car site into 
an active boat repair and 
maintenance place, build-
ing further on Heyvaerts’ 
skills and community vibes. 
Pulling the canal into the 
site, it creates a new public 
space where activists, 
skilled workers, and travel-
ers meet and interact.
Building upon a bold and 
daring concept - extending 
Brussels canal - this project 
succeeds in creating an 
inviting place for boatbuild-
ers, travelers, and neigh-
bours alike. Canal Rangers 
is a new, unexpected place 
to work, meet, and relax, 
at the pace of the Heyvaert 
District, with respect for its 
characteristic warehouse 
heritage buildings and the 
power of its people.
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DESIGN and STRUCTURE 
are considered comple-
mentary. The content and 
methodological basis of 
design are taught and 
further explored through 
this design assignment 
and additional lectures. 
The studio focuses on a 
design task where the final 
project must be the result 
of an investigation into 
construction, structure, 
material use, and details, 
always in combination 
with a search for spatial 
qualities.
The focus is on structural 
and load-bearing solutions 
that contribute to the real-
ization of the architectural 
concept, supporting it both 
literally and figuratively. 
In this studio, we explain 
how constructions work. 
Students will, therefore, 
thoroughly investigate 
the relationships between 
architectural design, 
structure, construction, 
and material use. They 
will also examine the most 
common building materi-
als, study their properties, 
explore their applications, 
investigate their ecolog-
ical footprint, and look at 
their degree of circularity.

THE POETRY OF STRUCTURE 
first master architecture / peter jannes, jan vanweert

studio project by lukas vangenechten
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ARENA
interdisciplinary exercise within the master of scenography

remco roes, griet moors

ARENA created a dynamic field 
of exchange for master’s students 
from the arts (PXL-MAD School 
of Arts) and interior architecture 
(FacARK). Students brought their 
own materials and expertise – 
from charcoal sticks to still-life 
skulls, modeling clay to desktop 
printers, copper sheets to plaster 
bandages – and set up personal 
workspaces around a shared, 
‘empty’ space.
These micro-studios functioned as 
a living scenography for creation, 
reflection, and interaction. The 
arena – which rhythmically filled 
and emptied – fostered both con-
frontation and collaboration, as 
(inter)actions continuously shaped 
and reshaped one another.
The project unfolded across a 
variety of locations – the Beiaard 
Tower, the former provincial 
council building, and the Cultural 
Centre Hasselt – and at multiple 
scales.
Students were expected to adopt 
an experimental, connective 
approach, paired with a deeply 
process-oriented mindset. Each 
site became a new testing ground 
for their practice.
The final presentation took place 
on the two stages of the Cultural 
Centre in Hasselt: a scenography 
at the intersection of the collective 
arena and the individual artistic 
and design practice.

Students: Jente Mellemans, Britt Segers, Gille Schorpion, Liesbeth Olivers, Sofie Meert, 
Esmee Luijten, Annick Camerman, Boo Neven, Fie Morlion & Jarne Molenberghs.
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kirsten liekens  
Vivienne Westwood is like 
going back to the roots 
of London’s underground 
scene. A hidden world of 
raw expression where every 
detail reveals a new story 
of rebellion, individuality 
and creativity. Her designs, 
infused with political and 
social messages, fit seam-
lessly with the character of 
this underground network. 
In the store, consumers will 
be immersed in a world 
that breathes the spirit of 
the underground, with ref-
erences to iconic music that 
tells the story of the punk 
movement. 

RETAIL DESIGN
master interior architecture / katelijn quartier

The students were allowed 
to choose a fashion designer 
for which they would design 
a shop in new-luxe. New-luxe 
steps away from the typical 
imposing style with the use of 
expensive materials (such as 
marble and gold details). 
It is increasingly about making 
an emotional connection using 
more sustainable materials and 
creativity. Students also had to 
choose a material that reflected 
the personality of the designer 
to work with. 
The exercise started with a 
concept board after which 
students translated this idea 
into the concept of the shop, 
from exterior to the complete 
interior.

thanaphon chaysawat
The design concept for 
this Issey Miyake flagship 
store draws inspiration 
from the tranquility 
of walking through a 
bamboo forest, invoking 
a sense of serenity and 
harmony with nature.
Bamboo, a symbol of 
resilience and flexibility 
in Japanese culture, will 
be the accent material, 
crafted into architectural 
elements that echo tradi-
tional Japanese basketry 
weaving techniques. This 
approach honors Issey 
Miyake’s deep respect 
for craftsmanship and 
heritage. 

concept board ‘ vivienne westwood’

vivienne westwood flagship store - kirsten liekens
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interior architecture master project furniture by sara jansCY  LUS 

C

CYƆLUS is a multifunctional piece 
of furniture that grows with the 
user: from a cot to a low table 
towards a full-fledged (work) 
table. The furniture is made 

without screws, with clever wood 
joints and made from eleven birch 
plywood parts and three cords. 
The design offers a circular 
alternative to short-lived furniture

and grows with the user’s life 
stages. The result is a piece of 
furniture that is not only practical, 
but also builds emotional value 
and can connect generations.
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SUISSE
interior architecture master 
projects scenography / expo

The students designed an exhibition 
for Tongeren Basilica on the phenom-

enon of the church guard or Suisse. 
The exhibition was held and could be 

visited during the summer months.

BESLOTEN HOFJES
interior architecture master 
projects scenography / expo

Inspired by the private gardens of the Hof van Busleyden Museum in Mechelen, 
the students design a triptych about a garden of their choice with a story.

ST
U

D
IO

 M
A

_i
A

R

liesbeth olivers / de beverly hills van rummen

dries truyers / de duivelsschuurheleen meyers / mini-guislain
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interior architecture master project scenography by heleen meyers

‘Binnenzinnen’ is a scenographic exploration 
of mental diversity and social disconnection. 
Through sensory scenography, the project in-
vites visitors to experience what often remains 
unseen: the inner world of thoughts, emotions, 
and psychological complexity.

The exhibition takes place in and around 
Museum Dr. Guislain in Ghent, where psychi-
atry, art, and heritage come together. Visitors 
move from a disorienting pavilion in the 
garden into a labyrinth of five rooms inside 
the museum. Each space represents a different 
mental condition, translated through light, 
sound, scale, and tactile materials – not to 
explain, but to let people feel. What is it like to 
lose control, to feel overwhelmed, or to drift 
away from yourself?

Instead of using facts or diagnoses, Binnen-
zinnen creates a sensory journey that balances 
confrontation with care. The scenography 
becomes a co-player – sometimes unsettling, 
sometimes comforting. This approach en-
courages empathy and opens up new ways of 
talking about mental health.

Heleen Meyers’ own monoprints and cyano-
type collages are integrated into the design, 
adding a personal and visual layer to the 
complex topic.
With ‘Binnenzinnen’, she explores how space 
can become a medium for emotion and con-
nection – and how scenography can make the 
invisible visible.
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STUDIO ADAPTIVE REUSE
[international] master of interior architecture, adaptive reuse

hanne eckelmans, kana arioka, malinde valee, silvia di mauro

Adaptive reuse of existing and historic 
buildings shifts the preservation dis-
course from passive conservation to 
active architectural engagement. Rather 
than beginning from a tabula rasa, design 
interventions build upon the tangible and 
intangible layers embedded in a site. In 
the master studio, adaptive reuse is ex-
plored as more than the reprogramming 
of space or the assignment of new func-
tions; it serves as a critical methodology 
for reinterpreting contentious heritage 
and enabling new narratives to emerge.
In the second semester, students are 
invited to select their own sites, often 
embedded within complex histories 
or layered urban fabrics. Each student 
develops an original design proposal that 
responds to the specific characteristics of 
the chosen site, engaging with its histor-
ical, social, and spatial contexts. Projects 
operate across a range of scales – from 
interior adaptations to urban strategies 
– and demonstrate an ability to work sen-
sitively and imaginatively with existing 
conditions. 

marie bill: 
from exclusive to inclusive – 
reimagining the castle of heers
This project commemorates Heers 
Castle as a shared, evolving place 
rooted in community life. Rather 
than restoring the ruin to its former 
glory or transforming it into a 
commercial destination, the project 
starts from its current state and 
builds on the existing commitment 
of the local volunteer group. Their 
involvement, based on care and 

presence rather than profit, provides 
the basis for a broader, more inclu-
sive future.
The south and west wings, historical-
ly the most closed parts of the castle, 
will be repurposed into functions for 
daily communal use: a kitchen, san-
itary facilities, multipurpose rooms, 
and a small workshop. Four strate-
gies guide the design: accessibility, 

permeability, flexibility, and low 
technology. New paths reconnect 
the castle to Heers and Veulen. A 
wooden platform on the west side 
marks the new entrance and rein-
terprets a vanished tower. Visitors 
move through semi-open walls and 
covered areas through a flexible 
interior in which inside and outside 
blur. Existing materials are reused, 

and two historic water tanks are 
deployed for rainwater harvesting.
The project reframes ruination not 
as failure, but as a spatial and social 
opportunity to create inclusivity. It 
proposes a future in which Heers 
Castle is sustained by community 
care, open use, and the every-
day - a place that resists exclusion 
through participation and shared 
responsibility.

The design process 
is guided by rigorous 
research and critical 
reflection. The mas-
ter’s thesis and de-
sign project evolve in 
close dialogue, with 
theory and design 
continually inform-
ing and enriching 
one another through-
out the semester.
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maría cristina feijóo: 
reinventing the countryside – land-
scape as destination through culti-
vation & productive inhabitation
This project aims to tackle three 
related challenges: the expected 
decline of the young population, 
the disappearance of farmers and 
their heritage, as well as the need 
to strengthen the identity of the 
municipality of Heers and enable 
densification. The ruins of Heers 
Castle and its surroundings act as 
a catalyst for a new model of the 
countryside: an inhabited and built-
up landscape with agriculture at its 
core. The project depicts a renewed 

community that reflects Heers’ iden-
tity, revalues agriculture, and attracts 
younger generations through the 
transmission of ancestral agricultural 
knowledge. This intergenerational 
exchange helps preserve both tangi-
ble and intangible heritage.
The castle will have multiple 
functions, including a gastronomic 
laboratory, spaces for knowledge 
transfer, and a new form of housing. 
The focus is on compact but quality 
living, where different generations 

live together and reinforce each 
other. Five strategies, based on case 
studies from the master study, form 
the backbone: circularity in agri-
culture and living, use of ‘as found’ 
materials, flexible living modules 
around wet cores, shared intermedi-
ate zones for meeting, and preserv-
ing the atmosphere of the place. This 
creates a new, vibrant model for the 
countryside where learning, living, 
and growing go hand in hand.

martha garcia: 
life between boundaries 
This project explores in different 
ways how to approach bounda-
ries between public and private, 
individual and collective, through 
three architectural strategies based 
on the qualities of collective spaces 
as catalysts for living together. In 
doing so, it explores and blurs the 
dividing lines between opposing 
states, paying particular attention to 
the warm and vibrant atmosphere of 
the Sint-Jans-Molenbeek neighbour-
hood. The proposal opens up the 
inner area of the building block to 
create a permeable character and 
places a public garden at its heart. 

A dialogue is estab-
lished with the industrial 
memory of the site by preserv-
ing the visible iron structure of the 
former warehouses, and by respect-
ing material use and traces of decay 
as valuable elements of history.
The master plan consists of a flexible 
programme that builds on the 
existing dynamics and character 
of the neighbourhood. Initiatives 
such as the volunteer-run restau-
rant Cassonade and a Repair Café 
(inspired by Hasselt’s) will be used to 

attract visitors. At the same time, the 
space offers different ways to move 
through it – through alleys, slow or 
fast vertical circulation, and varying 
materiality.
The project enhances the sense of 
community, without losing sight of 
residents’ privacy, and does so with 
great sensitivity to the elements that 
give this place its unique character.
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aimi hayashi: 
poetics of construction – 4 acts 
of adaptation for a school in 
anderlecht
The theoretical framework of this 
project is explored in the thesis 
that approaches repurposing as 
an ongoing, evolving process. In 
doing so, theatrical phenomena are 
used to question traditional ideas 
about architecture, as something 
static with a clear ‘before’ and ‘after’. 
Instead, the thesis proposes a dy-
namic approach in which architec-
ture constantly adapts and grows, 
interacting with its users. To explore 
how this concept can be applied in 

practice, a design proposal is made 
for the art school in Anderlecht, 
Brussels. The school consists of a 
cluster of buildings from different 
periods, which have been adapted 
and repaired informally over the 
past century. Instead of proposing 
one large-scale intervention all at 
once, the project takes a phased 
approach. The aim is to guide the 
school step by step to a more resil-
ient and future-proof state, while 
preserving the spatial and  historical 

stratification that constitutes its 
unique character. 
By using theatrical concepts not 
only as a metaphor but also as meth-
odological inspiration, this project 
seeks a balance between spatial 
poetry and architectural structure. 
Ultimately, the aim is not just to 
celebrate the building process, but 
to encourage a deeper connection 
between people and place - a place 
where architecture is not only built, 
but constantly grows with its users.

maria nefeli xourafi: 
chimerical architecture – recom-
bining fragments at the academie 
beeldende kunsten in anderlecht
This project uses the image of the 
chimera - a mythical creature com-
posed of disparate parts - as a met-
aphor and method for architectural 
transformation and reuse. Within the 
layered and enigmatic context of the 
Academy of Arts in Anderlecht, the 
design responds to the hybrid iden-
tity of the site: shaped by historical 
and industrial layers, craftsmanship, 
and a palpable assemblage of forms 
and materials. Using an observa-
tional and investigative approach - 
‘digging up’ the place - photographs 
were collected of forgotten spaces, 
improvised scenes, and found ob-
jects. Interruptions, closed passag-
es, and neglected elements are not 
seen as obstacles, but as starting 
points for new design ideas.

The result is a series of interventions 
built from fragments: three activated 
vertical circulation cores, a floor rail 
system that shows visitors the way, 
reopening blocked spaces, and 
creating public transitions. Materials 
found on site - such as metal panels, 
old industrial rails, layered walls, and 
fragments of stone castings - are 

reused and transformed into lifts, 
spatial connections, nomadic or 
timeless places, and sculptural ele-
ments. The project moves between 
scales: from the detail of a structural 
connection to the complexity of the 
entire site. Like a chimera, seemingly 
separate parts combine to form a 
new, meaningful whole.

ST
U

D
IO

 [i
nt

’l]
 M

A
_i

A
R



192

SU
ST

A
IN

A
BI

LI
TY

EPILOGUE ¿! building re-lab together / karen lens & peggy winkels

What you see in all the {fragments}-editions is only part of what really goes 
on in our faculty. Behind every project, exhibition, and design studio lies a 
quest – for what is relevant, what works, and what has a future. 
Close to a tri-border area, between city and countryside, straddling the gap 
between current car-based mobility and the dream of alternative mobility, 
torn between whether or not to build, with a fresh perspective on an old and 
‘new’ campus surrounded by nature and heritage, we have all our views of 
what is essential today. In our collective and individual searches, sustainabil-
ity has been a conscious and unconscious factor for years or even decades.
To make this essential undercurrent more tangible, we established ReLab 
in 2025. It is a physical and mental space,a structure and a culture, which 
stands for ‘Re-think, Re-make, Re-imagine’. ReLab is a laboratory and 
network that supports, activates and raises awareness of sustainability 
within our faculty. Additionally, it is a shared platform supported by (former) 
students, lecturers, researchers, administrative or  technical colleagues, and 
external partners  to experiment, test, build and rethink.

A network of action teams
Therefore, Relab is an active platform supported by the entire FacArk com-
munity. It  is a network of people structured around various action teams, 
each with its own focus and dynamics. Coordinators capture ideas and ambi-
tions, connect people, resources and places, and ensure continuity: 
• Beavers form the hands-on team that works outside the regular curricu-

lum: they set up new projects, keep existing initiatives going, and exper-
iment with formats such as the Tango conversations, the ReLab Valves, a 
reference blog, a sustainable book collection, and more.

• Time Rebels shape a staff-student team that identifies sustainability 
aspects in the faculty’s educational landscape. They work on the ReLab 
compass and take initiative where gaps become apparent.

• Good Ancestors, the steering group, monitors the bigger picture. They 
articulate the ambitions of our community and position ReLab both within 
and outside the university.

• Ambassadors, a growing network of committed alumni, spread the ReLab 
vision further into society and maintain ties with their alma mater.

Building Synergy
ReLab is not a finished plan, a building or a stand-alone initiative. Instead, 
it is a way of looking at things and doing things that is gradually taking root 
everywhere: in how we teach, do research, build, choose materials, travel, 
collaborate, talk to alumni, think about waste, use our faculty buildings, or 
even how we think about jury moments.
ReLab is not a starting point, but an accelerator. It is a place where existing 
initiatives – such as the Recupshop, the Ark Award, the international mas-
ter’s programme Adaptive Reuse, the postgraduate programme Building 

 “Know the ways of the ones who take care of you, 
so that you may take care of them. Introduce 
yourself. Be accountable as the one who comes 
asking for life. Ask permission before taking. Abide 
by the answer. Never take the first. Never take
the last. Take only what you need. Take only that 
which is given. Never take more than half. Leave 
some for others. Harvest in a way that minimizes 
harm. Use it respectfully. Never waste what 
you have taken. Share. Give thanks for what 
you have been given. Give a gift, in reciprocity 
for what you have taken. Sustain the ones who 
sustain you and the earth will last forever.”

Robin Wall Kimmerer in Braiding Sweetgrass: 
Indigenous Wisdom, Scientific Knowledge, 

and the Teachings of Plants

Beyond Borders, and research projects on sufficiency, material use, social 
return, re-use and non-building – come together with new practices and 
reflections. It is an opportunity to strengthen synergies and give direction to 
many sustainable micro-initiatives.

Shaping a regenerative practice together
Sustainability is not a straightforward answer, but a constant negotiation 
between values, contexts and choices. ReLab offers us the structure and free-
dom to engage in this exercise collectively: to shape the future of architecture 
and art based on responsibility, imagination and connection.
Everyone has their motivation for engaging or not engaging with sustainabil-
ity: pedagogical, economic, social, spatial, artistic, sufficient,... or even ideo-
logical. Some are driven by fear of what is happening in the world and what 
may lie ahead. As Bruno Latour stated in ‘Where do we land? How to navigate 
politics (2017)’, we are travelling through exciting but confrontational times 
without really knowing where we are headed: we cannot (any longer) return 
to an (imaginary) past, nor do we have any idea where the future will take us 
in a world that is rapidly changing, among other things, in terms of climate. 
We want to consciously take a positive and constructive approach without 
simplifying the challenges, complexity and crises present opportunities. 
 
At ReLab, we see everything in the world as a living organism. 
From this perspective, we want to support the faculty in becoming 
more mindful, respectful and impactful while acting with care.

So yes, this is a closing statement. But actually, it is mainly a beginning. 
Let’s continue to work on this together.
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