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INTRODUCTION

BAs dean of fhe Faculty of Architeciore and Arts at Hasselt University, I
am exceptionally proud and pleased to offer you some examples of our
research, teachings and gatherings from the academic year 2023-2024.
This book contains a very diverse collection of stndent work and aca-
demic research, but nonetheless forms a coherent whole, representing
a faculty rich in imagination and vitality.

cal thinking, two aspects that are inherenfly linked fo the designer's
profession. You don't build the world without daring fo question it. You
don’t build the world without involving ofhers. The acts of a designer
in our built environment are never non-commitial - It is this persna-
siom that forms the foundation of our research and our courses. It also
motivates fhe honorary doctorate that we awarded last year to Belgian
architect and urban planner ¥aveer De Geyier.

Xaveer De Geyter is a discerning designer who builds the city with
courage and conviction, raising strong arguments in the corrent ar-
chitectural discourse throngh his projects. Thronghout his career, he
has shown himself a designer who does not shy away from debate and
the nrban enviromment in a challenging and radical way. As a result, he
contitmes to set the fone for fuinre generations today.

De Geyter does not favour architectnral one-liners, but recognises
and embraces the complexity and precarionsness of an architectural
project at the service of life: “Architecture = about dealing with uncer-
tainty, about enabling different and unforeseen scenarios. In that sense
ocutcomes, but zimilar mediators, on different scales and in different
degrees of complexity, with fhe same goal of enabling life ™

Designing for and with life is central to our courses in architecture and
interior design. We teach our students to have faith in the power of de-
sign, in combination with a comprehensive and well-grounded conver-
sation. As a faculty of architecinre and arts, we want to onderline and
stimulate the importance of intellectual debate and thoughiful design.
Let the anthology yon are holding in your hands be a witness to that

Stefan Devoldere, dean.
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Toolbox / Kolderbos, Genk

Students: Augje Daenen, Dicle Karaagac, Fien
Aerts, Hanne Franssen, Iole van Espen, Jorrit
Windmolders, Kirsten Liekens, Licke Keyken,
Maarten Wouters, Matthias Pieters, Mehmet
Basaran, Mirthe Eerfs, Steven Lux, Usame
Bayraktar, Yasin Can

Supervisors: Michline Phlix, Ruth Stevens,
Liesbeth Huybrechts, Liese Mertens, Elke
Ieleghems, Peter Firman, Frank Vanden Ecker
Partners: UHasselt, Stad Genk, Joachim Nijs
{(Kolderbos neighbourhood manager), Paradize
(Serkan Selguk), Bouwmaterialen Mallants,
plant centre Genk, Wonen in Limburg,
Wijkeentrum Kolderbos, Europaschool
Eolderbos, Kolderbos residents

This Live Project, in collaboration with Stad
Genk, focuses on developing a social, commu-
nal space that brings together the diverse resi-
dents of the Kolderbos neishbourhood - young
and old, of different nationalities. The students
are doing this by refurbishing two empty garage

boxes and part of the surrounding grounds.

To make the project successful, they actively
involved the neighbourhood by conducting
neighbourhood surveys. The conversations

and interviews with residents and local organ-
isations revealed several problems, suchas a
lack of social control, pollution, vandalizm, too
few seating areas, poor lighting and the sap
between young and old.

In response to these challenges, the students
developed a modular Toolbox, which can be
used indoors, outdoors and on garage stalls.
The flexible configurations allow residents to
decide how to decorate the space, adapted to the
specific needs of different parts of the neigh-
bourhood. The Toolbox is made of simple mate-
rials such as pallets and OSB boards. With this
project, the students aim to create a prototype
that will have a positive impact on Kolderbos.

At this location, this vear’s Live Projects con-

cluded with a neishbourhood party at, in and
on the garage boxes.




Virga Jesse Feasts | Virga Jesse Feesten |
City Hall and Refugaplein, Hasselt

Students: Eelly Meessen, Leen Vansteenkiste,
Aurélie Janssens, Febe Swijsen, Ilknur Sen,
Anra Vanbuel, Mathias Herbots, Sien Vandebon
Supervisors: Liesbeth Huybrechts, Lisse
Mertens, Elke Ieleshems, Peter Firman, Frank
Vanden Ecker

Pariners: City of Hasselt, Virga Jesse Feesten
Comité Hasselt

Within the framewark of the Virga Jesse
Feesten 2024, UHasselt (interior) architecture
students were given the opportunity to design
four meeting places. Under the theme ‘hid-
den pearls’, they want to hishlight new urban
developments and give a fresh twist to the Virsa
Jessefeesten by combining tradition and inno-
vation. Therefore, they searched for places that
deserve an upgrade. One of these hidden gems
is Refuga Square. They see this square as an
ideal meeting place that can connect residents,

11

the university, the adjacent school and pas-
sers-by. To temporarily upsrade this place,
they are using recycled orange textiles, a nod
to the colour of the nearby rot. This textile will
create different zones with various functions:

a backdrop for a theatre performance, a goal
for De Hazelaar's schoolchildren, an imaginary
outdoor classroom, a film screen for local resi-
dents, and more.

In addition, students are turning their attention
to the alley behind City Hall, called ‘t Scheep.
Although this place has alot of potential, it is
currently not fully exploited. They want to bring
the alley to life with a Conopeurn, a traditional
parasol that protects the pope when he arrives
at the Virga-Jesse Basilica in Hasselt. Instead
of Christian icons, they will nse the symbols of

Hasselt's 2024 summer festivities, ~ubt11, re-
ferring to the Virga Jesse and creating a festive
atmosphere.

HXTRA MUROS.
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De Fluistertyin, Memorial to d 1 hody
donors / Campus UH, Diepenbeek

Students: Naomi Bonnafous, Milan Claessens,
Lauren Degraen, Olivier Dochez, Mirte Gielen,
Leili Kazm Ghassabi, Taryn Traest
Supervisors: Liesbeth Huybrechts, Lisse
Mertens, Elke Ieleshems, Peter Firman, Frank
Vanden Ecker

Partners: Ungricht Kathleen, Platform Eunst
in Opdracht, Katrien Laenen & Laureline
Soubry, Leen Poplen, Atelier Adien, De Wroeter,
Noelanders, medical students, nature and for-
est, Knevels Yvonne & the facilitators through-
out the process.

Sorme people choose to perform one last noble
act after a fulfilled life by donating their bodies
to science. This offers medical students a
chance to learn in a respectful and realistic way.
However, donors’ bodies must be on UHasselt's
campus within 48 hours of death. In this short
time, next of kin often have insufficient oppor-
tunity to say goodbye in their own way. Saying

goodbye is an intimate process, and to give
everyone the space and time they need, the
students designed a whispering garden.

With seven students of (interior) architecture
from UHasselt, they created a special place
along a future footpath on the campus in
Diepenbeek. Here, relatives who wish to do

50 can scatter flower seeds symbolising their
loved one’s ashes, and whisper a last message in
a symbolic whisper bowl. This bowl is con-
nected to a second bowl at the crematorinm
and scattering meadow in Hasselt, where the
previously sown flowers can bloom, completing
the symbolism.

The bag with the seeds is made of growing
paper, so next-of-kin can also plant it at home
and keep their loved one close by. With this pro-
ject, the students hope to create a place where
both bereaved families and grateful medical
students and teachers can commemorate these

special people.
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Begijnenplein / Helchteren

Students: Laurance Cloots, Silke
Grondelaers, Merve Korkmaz, Luna
Maes, Niels Moermans, Stephanie
Remels, Jill Verwaest



VirgaJ

Students: Mo Manshoven,
Amber Dendas, Betul Earkide,
Catoé Bonne, Charlotte Gilis,
Glen Martens, Julie Raskin,
Lynn Vandenbrande, Rani
Erops

Het Campuspad /
HUEB Diepenbesk

Studenten: Gret ssen, Tine




Opening onthult verborgen
campus /| HUB Diepen

Students: Britt Geeraerts,
Britte Luts, Charlo |tt-4 Gee

LAMPUS
CARRIER

111::-11111'11&11’[ uur 'wﬂeden
lichaamsdonoren |
HUB Diepenbesck

Students: Amber Wyns,
Anna-Lisa Custers, Anne

Steegen, Dina Habraken,
Irem Dede, I-Jala Diminic,

Campus Carrier |
HUE Diepenbeek

—~ EXTRA MUROS




CORNER STONES

FIRST BACHELOR ARCHITECTURE

The design stndio in semester "

2 of the architecture bachelor'’s r
programme (designs 1B) fo- o ‘5;""

cuses on the theme of ‘context’. -{'V

After all, a design is made for '
a specific location, in a specific
environment with a specific L
history. These ‘characteristics

of the location’ form ‘the con-

text’ in which a design has to

be "placed’. This involves both
‘tangible’ data such as topog-
raphy, existing buildings, ex-
isting functional relationships

and intangible factors such as

the origin of the place, its histo-
1y and its current significance.

L4

4 %
;




What exactly we mean by ‘context’ is differ-
ent in every design process and largely a
designer's choice. Most obvious are aspects
of implantation, volnme work and visual
quality, but the more layers of the site and
its surroundings the designer explores,

the more complex and rich the context
becomes. ‘Context’ is therefore always a
mental construct, and the extent to which
tangible and intangible characteristics of
the site and its surroundings affect the de-
sign process is not fized.

The premise for the design studio in semes-
ter 2 is that good design is always the resnlt
of targeted design choices regarding the
integration of the project into the existing
spatial environment.

After an initial exercise aimed at learning
how to register, analyse and represent a
specific spatial urban environment, a first
project follows that turns to designing with
and for that same spatial environment. The
second project of semester 2 calls for a de-
sign for an nnused corner plotin Runkst: a
shallow plot with a difficult orientation and
a lot of visibility from the neighbours, with
two guard gables in a dense nrban fabric
and narrow row houses on either side. On
the opposite side is a small-scale park con-
taining a former castle that has since been
transformed into a social housing project.

17

OMNTIE [23-24) 52-F2 feld trip

The programme includes two houses - one
large and one small - for as many families
who want to organise some aspects of living
communally - storage, parking and gar-
den - in addition to the classical elements
that that programme includes. There are no
urban planning regulations: the students
themselves formulate personal precon-
ditions for their project in relation to the
tangible and intangible characteristics of
the surroundings.

The main focus of the design process in this
first-time context’ for the students is the
spatial organisation of collective and indi-
vidual indoor and ontdoor spaces and the
articulation of the building within the urban
fabric - both from inside to outside and from
outside to inside. This involves more than
merely matching the implantation, gabar-

it and imagery to the adjacent buildings.
After all, the corner of two streets is an ori-
entation point in the urban environment and
at the same time a unigue location for living
due to the double-sided light and views

in different directions and over different
urban spaces - in this case, two streets and
a park - which calls for specific housing
solutions. How do you transform a seeming-
Iy small and unattractive corner plot into a
cornerstone in the nrban fabric of Runkst?

SUPERVISORS: JO BROEKX, BART MOORS, LIESEETH PUT, PETER
PEINCEN, LUDO SCHOUTERDEN, FRANKE VANDEN ECKER
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FIRST BACHELOR
INTERIOR ARCHITECTURE

DESIGN STUDIO

WARD BERGEMN, GITTE HAHEE, 5TAM JACOES, KATRIEM RAEDTS, LIEVE WERCKX

ASSIGNMENT 1.2 “‘WORK/STUDYING"

Dasign a ‘studio’ that can be rented by
students for up to 14 days for intensive
work/study.

In this studio, the student should ba
able to stay ovarnight (sleep in a single
bed).

The workplace is for the student only,
but must be large encugh for him/har
to work in all kinds of ways. He or she
should be able to work thera on a lap-
top, but should also ba able to writa/
draw and make a modal.

KHALIL FARAH

26



ASSIGNMENT 1.2 ‘BATHING”

Design a ‘floating bathing
pavilion’ whare, above all, we
want to return to the essence
of ‘racreational bathing” Work
around the concaepts of arriv-
ing, changing, bathing, swim-
ming and aftar-bath.

Your design should accommo-
date 2 people. The pavilion
can be reached by boat.
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ASSIGNMENT 1.4
‘COOKING”

A cook living alone buys a
shell space in an apartmant
building in the heart of
Brussels. Cooking is obwi-
oushy his/her passion and

so hafshe will often invite
friends owvear to treat them to
his/har cooking and tinker
with new dishes. Choosa
one of the spacfiad hull
rooms with open plan and
tum it into a home for the
cook. Dacide on the chef's
profila: age, type of cuising,
parsonality, hobbias . You
may start from an exist-

ing cook, but also dare to
choose eg. a circus cook, a
school cook, a prison cook. .
It is important that the cheaf's
pearsonality is reflacted in
thea interior (use of colour
and matenals). The cock
definitely does notwanta
banal, “13 in a dozen” home.

wCcDICcom

PROJECT by
PAULIME SWELDEMS

She designad a home for a
chef with a penchant for the
Bauhaus. The exparimental
natura tha chef employsin
hiz kitchen is also reflectad
in the design. For this chaf,
tha prasence of a cold room
is & must.




ASSIGNMENT 1.5
LIVING AND WORKING'

Afilm crtic (MYF) has had
aenough of the capricious
Belgian weather and
decides to move to the
South with his family. He/
sha buys an empty factory
hall locatad in Tuscany. This
was once & bottling plant
for local wine. The support-
ing structura is still in good
condition, but the infill walls
and floors need to be de-
molished. What remainsisa
modular structure consist-
ing of beams and columns.
Together with his/har
partner, the film reviewear
decides to transform the
factory hall into a par-
manent home. Building
regulations allow this only if
the structure is complately
presarved.

The couple has two chil-
dren. One of the childran

iz 10 yaars old. The other
son/daughteris 23 and no
longer livas with the par-
ants, but still visits regularly.
The favourable climate is
ona of the reasons why the
family decides to move. This
way, they hope to live more
outdoors in the futura.

From a given list, choose

a movie arcund which

you will work during this
assignment. This film will
sarve as the basis for your
conceptualisation.

PROJECT bry:
JOREM LAIMWERRIJSEN

(movie: De Acht Bergen /
The Eight Mountains)

VERBOMND
EMHEID

DE ACHT[3:3e13 ]

EENVOUD
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TYII IO RESEARCH, Hen Lakese

TERRACED HOUSES

TYPOLOGY / SECOND BACHELOR ARCHITECTURE

SUPERVISORS: DANNY WINDMOLDERS, JO JANSSEN,
MATHALIE BDDARWE‘ PETER VANDE MAELE

To arrive at a responsible design, knowledge is built up on typol-
ogy. This knowledge is generated through rasearch and thorough
analysis of similar ‘types’, based on ‘learning from othars’. The aim is
to design and arrive at current models through typology research,
analysis and design process based on existing (useful) typologies,
both architectural and urban planning.

The design exercise prasented is
a five-week research/exercise on

a typology in an ‘everyday living
environment”. This academic year
it researches and takes inspiration
from terraced housing projects in
urban sattings. The students ware
given threa vary diverse houses to
analyse:

- Aterraced house from the
book Brussels housing, Atlas of
Residential Building Types, Gérald
Ledent, Alessandro Porotto

- Row houses of the 20th century,
Marc Dubois, The row house:
a housing type in its own right:

= s Flandars. Art Magazine. Vol_ 45,
i eSS number 259 (1996)

o - Contemporary tarraced houses
ﬂ[ specified by the tutors

First, the students conducted a plan analysis of the housing projects
and examined the houseas for typology(s). From this research, anal-
ysis and knowledge gained, the students had to design a housing
type, and then come up with some variations on this. This is peculiar
to typology, namely that variation can be thought up very quickly.
Finally, these wera linked and attention was paid to the adjacent
public spaca. All this without any specific context, given it is an exar-
cisae, essantially exploring the concept of Typology.

32



STUDIO #34-4

TYFOLOEY RESELRCH, Fien Lafosze

TYROLOEY REIELRCH, Fien Lafosze
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TIPOLOEY: resulting Urben planning scheme



The third semester of the undergraduate
programme, the theme in the design studio
is TYPOLOGY. The concept of typology is
further explored and developed within the
project, taking the previous themes, being
Concept and Context (Inowledge gained

in 1Ba_architecture) cumulatively. The later
themes, being Programme, Structure and
Materialization are included as external con-
straints in the design process.

Design methodology:

The emphasis is on investigative design: the
investigation around the typology generates
knowledge, whereby through analysis and
reduction of the investigated a basic concept
for one's own design emerges.

The typology under investigation is HOME-
WORE: the combination of living and work-
ing, where working is a workshop, studio
and/or studio for an architecture and object
photographer. An analysis of comparative
reference projects should be made based on
12 specified themes.

In the project, the qualities of a design are
explored and made visible from cross-sec-
tional design, such as proportions of spaces,
spatiality, incidence of light, nse of materials,
efcetera. From the cross-section, a space/
room is selected that will be further detailed
and visnalized in a large-scale model.

Context:

The assignment is to create a context-specific
design within the urban context of Hasselt,

a fashion city. The students explore the site
located on Guffenslaan, in connection with
the waiting facade of building no. 76, in the
front garden of CVO Cursa and the elemen-
tary school Het Eleine Atheneum Hasselt. To
support the assignment and research, the stu-
dents visited the Hasselt Fashion Museum and
the ‘Hasselt hertekend’ exhibition at the cul-
tural centre, organised by Architectunrwijzer.
The city has a rich history and generates a
picture of cultural fluctnations over time.
Changes over time leave their traces and
therefore it is important to both contemplate
the past and shape the future.



The location is the carrier for new func-
tions: more and more buildings will be
developed as multifunctional buildings:
an intelligent building structure that
accommodates multiple functions. The de-
sigm task of this “town house’ is an investi-
gation of a house in the nrban context, the
principle of live-work housing, the inves-
tigation of facades as mediators between
context, typology and programme.

L} i Z1S AT C) i
After typological research, the analysis
of the context and the context vision, the
student takes a position regarding the
cultural uniqueness of the place and the
urban planning granularity, materializa-
tion, color, shape, etc.

The student provides insight into the
completed design process through study
models. The design process is as impor-
tant as the final product.




53.P / ALEXANDER DVALISHVILI

=
=




wv-vas OIANLS

Il L v
el i

F -
i ““.IF.

IDNT'I'I':'RP‘PRI'.‘IGIS.

P

—_——
'

S23.P/ LANDER LIEKENS

Lt




WORK-HOME / PROGRAMME

e
SECOND BAEI-IELCIR ARCHITECTU

DANHY 'W'IID-C!IIiDEItS JO JANSSEN
_IWEFtT EERNAKIEWICZ, 'W'ILFRIEDJEIIIE ¥

'

The theme of the fourth semester Bachelor of materials, as well as concept, context, typolo-
Architecture is Programme and the topic is gy and programme (living/working).
LIVING/WOREING. The theme Programme, Exercise 54.0 is an exercise around remain-
as a pure concept, is ] = : ing underground. This
explored within an exer- exercise is context-free,

cise throngh design re- challenging the student to
search: building knowl- think spatially and explore
edge of architectural ¥ how spatiality is created and
theory, history and ac- h: visualised, using daylight
tuality. The Programme ® and materialisation. The

HISTORKE PHOTOGRAFH SH O IMG THE LOCAT 10K

theme is then further exercise starts from a set
explored and developed of words to be transformed
within a project, cumu- into spaces, philosophis-
latively incorporating ing about the use of the

the previous themes,
being Concept, Context
and Typology. The later
themes, being Structure
and Materialization are

space(s), determining the —
relationships and in-
terconnections of the
space(s). The words
are: Dramatise,

included as external Fabricate, Collect,
comstraints in the design Dominate, Reveal,
process. The EIIIP].'[a.SiS the stldents stUdying mach othesr'z 54.0 stizdy madels Encounter.

within the design studio

is on investigative design, critical attitnde, The descriptive volume has a beam
reflection and the design process. From a shape with the dimensions: [W*L¥H]
personal research on the subject of living 10x 22 x 16m. As always, the model
working, a personal documentation is gen- is very important for the process and
erated regarding architecture, construction, result, the choice of material is free.




AERIALYI B OF THE LOCAT 10K [IMAGE: GOOGLE EA R H)

Emilia Nelizzen, Jury

Elan Cislen 54.0

Project 54.P is a project, “Urban living: a
typological study in which the subject of
Living-Working is explicitly addressed.
A number of residential entities are de-
signed, of which seven are elaborated.
Three of them linked to working, being:
1, a work studio for a fashion designer
who works for top brands and creates
large collections; 2, a work studio for
fashion designer who produces and
markets their own collection; 3, a work
studio for public relations and handles
photography, graphic design, etc. for the
fashion designer. The urban context is
Hasselt, a small site on Melkvoetstraat.
The context was explored in small teams
(measurements, drawings of the situa-
tion and fagades and conversion into an
urban model). Three urban models were
provided, which were critically analysed
by the students. This led to a number of
context-specific designs, ranging from a
closed street wall, an open court orient-
ed to the street, to high-rise buildings.
Finally, all students created a person-

al reflection document based on the

four key year elements: learning from
others, typology, program and their own

designs.

DIEIEIG ST ==




'_
1=

d ),

A

]
m y
m m
: w
s .
Hod i
B w_
i |
& g :
W m
g8 i )
2 | _

SMILSE_ L B BUESER 4

e Mrer, Foow e Uikt shovhns st




41

2
-
o
&
o]
(@]
]
E
(7s]

S54.P / ELIM CIELEM







|u ilhi l

L]

i n'm q13)

Design studio 2BAar's study
tour destination in 2024 was
Turin, Italy. The study tour
took place during the week
of 27-31 March. The choice
of this city was because of its
different periods of urban
development and the cor-
responding, typical urban
planning structures, the many
squares and parks, and the
variety of architecture. For
all the students, Turin was an
unfamiliar city.

The tutors prepared the trip
together with some students
(Julie Bruynseels, Stijn
Kleijnen, Aurélie Moens,
Emilia Nelissen). The facilita-
tors made a reader, with more
than 200 projects, after which
the stndents located these pro-
jects on a Google Earth Map.

A combination of joint activ-
ities and visits was worked
out, and moments when the
students could visit archi-
tectural and urban planning
projects in small groups. Joint
moments included a city walk
starting from Porta Nuova, a
visit to Lingotto - La Pista 500
and Parco della Dora.

At the students’ request,

3 squares were analysed,
being Piazza Palazzo di

Cittd, Fondazione Opera and
Giardino Bottero. Based on
observation by photographing,
measuring and sketching, an
analysis of the squares was
made,

The study tour and the anal-
vais in particular served the
design in the design studio
and the sketching assignment
at Studio Beelding.
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SECOND BACHELOR
INTERIOR ARCHITECTURE

DESIGN STUDIO

1. PARASITE

As interior designers, we also
explore non-traditional ways
of craating space. This as-
signment focuses on making
unused/unusad locations
habitabla through a ‘parasitic
intarvention’The studants
start from a salf-chosan
location, whera a (temporary)
residence can ba built onfon/
under/between/in/through/
alongside. The resident(s)
and the exact programmae ara
determined in relation to the
chosen location (the "host’).
The studant detarminas the
reason for existence - and thus
the reality/poetic content - of
tha intarvention.

TEACHING TEAM:

Werner Albert, 5tan Jacobs,
Karen Lens, Lieve Werckx,
Remco Roeas (design
methodology)




PROJECT BY LOWSE KINDO:

INPLANTINGSPLAN Japanese knotweed is spreading

Meerhout 2450 rapidly in Flanders, displacing
Hmwmnmngr Gestel other plants and damaging
SIDASATN SN7T7E Jbiodiversity and the environment.

Chemicals are often used to
control the plant, but they are not
ahways environmentally friendly.

‘ An ecological alternative is to use

sheep, which like to eat knot-

1 weed and thus help control it

Shesp herders benefit aco-
nomically from this, but con-
stantly monitoring the flack
iz a challenge. Therefars,

| designed a small parasite

' dwel ling on an electricity pale,

From this dwelling, shepherds

can always kesp an eys on the
sheep and they can stay overnight
if necessary. The parasite can be
placed on several electricity poles
of the same size in natural and

centipade-rich areas. |t facilitates

A ¥ A | 5!
N " lll.-"" the work of shepherds and halps
b ==
-, ;...-"‘" | maintain biodiversity. Incidentally,
a i .
e e | the materials that make up the
T i i &
FM: N parasite are eco-friendly and
_Oversieanse - sustainable. All this makes the
=" ooy

control process of Japanesa knot-
weed much maore ecological and
comfortabla.

GROMNDPLANNEN
Schaal 1:20

Grondplan +1
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located in a natural environment.
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2. SOCIAL HOUSING

The students dasign a house for
a family with 2 young children
in a social housing estate in
Limburg. The house is not
adapted to contamporary
comfort and is too small for
the family’s neads. One of the
partners is starting a self-am-
ployed profession and wants
a workspace at home for this
purpose. The house will have
to be thoroughly renovated to
provide encugh spaca for all
the functions. The students can
choosa batwaen two housing
typologies. Threa variants of
atype of housa in the 1940s
Kolmen neighbourhood in
Beringen. A second type of
house is located in the State
Garden District in Winterslag,
from the 1930s.

This assignment arose in
collaboration with the research
around three social housing es-
tatas in Limburg by the Spatial
Capacity Building research
group.

PROJECT BY WIETSE RAES

Werner Albert, 5tan Jacobs,
Karen Lens, Lieve Werckx,
Remco Roeas (design
methodology)
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The concept for the extension of
house C Kolmen is based on an
analysis of the existing typology
and a strong rationalisation of

it The extension is inspired by
tha Flemish tradition of ‘Koteri]’,
albeit in a refined and useful way.
I started from the original starage
space, extended this volume

and then detached it from the
axisting house to obtain a void
that provides the diffusion of light
and views between the sxsting
and the new. By working with split
levels, you get the same stacked
feel of the original ‘koteri]’ along
the cutside and inthe intarior a
strong sense of openness that is
navertheless subtly fragmented
by the horizontal and vertical
lines of the floor slabs, shelving
structure, steel structure and
window divisions.

TEACHING TEAM:
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3. ANALYSE. INTERPRET. DESIGN.

The students are taskad with de-
signing a holiday home for a family
in an exclusive location.

Thea client, with a great passion

for architecture, wants a home
that exudes the spirit of a specific
architect, but translated into con-
temporary comfort (anno 2024).
The budget is generous and the
client damands the use of authan-
tic, solid materials. The dasign may
hawve a maximum building volumea
of 8x8x8m {LxWhH).

Students analyse and interprat

the chosen architect and translate
this into a contemporary design.
(Choice from architects: Alvar
Aalto, Adolf Loos, Carlo Scarpa,
Louis Kahn and Ludwig Mias van
der Rohe.)

Thea focus of this assignment is not
on construction or technical as-
pects, but on the concept, propor-
tions, dimensions, use of materials,
texture, furniture and detailing.

TEACHING TEAM:

Werner Albert, Peter Firman, Stan
Jacobs, Lieve Werckx, Karen Lens
(design methodology)




WIETSE RAES / Carlo Scarpa
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4. AS FOUND

For this assignment, we move to
Jessaran, & borough of Borgloon.
The old goods station, now in use
as & warehouse, will be given a
NEw purpose.

- Thea naw residents are an artist
couple with their 2 children.

In addition to the residential
function, there must be enough
space for an indoor and cutdoor
studio.

- Thea naw ocwner is a committed
family {with ona child)who
would like to provide space in
their new home to support two
people in indepandent living. In
addition to the residential func-
tion for the family, two studios
should therafore be provided.

- Thea naw owner is a family (with
two childran) that would like to
run a bicycle bar along the fruit
track.

The goods station will ba thor-
cughly rebuilt and extended in
function of the new residents Thea
‘Found Architecture’ exhibition
was built around seven expar-
imental approaches ragarding
interventions in existing buildings
and spaces. Thase approachas
ware named with spatial terms-an-
semble, void, reconfiguration, in-
side-out, traca, mirror, nuancalha
students choose one of saven
concepts of found architacture for
the spatial concapt of their design.

TEACHING TEAM:

Werner Albert, Patar
Firman, 5tan Jacobs, Lieve
Wercks, Karen Lens (design
methodology)
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PROJECT BY ROMY VANDERSTRAETEN
Ensemble; together, forming a unity

A coherance of old and new.

The focus in this project is on the
coming together of all the factors
involved; the existing goods station
(old), the added dwelling (new), the
surroundings and the new function of

the existing building {bicycle bar).

In order ta make the story fit, the

right application of material, farmal
language and relationship between
the different elements was sought. The
word ‘ansemble’ is therefore also a

wery ﬂtting name for the bicycle bar.

Thiz is a place where people come

together and enjoy their surroundings.

STUDIO #24-14%




A KITCHEN FOR LIFE

2BAIAR / CONSTRUCTION & MATERIAL SCIENCES

BETTINA LUYTEM

A ‘traditional’ kitchen design today often ends
up in the landfill after 10 to 20 years, as these
designs are not intended for reuse.

This assiznment challenges future interior de-
signers to think critically about their potential
role in the unsustainable throwaway culture.

Is circular thinking only related to materials
and construction? Or can thoughtful design
choices extend the lifespan of a kitchen piece
of furniture and close the material flow as
much as possible?

Akitchen for life...

Second bachelor students took up the chal-
lenge of designing a ‘circular’ kitchen that is
minimal, designed to last a lifetime, adaptable
to different contexts and users, modular and
expandable as needs evolve, using the princi-
ples of Circular Design Thinking.

The students investigated both construction
aspects (disassemblable, recyclable /reusable,
minimal material loss and use) and material
choices (less is more, low impact, recyclable,...)
in terms of circularity.

Through the Design Thinking process, they
introduced their initial users (personas) and
explored the issue of ‘sustainability within
kitchen design.’

They critically examined the ‘minimuom’
kitchen needs (what needs?, how big?, which
appliances?,...), possible material choices, and
modular/dismountable construction methods,
ultimately arriving at an overall concept for
their circular kitchen design. Each student
then worked out one module from the overall
design dranghtsmanship.

Exploded Wiew
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CONSTRUCTION RBA-1AR

FROJECT FRAME: IZALINE OTTEMBURGS, S:OFIE PLEVOETS, JELLE RAEDTS, WIETSE RAEE

PROJECT KOMU: LUKA VANDEKINDEREN, ROMY VANDERSTRAETEN, WORA VERBIEST, KAAT WIICKMANS



FUTURE SENSE OF WATER

2BAIAR / CONSTRUCTION & MATERIAL SCIEMCES

BETTINA LUYTEM

This assignment focused on design-
ing a bathroom within a specified
context (according to the assign-
ment of the Design Studio — 2BA
1AR) and explored the future of
bathroom design. The bathroom is
no longer just a functional space. In
this assignment, future interjor de-
signers are encouraged to critically
reflect on the evolution of bathroom
design.

The Future Sense of Water...
Beyond the organizational aspects,
students are asked to consider the
following questions: What signifi-
cance does the bathroom hold for
its users? What kind of ‘place’ is the
bathroom for them? What “feeling’
do you want to convey through
vour design choices? What factors
influence your design decisions,
incloding material choices and con-
struction details? A concept should
be translated into desizn, material
choices, and detailing.

In this exam assignment, students
are required to integrate the con-
tent from the entire course series
by developing detailed designs

for furniture and carefully select-
ing lishting fixtures, wall tiles,
sanitary appliances, and fancets.
Additionally, students must incor-
porate a heating element and ven-
tilation outlet in the most discreet
manner possible.
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WIETZE RAES
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PARAMETRIC DESIGN
&
DIGITAL FABRICATION

PARAMETRIC DESIGN OF A STUDIO TABLE

VINCENT MACRIS

The Parametric Design course offers an intensive
dive into computational design and fabrication
technologies, blending creativity and precision.
Students explore parametric design principles,
using algorithms to create adaptive, responsive
architectural forms.

grazzhopper fle Lize Lambié & Kato Mertens

e e o R The curriculum includes hands-on experience with
A o N digital fabrication techniques like laser cutting,

CNC milling, and 3D printing, transforming
complex digital models into tangible prototypes.
The program balances theory and practice. Under
Arch. Vincent Macris, students collaborate in a
stodio environment, tackling real-world challenges
and exploring new methods in design and con-
struction. This course expands architectural skills
and challenges conventional creativity, integrating
parametric design with digital fabrication to shape
the future of architecture.

S,

Pedra Silve
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Parametric Design of a Studio Table

This year’s main project focused on a parametric table design for
the new building where the Master of Architecture program will
relocate. The table needed to accommodate one or two people
while being easy to move, budget-friendly, and more functional
than an archetypical design.

Teams of three students competed for the best design, first
conceptualizing their ideas on paper before using Rhino and
Grasshopper for parametric modeling, Laser-cut and 3D printed
prototypes allowed for rapid iteration, and one design was built at
tull scale using CNC machines.

Students voted for the best desisn, resulting in the winning table
by Mats Gaethofs, Jorien Houben, and Joppe Loodts, featuring a
built-in power supply, sketch roll, storage space, and a lisht tower
designed to host customizable 3D-printed elements.
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IMPROVEMENT STRATEGIES ON
EXISTING ALLOTMENTS / HOUSING
FOR LABOUR MIGRANTS

THIRD BACHELOR ARCHITECTURE

SAMDER LAMERIX, TIM VEKEMAMNS, PEGGY WINKELS,

WILFRIED JENZEM,

This year the design studio of the third bach-
elor worked on the quest for socially relevant
residential modals that reflect a changing so-
ciaty with ever changing preconditions. These
preconditions are rooted in a prograssive and
positive view on cur present and future sociaty.

“wouldn’t it be

relevant and positively
interesting to re-
invent the concept of
‘street’, starting from
its original status,

as a space for social
relations and encounter
between neighbours:
the collective living

a3
L Herman Herzberger

This basically
means that,
within the broader
context of sus-
tainability, we will
be searching for
the added valua
wa hope to find
in high-density
living with spa-
dial attention to
togethemeass and
collactivity.

On demand of external stakeholders,

wa will be focussing on *housing for

labor migrants”. The first stakeholder is

Stebo: STEunpuntBuurtOpbouwwerk

or Supportgroup Neighbourhood
Deavelopmant. At the request of different cit-
ias, they contacted us to parform ‘research
by design’ concerning the real problem

of housing situations for housing for labor

LUDO SCHOUTERDEN

migrants. This kind of housing actually is
‘just’ a form of living in high density with
‘some form’ of collectivity which could also
suit different target audiences (students,
tourists, regular small familias, ___). Thus, the
rasulting designs should show a cartain flexi-
bility as part of sustainable thinking.

The villages which showed a specificin-
terest are Heusden-Zolder, Houthalen and
Maasmechealen. The design briafs will take
place in those villages. Tharafore, we will
divide the group in three workshops, each
linked to ona village.

In a sustainable approach to our built envi-
ronment, we will try to avoid the path of new
constructions by focussing on the reinter-
pretation and remodelling of the existing
building haritage on the one hand and
urban environments on the other hand.

It is clear that we stand in front of 2 com-
plately new attitude towards how we handla
our environment, built and unbuilt. The
earth we live on is meaning under too many
acological mishaps, mostly provoked by us
hurnans. The economic model of ever-naad-
ing growth which our westarn sociaty mar-
vals on, causes astronomical environmental
problems on diffarent lavels.
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On macro-scale, on the one hand, we are
confronted with envirenmental problems
such as global warming and all its side-af-
fects: scalating environmetal phenomena
such as heavy flooding, superstorms, in-
creasing average temperatures, forast fires,
etcatara.

On the other hand, these environmeantal
problems increase geo-political tensions
and amplify the aver bigger wealth gap.

On a meso-scale, we encounter the same
problems. This year, Balgium has bean con-
fronted with the worst floeding in history,
each year the record for highast average
temperatures seems to be broken. Several
pollution-scandals show up. Qur environ-
ment cries out for measures.

In the third bachelor dasign studio, we are

aiming for intriguing and architecturally cap-

tivating projects, whare co-living, density
and proximity create added value for the
inhabitants and their neighbours.

The search for more appealing and var-
ied housing concepts is driven by multiple
argumeants:

- axamining the true meaning of “living
together”;

- halting the misgrown ratio betweean open
and built environment;

- countering the fragmentation of the opan
landscape;

- maximizing the use of costly infrastructure;

- focus on re-use and re-newal rather than
building naew, from scratch;

- limiting the nacassity of car-mobility
(commuting);

- addrassing social changes: naw family
structures, more singlas, urge for more
community feeling and social contacts,
multiculturality, flaxibility (changing neads
and dreams) and temporality (residing for
a shorter period of time), inclusion (lower
income familias, care-depandent inhabit-
ants), etcetara.
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AISLE OF UNITY / seuna GzCan

Location:

Houthalen - De Standaard/Hoaolvan

Existi

- Two idantical parallel flat blocks
separated by wide green space.

- Each block exhibits three lavels
with four flats per lavel.

- Each block has a group of dis-

tinctive parallel attachad garage

blocks.

- Thea existing plan shows a very

readable and rational plan struc-

ture with a clear circulation pat-
tarn, translated into two speacial

(semi-circular), central staircases.

o

-.:il
i

;{

Deasign description:

The zone between the garage blocksis
transformed from a purely functional crcu-
lation zone into an ‘entrance avenua’ with
some sppearanca. The various buildings
and adjacant cutdoor spaces ara spatially
to create a coherant whola in which the
new entrance avenue and the now walled
courtyard make an active contribution

to quality Iving (sheltered and usable
outdoor spacas in the immediate vicinity of
the residential units).

In the ‘armpit’ betweaen flat block and
former garages, a commaon indoor space,
intended for leisure facilities that require a
slightly larger space, compara itto a lobby
on the ground floor and & gym on the first
floor On the ‘armpit side’, which is also the
sun side and courtyard side, a cautious ad-
dition provided with a steal front structure.
This addition activates’ the inner court side
of the dwellings by e.g. providing ‘coverad,
dry’ drculation zones, connactions be-
tween the various ‘stair zones’ and aven a
communal roof tarrace.

With surprisingly few interventions in the
existing block, combinad with a dever
spatial alaboration of the adjacent cutdoor
spacas, the axisting transformed into a
whole with clearly enhanced living quality.
Specifically, this is realised through tha
Transformation and the widening of the
circulation zone connacting to tha staircase
into a communal zone. This is a convaniant
mowe, by transforming the circulation
zone, which is already communal, into a
wider zone around the staircase, it creates
strategically located common areas on
each floor for various uses (cooking, eating,
relaxing, etcetara).

The unit offers studios of different sizes to
accommodate both singlas and familias,
for longer or shorter pariods of time.
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Location:
Maasmechelan - Jacob Catstraat

I:-Et-[lg :uu dit'nu.

- archetypical detached modearnist
apartment block
- located in a suburb

- monofunctional rasidential block

- anonymous and puraly functional
living

- no significant residential relation-
ship with adjacent outdoor spaces

- sturdy concrete skeleton

Deasign description:

Tha design introduces a complataly
revised circulation in the form of a
double-height inner streat. This innar
straat appears every two floors.

This inner streat is activated by pro-
viding regularly spacad communal
ovarspaces that, on the one hand, pro-
vide space for the creation of social
relationships and, on the other, bring
daylight into the inner streat.

Moreover, the intarior street is fur-
ther charged with all kinds of interior
opanings from the individual living
antities that can be used by tha ras-
ident or not to seek reation with the
intarior streat.

In this way, tha new inner straet offars
the opportunity to grow into an inno-
vative alternative to the lost hamlaet.
The inner street and its edges asa
collactive placa.

In this intervention, the existing con-

crete skaleton is largely preserved so
that this unexpected idea is couplad

with a surprising sense of reality.
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CONMNECTING U f amBeeR SEVERENS Ej
-|]I
Location: Dasign description: o
Maasmeachelen - Maurits Sabbestraat O
Starting from the basic funnel shape ﬁ
Existing condition: of the whole to be preserved, the main )
objective of tha design consists in trans- [
- The existing situation shows a typ- forming the anonymous public space un
ical 1970's bungalow district con- at tha former front of the dwellings
sisting of aight connacted, slightly into a communal and collective "hortus
bracketed single-storey housas, conclusus”
each with an indoor garage.
- Tha housas are funnel-shapad Howeaver, this communal courtyard gar-
arranged in two rows of four den remains the ‘front’ of the dwallings
adjacent to a continuous streat. along where the dwellings are entered.
- Tha housas characteristically Tha former streat will be transformed
faature a front garden with sight into a communal park.
graenery and a small privatised
rear garden. To counteract the possible privacy

problems that may arise from this, tha
designer intelligently introduces, among
other things, a semi-private passageway
that offers a usable excess space in the
collective cutdoor space and can thus
accommaodate numerous functions.

On top of this, each housa is also con-
nected to communal insertions’ (former
garages) similar to the socio-spatial qual-
ities and possibilities of beluga streets.

The back gardens disappear in favour
of collective green space for the entire
neighbourhood. Here too, an intelligant
plan structure avoids privacy problams.

The number of housing units increasas
from 8 to 31, mainly dua to the top-up
but also to the intreduction of a solid
number of smaller studios that are useful
in the sector of housing for migrant
workars.

Asicing on the cake, the unit also pos-
sessaes a ‘residents’ house’, a place where
everyonea can get together, cook togath-

er, do laundry, work out and s0 on.




DESIGN & BUILD STUDIO

LINKING DESIGN AND COMNSTRUCTION: A WORK OF TRANSLATION

THIRD BACHELOR ARCHITECTURE + MASTER INDUSTRIAL BUILDING ENGINEERIMG

RAFAEL NOVAIS PASSARELLI, FRAMK VANDEN ECKER,
WIME FIGEYS, BERAM VANDOREN, BART MOORS

Per sroup of four to five students

(architecture and industrial build-
ing engineering), one out of eight
given example houses will be ana-
lysed and documented. All example
houses are defined by using one
‘main material’. In the second part
of the assishment, the building will
be translated from another main
material into a concrete and ‘build-
able’ project with respect for the
basic idea of the example house and
in interaction with the architectural
(spatial) concept.

How will the design of the struc-
ture, materialisation and detailing
influence the shape of the space?

“Designing and building are
the same for me. I love the
idea that form is the result
of construction. [...] The
character of the architectural
space is determined by the
technical realisation and by
the structural composition
of the fabries and building
materials used.”

Constructing Architecture - Materials/
Processes/Struciures a handbook,
Andrea Deplazes

From spatial concept to architectural concept ... and back:
from architectural concept to spatial concept.

As with spoken langnage, a translation is never exclusively
the literal translation of meanings and there is always an
interpretational component to it. Therefore, the final trans-
lation proposal may also reflect a personal interpretation
and ‘enhancement’ of the character of the house in terms of
form, planning and/or construction method.

Both the analysis and the translation ultimately lead to one
vertical facade section elaborated in a 1:10 scale model in

each case.
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Huokze in & plum grove

shztraction rample holse

T2

Featured project by group 7

Sample house:
House in a plum grove - Kazuyo Sefima &
ass., Japan 2003

Students:

Coune Wout (Ma ind. building engineering)
Pellaers Arne (3 ba arch.)

Silva Borges Brasileiro Pedro (3 ba arch.)
Vervoort Kobe (3 ba arch.)

Sample house analysis:

Reference project translation:

Vatican Chapel - Eduardo Souto De Moura,
Italy 2018

Translation process:
From steel to (natural) stone

Stodents:

‘The challenge was to incorporate the nuse

of solid blocks of natural stone within the
characteristics/philosophy of the original
project. How does the material change from
wafer-thin steel walls and floors to thick
solid elements affect some of the special
qualities/characteristics of the example
house: the large amount of small rooms that
flow into each other (enfilade), the openness
of the spaces, vistas, relationship with the
surroundings, the presence of the plum
trees, the green roof, ete.

We chose not to provide any floors in

the building. The entire programme was
retained but accommodated on the ground
floor. The different steps of translation into
this new floor plan can be seen in the imag-
es, It results in a puzzle in which the exact
sizes of the original spaces were used, some-
times rotated slightly to achieve a balanced
floor plan. The spatiality that in the example
house was mainly felt in the cross-section
was translated into relationships, views and
lights within the new single-layered floor
plan.’
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In the evolving landzcape of architectural educa-
tion, the exploration of visnalization techniques

as a means to communicate design concepts has
become increasingly central. ‘Visual Narratives' iz an
illustration of this evolution, showcasing the work of
3BA-AR students from the ‘digital visualization’ mod-
ule in the course unit Beelding 34, This compilation
shows a selection of o images from a pool of over 106,
with each image embodying a unique perspective on
a singular design.

The goal of the assignment was to foster one of the
twelve competences students are expected to attain
through their three-year bachelor program: “the
capacity to communicate architectural concepts,
designs, processes, and research data inventively and
convincingly through a combination of manual and
digital visualization techniques.”

Importantly, the project emphasized that visualiza-
tion extends beyond mere rendering, Generating an
architectural image is an intricate process, where
the eszence or soul a designer aims to convey is

not achievable through automated means. Instead,
it requires a substantial amount of creativity and
perzonalization.

The assignment, which was executed in collaboration
with A20 architectural studio, utilized a real-world
desizn of their school project ‘KOBeF. The decision to
use a real project gives students the ability to relate
to the location and program in the image creation
process. One of the defining characteristics of this
assignment was that all students worked with the
same architectural design. This setup offered them

T4

an enlightening realization that a single design can
be presented in mmltiple ways, each capturing a
unique aspect or soul of the concept.

The methodology involved assigning each student
one composition type (perspective, fragment, facade
or interior) and two styles (atmospheric, lively, photo-
montage, coloured line drawing, or collage) through
a randomized selection process. This was followed by
extensive discussions revolving around intermediate
results, which touched upon various aspects like
camera angle, composition, light and shadow inter-
play, color, texture, and background elements.

In an age where images are pervasive, the inkent
behind thiz endeavor was to create reprezentations
that captivate attention and evoke reflection. The

role of images as narrators of stories is fundamental.
Through thoughtful selection of camera angle and
style, students were encouraged to delve into the
ezsential steps of visual storytelling.

The result of these efforts iz a collection of images
that are far more than aesthetically pleasing visuals;
they are embedded with the stories, aspirations, and
individualities of their creators, Through a combi-
nation of creative freedom and thoughtful analysiz,
the outcome showcases the potential of architectural
visualizations to serve as powerful tools for commu-
nication and expression.

By initiating students into the world of architectur-
al visualization through a hands-on approach, the
project has sowed the seeds for the development of
future architects who are adept in the art and science
of architectural commmnication.

Creating images is designing and vice versa.
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MICK CEULEMANS, DRIES CEUP

In its essence, housing is about obtaining
shelter and comfort, whether temporary or
permanent (= practical, pragmatic). Since the
very beginning, however, the manifestations of
dwelling have also been related to the various
relationships and power relations between the
individual and the ‘other’ (= social, societal,
political) and that which surrounds us all
{context, landscape, the earth, the cosmaos).
Living, therefore, is not without meaning.
Even primitive man locked beyond the purely
practical for his place within a greater whole.
Pragmatism and functionality therefore
always went hand in hand with mysticism
and imagination, art and decorum, as a way
of making the world around us tangible and
understandable.

What does this mean for us as modern hu-
mans, bearing in mind thousands of vears

of (agri-)(archi-) culture? What place do we
want to occupy in a world that we are trving to
shape more and more to our will (=the artifi-
cial), but that nltimately turns out to be highly
uncontrollable (=the natural)? It is an appar-
ent dichotomy, which defines the T, the ‘Other’
and the ‘We’ to the very core of our being.

In a series of design studios, we will try to
investigate this more in depth and in all
openness: How do we want to live together,

in a collective and artificial landscape? Such

LIVE TOGETHERT _
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a fundamental question requires an existential
awareness and inquiring mindset. The power of
human imagination and abstract thinking are
therefore central. The context is deliberately
chosen as an artificial ‘zero point’; as an almost
alienating dream world that nevertheless func-
tions as a very real framework, with specific
properties and conditions to react to such as
relief, orientation, topography ... .

The Sahara in Lommel becomes the world this
semester. The artificial is imagined as reality,
with the clear ambition to transcend it into
something that is ‘real’, in relation to living, in
relation to life. This site is characterized by a
rulti-layered history with desert like, natural
origins followed by changes and adaptation
mainly cansed by human intervention. The
ambiguity between the natural and constructed,
forces us to approach this beautiful place with a
more nuanced and open look. Freed from moral
limitations and restrictions about building in
this type of context, the design studio focuses
more on very basic conditions related to living
together in a defining landscape. We wonder
what would be different if we could start over
again? What happens when we free ourselves
from dogmatic conventions that currently still
define domestic reality? These types of funda-
mental questions define the proposals made by
the next seneration, our students.

NSTRUCTED LANDSCAPESE™ "3




context analysiz - Joppe Loods

site 2nalysic - Arme Evant

STUDIO 3244
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STUDIO SCENOGRAPHY

THIRD BACHELOR INTERIOR ARCHITECTURE

YANMNICK DOUW, KATRIEM GEEEELEN & JO KLAPS

- For this exercise, intenior architecture
students are taskad with designing
an exhibition at Wials, an iconic arts
centre in Brussels. Tha theme of the
exhibition will be spacified, linking to
contemporary art, history and social
issues. Students are challenged to
develop not only the contant of the
axhibition, but also a spatial concept
that reinforces the chosen themes. In
doing so, they must take into account u

Wials’ existing architecture and the

unique dynamics of the space. Thay o
are urged to find innovative ways to -
actively engage the visitor and create

an experiance that stimulates both vis-

ually and conceptually. They ara also B
rasponsible for all graphic elameants
and communication of the expo.

) SAONDPLAN

‘Wolt Zep - Theme: UMBERTO RIVA Lore: Goomens - Theme: ¥OROKOI TIAGRAM
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STUDIO ADAPTIVE REUSE

THIRD BACHELOR INTERIOR ARCHITECTURE

KAREM LEMS, SARAH MARTENS, GUILLEM POMNS ROS

For the studic Adaptive Reuse, 31AR
students want to work in an early-twen-
tieth-century market hall for 12 weeks.

A large, central dome provides light

and space in a dense building block in

a heavily compacted residential area.
Antwearp 2060 also has many urban
planning and social challenges. Over the
past cantury, the tall concrate and brick
structure was repurposad as a garage,
showroom, art school and a (social)
second-hand clothas shop. Howeaver,
many passars-by have no idea what large
volume hides behind the anonymous
shop windows on Church Streat.

Jury with Ank= Van der lonckheyd (A8 Vespa) & Tine Segers [UAntwerpen)

The students were confronted with a
more significant, complax site within this
design studio for the first time. They had
to learn to ‘read’ tha historical layars of
this place, taking into account both the
current buildings and surroundings and
what happenad spatially and socially in
the past decades or centuries. In paral-
lal, they had to formulate a programme
as a go-to for a ‘new’ use of this site to
preserve or even enhance the genius loci
or spirit of the placa.

Within this studio, redevelopment or
adaptive reuse is always a reason to
think, discuss and work concrataly
around the umbrella concapt of sustain-
ability. The studants were, therefore,
again challenged to use ‘minimal’ intar-
ventions to achieve a significant effect
without losing sight of the uniquanass
of the place and the spatial or social
context.

This study resulted in diverse proposals
from 12 groups: parks with peace and ac-
tion, urban agriculture, places for neigh-
bourhood activities, health centres, a
play street, children's theatre, maka-learn
place, space for artists or young peo-

ple and a place to experiment around
everything around what food could be
today and in the future.



Dizoovery of the site [/ the centrel hell iz dozed todey
with & temporary, nor-trenzperent skylight,

.. the zite iz full of treces of previows Uzers. An
students left theirthoughts bekind:

at

Group 1, Angel Colling, Kyers Houet,
Halwan Meyers Heleen & Sillkm M atmars,
ceveloped & centre dedicated to food
making, defirery end sharing with
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the different plzzle pieces throUighout
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Group 8, Anna Houtmeyers Anna, Wout Sap,
Kaan Tubee & Yannick Weemasls, went a step
further in thoughtful deconstruction and creat-
ed a horzontal and vertical park with teaching
space and a rooftop farm among other things for

the many schoals around.

a3

allesr=

Group 5, 5ara Jans, Amber Van
Gauwbergen, Ellen Van Gelder & St=ffi
Vochten, combined calm and action ina
site with places for ‘doing’ and for ‘being’
by demalishing thoughtful parts of the site

for more light and greenery.




Group 2, Jeff Conings, Anne-Kris Moaors, Liesbeth Olivers & Gille Schorpion, developad a paper

studio. Paper was a central thread throughout their programme, materials and layout.
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Through extensive preliminary research
and several scenarios, group 12, Anne Bonten, Ems Fouquaert, Jente Mellemans & Arthia Peeters, studied the site asa

flexible place for the already active community life in the neighbourhood. The building and new cutdoor spaces can be
accessed and used in different variations, and with mobile furniture made from reclaimed materials.

a9
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FURNITURE & LIVING

THIRD BACHELOR INTERIOR ARCHITECTURE

STAN JACOBS, JO LANGENDRIES, RUTH STEVEMNS

BALANZIO
CHAIR
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ONE DAY EXPO

Some results from the ONE DAY EXPO.

Students bake a cake inspired by their theme. Family, friends
and fellow students are invited to judge and taste the cakes.
The bakers of the three chozsen cakes will win a book.
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On FACSTORIES day, students from
different years work together in several
workshops.

This year’s theme was MONOPRINTING.
Through the transfer and gellyplate
method, students learned to make
one-off prints in several print runs.
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EDUARDO MARCHESE FROM THE OFFICE OF FLORES | PRATS ARCHITECTS EXPLAINING THE SALA BECKE
PROJECT TO THIRD BACHELOR ARCHITECTURE STUDENTS ON THEIR STUDY TRIP IN BARCELONA.
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RESEARCH

AT HASSELT UNIVERSITY, FACULTY OF ARCHITECTURE AMD ARTS

A civic university needs a research domain
that invites the community to critically
exchange meanings with each other about
important societal themes (e.g. inclusion,
climate change, sustainability, identity,
democracy ...). Such an exchange can also
foreground new questions. Our faculty aims
to play an international pioneering role in
this.

Through our explicit civic focus combined
with our creative-critical perspective, we
aspire excellence in our artistic and de-
sign research: fundamental and applied
research that makes ‘meaningful’ contri-
butions to the broader cultural and social
research and practice field. sUsTAINABLE
CULTURAL AND SPATIAL TRANSITIONS are the
commeon thread thronghout our research.
We cross disciplines and cover a wide area
of topics:

DESIGNING FOR FOSITIVE IMPACT

CIVIC & POLICY DESIGH

CRAFTS & CULTURAL MEMOREY

DESIGNING FOR WELL-EEING & DIVERSITY
THE IMAGINATIVE GAZE

ADAFTIVE RE-USE & HERITAGE

DESIGNING RETAIL & SERVICE TEANSITIONS
DESIGN & ART EDUCATION

In addition to well-established research
methods, our researchers are strongly
committed to novel methods, such as live
projects, artistic research, research by
design and critical-creative writing among
others. Through, for example, material
interventions, experiments, exhibitions and
prototypes, we explore what living together
means today and can mean in the future.
We wish to make our research and research
output sustainable, communicable and
uzable in the academic, social and cultural
domains. Inclusiveness and a continunons
learning attitude are important principles

in this respect. All of this takes place in an

international context, yet with a strong focus

on local/regional anchoring and impact.

Above all, we do this from within our own

artistic and design disciplines, as well as in

intense interaction with other disciplines.

Our research is clustered in two research

groups: ArcE (research in architecture and

interior architecture) and MAD (researchin
the arts), which together encompass eight
research domains: Spatial Capacity Building,

Sustainability, Designing for More, Trace,

FRAME, READSEARCH, MANUFIACTURE and Art

Education. Each of these research domains

departs from its own thematic or methodologi-

cal approach, always with a focus on and great
concern for important social and cultural
themes or challenges:

- a well-considered reuse of our heritage,

- the participation of various groups (citizens,
governments, private sector,...) in spatial
and socio-environmental transformation
processes,

- critical reflection on and contribution to the
ecological impact of our built environment,

- optimizing the inclusion, well-being and
experience of people in their built environ-
ment (think of homes, care institutions, stores,
schools, ..},

- the promotion of readability for everyone,

- the development of forms of knowledge pro-
vided by artistic, design or writing practice,
through the experience of spaces, images,
materials.

- creating objects as media for artistic and
narrative expression, as critical artifacts that
tell stories, raise awareness and provoke
communication.

FRAGMENTS presents a selection of topics,

projects and events that our researchers from

the various research domains within ArcK and

MAD have been working on with great energy

and passion over the past year. If you want to

get a more complete picture of our research
after reading, we refer to our websites: www.
unhasselt.be/arck and www.uhasselt. be/MAD.
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PhD’s

A FIELD GUIDE FOR EXPERIENTIAL
EVALUATION AS A WAY OF DESIGMING
WITH EXPERIENCES AND VALUES IMN
MEIGHBOURHOODS IN TRANSFORMATION.

Doctoral Thesis defended by
Lisve Custers on 08.03.2024

Today, everyday life is in transition becaunse
we live in challenging times with crises
such as wars, migration, pandemics, and
ecological challenges such as heat waves,
floods, storms, periods of droughts_.. We
are all concerned about these challenges
and spatial planning, as the practice that is
concerned with geo-territorial issues, plays
a leading role in facing socio-ecological
challenges. However, when the government
is dealing with these challenges and is try-
ing to undo mistakes from the past, this can
lead to resistance and protests. The disser-
tation explores the definition of experiential
evaluation as a way of designing with ex-
periences and values in neighbourhoods in
transformation. It looks at how the situated
knowledge of multiple actors can be in-
cluded in participatory planning processes
when it is approached as a decision-malk-
ing process about everyday life in these
neighbourhoods. Therefore, this research

111

is about the knowledge politics related to
power structures in participatory planning
processes. Based on the analysis of my
long-term engagement in two processes
via action research, I defined experiential
evaluation not only as a way of designing
with experiences and values, but also as a
way of designing with vulnerability in light
communities via the re-engagement with
‘thinking with, dissenting with, and think-
ing for’ defined by Puig de la Bellacasa,

to develop a participatory design practice
from a value-based engagement with situat-
ed knowledge.

Finally, I sitnate experiential evaluation
within today’s discussion about the position
of the designer in participatory planning
processes by relating it to the current
movement of activist designers and plan-
ners that questions the democratic and just
nature of participatory planning processes
related to systemic inequalities. Therefore,
I described the potential of experiential
evaluation to use the emancipatory path of
research by design to start developing a
participatory planning practice that is not
focused on making better-informed plans
but on becoming more democratic and just
decision-making processes.

This PhID project was supervised by Prof.
dr. ir. arch. Oswald Devisch, member of the
Spatial Capacity Building domain of ArcE.
More information on their work can be
found on www.nhasselt. be/arck and www.
deanderemarkt be.



THE AGEING-MIGRATION-HOME MEXUS:
EXPLORING OLDER MIGRANTS" SEMSE
OF HOME & SUBJECTIVE WELLBEING.
TRAMSLATING INSIGHTS TO DESIGH.

Doctoral Thesis defended by
Micheline Phlix on 27 02.2024

Most older adults prefer to age in place,
often in their long-time home. However,
although growing old in one's own home is
generally good for people’s happiness or
subjective wellbeing, most of the current
housing stock is not equipped to facilitate
this wish. In addition, our clder population
is not only growing but also becoming more
diverse. Due to labour migration streams
thronghout the 20th century and globalisa-
tion, Belgium's older population is becom-
ing ‘superdiverse’. However, how this new
demographic reality affects housing expe-
riences is unclear, as little iz known about
older migrants’ sense of home, subjective
wellbeing and housing wants and needs.
Therefore, in line with the interdisciplinary
nature of this joint PhD in Architecture
and Adult Educational Sciences, its goal
was twofold: 1) to gain insight into older
migrants’ sense of home and subjective
wellbeing and Z) to explore clder migrants’
housing wants and needs and translate
insights to housing and neighbourhood
design.

To do so, older adults with a migration
background were interviewed about

their sense of home, subjective wellbeing
and housing wants & needs. In addition,
the insights of these qualitative stud-

ies were translated to age-friendly and
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diversity-sensitive (interior) architectural
design via research-by-design.

In sum, the PhD research points to the
dynamic nature of older migrants’ sense
of home, subjective wellbeing and hous-
ing wants and needs. Overall, the role of
‘migration background’ in older migrants’
home and happiness seems rather limit-
ed while the role of "age’ in this matter is
strongly highlighted. Based on these in-
sights, the PhD concludes with recommen-
dations for academia and practice.

This PhDD project was a joint PhD with Vrije
Universiteit Brussel and was supervised
by Prof. dr. Jan Vanrie (UHasselt), Prof. dr.
An-Gofie mectoren (VUB) and Prof. dr.
Ann Petermans (UHasselt). Prof. Vanrie
and Prof. Petermans are members of the
Designing for More research domain of
ArcE. More information on their work can
be found on www.uhasselt be/arck.



L P

INDUSTRIAL LEGACY OF PAKISTAN
AND ITS IDENTIFICATION, POTENTIAL,
AND RECOGMITION

Doctoral Thesis defended by
Naveed Igbal on 16.11.2023

Industrial heritage, comprising physical rem-
nants and cultural legacies of past industrial
activities, has gained global recognition since
its formalization in the 1950s, initially spurred
by losses like the Enston Arch in London. This
heritage encompasses structures, machin-
ery, and infrastructure that once fuelled the
Industrial Revolution, shaping urban land-
scapes and societal identities worldwide. In
contemporary discourse, industrial heritage
is seen as pivotal to urban regeneration and
sustainability through adaptive reuse.
Despite its established practice in the West,
industrial heritage remains underexploredin
Pakistan, a country rich in pre- and post-par-
tition industrial sites integral to its economic
backbone. This thesis aims to address this
gap by examining Pakistan's industrial leqga-
cy, evaluating its cultural, social, and eco-
nomic significance, and proposing methods
for its conservation and adaptive reuse.
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Motivated by personal connections to
Earachi’s industrial past, including expe-
riences with its port site and railways, the
author underscores the importance of indus-
trial heritage in shaping community identities
and urban histories. Drawing from global
practices and charters like the Nizhny Tagil
Charter, the research seeks to establish
frameworks for identifying, recording, and
conserving Pakistan's industrial heritage.
Central to this effort is the development of a
comprehensive inventory system tailored to
Pakistan's industrial sites, aimed at ensuring
their preservation and sustainable integration
into contemporary urban contexts.
Ultimately, this thesis advocates for recogniz-
ing and leveraging Pakistan's industrial herit-
age to foster sustainable urban development
while preserving its cultural and historical
values for future generations.

This PhD research was conducted under

the supervision of Prof. Dr. Eoenraad Van
Cleempoel, a member of the research line
Trace: heritage & adaptive reuse of research
group ArcE. More information Trace can be
found on www.uhasselt. be/arck.



LEARNING TO MAKE THE

WORLD A BIT MORE INCLUSIVE,

ONE DESIGN AT A TIME.

JAN VANRIE [ARK) ELKE IELEGEMS [ARK) ANMEMIE SPOOREN (RWS) & EVA DELOOZ [RWS)

In 2022 a team of our faculty together with
colleagues from the master of Occupational
Therapy, started a 2-year I0P-funded educa-
tional project called “Designing with People:
Development of a multi-level and interdisei-
plinary ‘Best Practice’ for diversity and inclu-
sion”. As the title indicates, the main goal of
the project was to develop a new course and,
at the same time, to share knowledge about
diversity and to promote an inclusive attitnde
with students, teachers, and the professional
field through the design paradigm of Universal
Design (UD).

This past academic vear (*23-24), we organized
the first edition of this new course, in which
multidisciplinary teams of students address
design problems in real-life cases using the
principles of UD. Being a fairly small (3 ects)
design stndio course, we did not necessarily
expect a fully finished, directly implementable
design but their proposals should exude the
principles of diversity and inclusion. The cases
involved the organizations Licht en Liefde and
the psychiatric hospital Asster, both of which
had a similar request: can you help us design
an inspiring, inclusive outdoor space? For
Licht en Liefde, this was part of a co-housing
project they are building for people with visnal
impairments in Pelt. They wanted to create an
accessible, pleasant garden where residents
and neighborhood residents could mest. And
Asster had plans for a garden next to their new
building in Sint-Truiden. The sarden would be
a green space where their living sroups could
follow therapy, patients could relax, and visiting
family members and friends are welcome.
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S0, a group of 36 students, exchange students in
architecture and interior architecture and stu-
dents from the master of Occupational Therapy,
set out on a journey to create a garden that is
pleazant and accessible for all people, regard-
less of their age, background, abilities, and lim-
itations; a garden that embraces the diversity of
all users, without very specific adjustments for
particular target sroups. In the first sessions,
the students got to know each other and the
principles of Universal Design via various ways.

For example, through the Wallet Challenge
exercise, we sharpened their empathy and com-
mmunication skills and taught them how to aveid
implicit biases. The group was then divided in
six design teams, with three teams working on
the Licht en Liefde case, and three teams on the
Asster case. The teams explored the location
on-site, did simmlation exercises, observations
and had conversations with stakeholders.
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‘We also organized a round-table discussion on
campus, where our students discussed their
first ideas with twelve user-experts. These were
people with visual impairments but also older
people, less mobile individuals, and people
from diverse cultural backgrounds. These
conversations were an eve-opening experience
for many students and greatly inspired their

know the possibilities and imitations of the
space like no other, they are trained to create
innovative solutions. As such, they learned to
better appreciate each other’s diverse expertise
and of course the international diversity of the
design students also contributed to this inclu-
sive thinking.

initial designs, which they also discussed with
the clients themselves during an intermediate
presentation. With the valuable feedback they
received, they then refined their final designs
and presented their results for a jury consisting
of clients and experts.

During the course, the group did not only get
the chance to apply their own knowledge in
practice but also to share that knowledge with
others and to learn from each other. Indeed,
the multidisciplinarity created great added
value for both groups of students. As (interior)
architects, it is important to really empathize
with the world of the people vou design for,
and occupational therapy students are mas-
ters at understanding the diverse user needs.
Occupational therapists, on the other hand,
need to also learn to think solution-oriented
about what a person with a disability can or
cannot do and here design students do not only
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Ultimately, the hope is that through this
project, our students in this nmltidisciplinary
setting will have grown professionally and that
the design students will also spontaneously in-
tegrate these UD principles into their designs in
their future careers. They could not only inspire
the clients with their designs and but also en-
courage them to look at design challenges more
inclusively, becanse we want these principles

of inclusive design to be more widely adopt-

ed by our clients as well. In the educational
project, we therefore also established a learning
network with a variety of potential clients (incl.
end-users and staff), who can not only initiate
design requests for future editions of the course
but can also learn from each other’s issues and
from the design proposals generated by the
students. This way, we can continue to try to
make the world a bit more inclusive, one design
ata time.



AS FOUND

INTERMATIONAL COLLOCQUIUM AND EXHIBITION ON ADAPTIVE REUSE

Gievomden archileciuur

Experimontun in conscrvais

i@ Etijn Bollaert

From 5 to 7 September 2023 the Flanders . An iIJ_GI' ea, E,‘]_Ilg
Architectuore Institute and the faculty of

Architecture and Arts (Hasselt University) ~ PTOPOT’ tion of

organized the international colloguium As

Found. It aimed to bring together designers, architectural

researchers and students to discuss exper- i .
imental concepts and practices to inter- pra ctice fCl cuses

vene in the existing built environment and on tra Ile ormation
heritage.

rather than new
The colloquinm was closely linked with the

exhibition As Found which took placefrom  COIl struction’

September 2023 until March 2024 in De

Singel in Antwerp. Sofie De Caigny, Hiilya Ertas
& Bie Plevoets (curators)

The opening event of the colloquium

(5 September 2023), which was also the opening night for the

exhibition, hosted a sold out keynote lecture by Anne Lacaton.

The following two days (6 & 7 September 2023) included keynote
lectures by Markus Berger and Thordiss Arrhenius, and thematic
sessions. These took place in Hasselt, in a former prison that has
been converted for the faculty of law of Hasselt University.
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AS FOUND, THE COLLOQUIUM

The work of architects nowadays increasingly consists of inter- =
vening in already existing buildings or (urban) structures. The =
modern dichotomy between architecture and historic preserva- 4
tion, with the former concentrating primarily on the design of new

buildings and the latter on the restoration of existing buildings

in a state of the past, seems to have given way to a new approach

today. A more experimental approach in which the narratives and

traces found in the existing are the inspiration for contemporary

interventions.

This changing approach to the
built environment - the ‘herit-
age’ in the broadest sense - has
also besn extensively addressad
in architectural and academic
research. Fred Scott’s semi-

nal monograph On Altering
Architecture and the volume
Experimental Preservation,
edited by Jorge Otero-Pailos,
Erik Langdalen and Thordis
Arrhenius are just a few exam-
ples. Additionally, architectural
schools give increasing attention
in their curricula to assisn-
ments concerning densification,
redevelopment, renovation and
reallocation, with some schools
even offering specialized pro-
srammes on the subject.

The colloquium discussed how
contemporary architecture
deals with the existing built en-
vironment ‘as found’ from four
different angles:

1| Architectural Experiments to Intervene in the As Found
2 | Translating the As Found: Narratives and Meaning

3 | As Used: Sustaining the Existing Use

4 | Education for Rense - Rense for Education

Muore than 150 guests participated in the colloquium, including

academnics, educators, practicing architects and people working in
policy and administration.
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AS FOUND, THE EXHIBITION

The exhibition ‘A= Found: Experiments in Preservation’ attract-
ed more than 7ooo visitors in De Singel. The expo and the book
prompted a lot of related activities, publications, meetings and
conversations. Some highlishts listed by Flanders Architecture
Institute:

Theme of transformation broadly supported

With As Found, we showed the enormous potential of building
with what is already there. Flanders is a built-up region. There is
no longer much room for new construction. On the other hand,
the built heritage is often underused. Through national and inter-
national projects, we show how designers and clients are betting
on the transformation of existing buildings.

Starting from what is already there is a design and construction
attitude that is gaining more and more acceptance. We noticed
this in the high number of visitors, but also in the press attention
the project attracted. Both professional and mainstream media
reported extensively on the theme. There is also great interest
from higher and secondary education.

A remarkable number of (architecture) students from different
universities found their way to the exhibition and participated in
the related tours, workshops, lectures and debates. Through the
“Family Sundays”, we also reached the very young.

International attention

The project also has repercussions internationally. Trade press
from Germany, Switzerland, the UK and the MNetherlands pub-
lished reflections on the theme with references to the exhibition
and accompanying book.

Fine international collaborations also flowed from the project.

TU Wien (A7) organized a panel discossion on adaptive reuse and
invited three Flemish architects to talk about their project from
the exhibition. The Europe House in London (UK) ran a spin-off
of the exhibition until 19 April 2024. There, too, architects from
Flanders and the UK will engage with each other, including during
a debate organized by the Flemish representation in London.

The book “Gevonden architectuur / As Found®, published in Dutch
and English, sold out in no time.

Last but not least, there is also the ‘Scientific Research Network

As Found’ that we established to consolidate the scientific collabo-
ration that As Found brought us.

113



w
-
S
B
o
o
=
&)

maore info:
www.nhasselt be/asfoundnetwork




-AGENTS OF CONCERN:
IMAGES AND EMPATHY

1., 2023—JANUARY 28, 2024, PXL-MAD & CCHA

ESEARCH DOMAIN FRAME

—y

How are images used to raise concerns? Why

do certain images concern us more than oth-

ers? And when does the image itself become a
canse for concern?

The conference and exhibition project Agents
of Concern: Images and Empathy brought
together an international group of artists and
scholars to examine how images affect our
emotional and cognitive understanding of the
experiences and mental states of others.

Comprising two exhibitions—one at PXL-
MAD Gallery and the other at CCHA—and two
conferences, this project created a dialogue
between artistic and academic ways of speak-
ing about, with, and to images. Exploring a
wide spectrum of visual strategies for evoking
empathy, the project’s contributors addressed
diverse topics including the representation of
migration, images of war and political protest,
sentimentality in art, colonialism, human
rights, and the creation of visual evidence.

The conference was initiated and coordinated
by Toon Leén. The talks were recorded with
the help of the PXL Digital Learning Lab.
This video documentation can be found at
https:/ /research.pxl-mad.be /agents-of-con-
cern-conference-documentation,.

The exhibition at PXL-MAD Gallery was
curated by Toon Leén and Pieter Vermeulen,
and te exhibition at Cultuurcentrum Hasselt
(CCHA) was curated by Dominique Somers
and Patrick Ceyssens. While the conference
foregrounded performative modes of speaking
that were grounded in academic and artis-

tic rezearch, the exhibitions featured more
hybrid, ambiguous, and experimental ways of
reflecting on images.

The project was made possible by PXL-MAD
Research and Hasselt University, in collab-
oration with PXL-MAD university gallery
KRIEG?, CCHA, the Flemish Government,
Doctoral Schools UHasselt, Museum of
Contemporary Art Antwerp (M HEA), and
Video Data Bank.
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% mﬁmupms CEFH'IF!CATE f EDITION 2023 - 2024

By taking on roles as material
designers, project managers,
commmunicators, and participation
mediators, the participants of

the 2023-2024 Building Beyond
Borders Postgraduate edition have,
in cloze collaboration with the local
community, designed and built a
sarden pavilion and earthen oven
at the Pastorie site in Helchteren.

Theoretical foundations, hands-on
skills developed during the first
semester, shared ambitions, and
an activist spirit all came together
in this real-life project, creating a
welcoming and informal space for
the village residents to meet and
relax,

Built nsing wood, earth blocks,
and loc all*.r reclaimed mater a]s
the structure is both low: —meact
and high-quality, embodying the
beauty of caring for our planet
and sharing that message with the
wider community.

22

The Building Bevond
Pastorie project /

the open participa-
tory Building Bevond
Pastorie & Festival

Helchteren, Belginm

Client:
Houthalen-
Helchteren

Desien & Build:
Building Bevond
Borders postgradu-
ate certificate zo023-
2024, UHasselt

UHasszelt and The
Living Lab on Earth
Elocks (www.living-
labearthblocks.be)




ym pad ool
BHETHOE ONOA BE BNIDTLOE

&«




CIRCULAR BUILDING Research Semtnar

With an awareness of finite resources, the
impact of overconsumption on the climate,
the growing global population, and the need
for equality and fair chances, it’s clear that a
mindset shift iz required. This shift iz essen-
tial to create a good quality of life for every-
one within the planet’s limits. Designing with
sufficiency in mind and embracing regenera-
tive building are the guiding principles in the
Circular Building Research Seminar.

Upcycling, recycling, sharing, demountable
construction, bio-based materials, pre-
fabrication... There are numerous exciting
concepts, technologies, and initiatives that
integrate new vizions into our built envi-
ronment on various scales. But how do we
evaluate and combine these possibilities
into a coherent, effective, regenerative, and
inclusive whole?

In the Circular Building Research Seminar,
experimentation, theory, and research are
used to sharpen our critical thinking, knowl-
edge, and skills. Design-based, hands-on re-
zearch and critical analy=is are central to the
process. The seminar serves as a safe space
for exchanging ideas and exploring new ones.

In the fall of 2023, we delved into 2 number
of completed projects that claim to be sus-
tainable, caring, and circular. We alzo
explored wood and earth az building ma-
terials, seeking to minimize the ecological
impact of our construction activities while
simultaneously creating social value.

The Amazing Wood*

With the title “The Amazing Wood=" as inspi-
ration, students had to design and fabricate a
wooden cube object. The object could express
the sensory, technical, and jor sustainable
characteristics of the material. “The Amazing
Wood3' had to fit within a 40cm imaginary
cube and touch each surface at least at 1
point.

From earth to value

Raw earth can be tranzformed into earth
blocks. Together with azo architects, stu-
dent= explored the use of earth blocks in
designing a mailbox unit for a real project.
Starting with the material qualities of earth
blocks, and considering its limitations, they
investigated various ways to apply it through
mock-ups.

hendz-cn experiments with rew sarth
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In the Passaqge-serminar, we investi-
gate how contemporary and his-
torical artistic practices in varions

This year, among other things, we




TAGTIGS = ssarch Seminar

GREEMN, QUIET AMD EMPTY
FORGOTTEN MAKERS AMONG TOMBSTOMNES

“He who finds something has searched badly.”
Rutger Kopland

Cemeteries are the place to be forgotten. After three
generations, there is nobody left who really knew
vou [meaning: I met vou and shook vour hand) and
vour name becomes a formal inscription on a stone.
In this invented (becanse zolidly ordered and mi-
nutely designed) world of rest and remembrance, we
introduce new players through a seminar thinking
exercise; creative but already vanished minds (from
architect to writer) are given a designed workplace.
The research to locate, structure and imagine this
new workplace is then carried out through models.

It seems an absurd question (forgotten creators in a
place where they are forgotten), but above all it had
thiz advantage: any comfort zone had to be aban-
doned. It was not the number of m= or the material-
ity that became important, but linking a narrative to
the site and exploring it through a maguette.

The specific question was: can a place be conceived
for a forgotten creator in the context of a cemetery,
after a thorough analysis of the qualities in the dif-
ferent zones of this given zite? And furthermore: can
the narrative of the forgotten maker be linked to the
site? If the first part of the question sounds familiar
to an architect, the second part requires more effort.

On the edge of Hasselt’s small ring road lies the old
cemetery, which was actively used from 1800 to
1930; on an aerial photograph it is now a large green
patch of cypresses and weeping willows, surround-
ed by buildings and roads. The cemetery has been
extended several times over the yvears and in 2004
it was declared a National Monument. Thiz protec-
tion freezes the situation and turns it into a park
cemetery, where the romantic aspect of the ruin is
palpable.

The gravestones have sunk into the ground, trees
and roots have taken over, and the carved inscrip-
tions on the weathered slabs of stone are no longer
readable. But it iz clear that important families -
everyvone is important until they die - were buried

Heléne Simonis, atelier for Poul Henringzen

Jury at the Feculty, 15.01.2024
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here. The gravestones are often richly decorated
with architectural elements, there are real vol-
umes with offsets in chains, where an altar with an
eternally burning candle was often provided. The
cemetery is largely enclosed by a thick brick wall.
The outside world is kept out. The contrast

The contrast between inzide and outside is 20
great for this very reazon: the world has a different
rhythm here,

Mod i 1 el in the o} tudi
The students were divided into different groups and
asked to look at certain qualities of the place. We
deliberately linked very abstract concepts to these
groups: “open”, “between” and “along” and asked
them to name these qualities. Starting with these
conceptual descriptions of space, the context was
first screened for qualities, a discussed answer to
the first part of the research question.

In a second step, models of the different zones of
the cemetery were made in groups on a scale of 110,
Detailed forms with only one commonality: the use
of the same type of cardboard. The models were
assembled in a photographic studio. By lighting and
moving the parts, photegraphic perspectives could
be created that were very close to the representation
of the real place. Getting the scale right was impor-
tant and also gave time duoring the making to think
about the next step,

The individual work gave the students a chance

to make their own mark. A modernist architect, a
Turkizh poet or a Roman bibliographer emerged as
examples of ‘forgotten makers’. By introducing them
to the group and interpreting their peculiarities and
contexts, thev became the alter egos of the students.

Step by step, the narrative of the alter ego and the
architectural expression of the proposal came
together in the project, and that iz the connection
of the narrative. An underground writing room for
Poland Barthes, a nimble steel structure on legs for
the interior designer Christophe Gevers or a real
working tower for Alan Turing, the decoder of the
famous Enigma code during the Second World War,
were nested within each other. Mo limits were zet.,
The senze of what was feasible on site came sponta-
neously, but alzo through intense interaction with
each other in between.

Cuy Binh Hoebers, ate er far SEetanits Tranguillus
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GENIUS L.O(C]J Research Seminar

OM GESTURES THAT CHANGE MEAMNING / LINA BO BARDI'S REPURPOSING STRATEGIES

Presentetion of the seminer during vemissage of Az Found by
JoshUe Kempen & Karen Lens - Atelier Az Folnd @ Vai - deSinge
-5 March 2024

The seminar works in a three-year cycle around
[talian-Brazilian architect Lina Bo Bardi (1014-
1992). Her progressive vision and design attitude
to give existing buildings a new quality and
meaning through precise interventions is ex-
ceptional. Both how she combines tradition and
modernity and how people are always central
toher designs are of great interest to us. With
her architecture, she wants to connect people.
Herwork shows tremendous efforts to make the
memory of the place tangible and subsequently
add new lavers of meaning,

caze in San

Each year, we focused on one site and or strate-

gy from which we distilled two results: a wooden
‘mimesis’ of detail and a series of essays. 2021-22,
this was an oak 1:4 model of the monumental helical
staircase at the Museu de Arte Popular in Solar de
Unhdo (1058-1963), San Salvador. This magnifi-

cent staircase is built with details from vernacular
cultures and traditional, artisanal knowledge, with
which Bo Bardi aims to change the negative colondal
meaning of the place. 2022-23, we worked around
the transformation of the SESC Pompeia industrial
site in 530 Paulo (1077-1986). From the users and the
informal way local residents occupied the space, Bo
Bardi generates new spatial possibilities. 2023-24,
we worked around ‘biodiversity as a repurposing
strategy’. In numerons drawings and sketches, Lina
Bo Bardi showed her vision of incorporating plants,
shrubs and trees into the design when intervening
in existing buildings from the first lines. Central to
our research is Lina Bo Bardi's text Propeadeutic
Contribution fo the Teaching of Architecfure Theory
(1957}, which she wrote leading up to her potential
chair of architectural theory in San Paclo, Brazil.
Her views on the role of history in the desizn process
are exceptional. She talks about the ‘historical
present’, a concept where history enters the design
process as a creative source, just like sketches.,
History, not as a dusty museum but as a reservoir
full of possibilities.

From 6 to 17 March 2024, we got the opportunity
to show our seminar work as a representative of
UHasselt during the expo Atelier As Found at the
Flanders Architecture Institute, together with four
other architecture courses.

This extrecrdinary staircase is constructed with details from vernaculer
cultures and traditionsal, artisanal know =dge with which Bo Bardi mimz to
chenge the negetive colonial meaning of the site. The staircase was Just
one intervention to reprogrem this complex zite from & sombre ‘lieux de
mémoire’ into a museum. After ell, this former colonial estate was 2 place
with & dark memaory: over one million people arrived thare sz slaves and
were sold between c. 1560 and 1335. Students researched the person
Lina Bo Berdi, the history end repurposing of the site, end the powerfu
gesture of the steircase itself. The result is a 1:4 cek mimesis of the steir-

Salvedor, and represents & tangible fusion of modernity and

tradition. & image: Disssr Danisls, Abelier As Found, Flanders Archissctws Institute in De Singel, 2024
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tirn into a museum of Junk. In

So Bardi hed a grest censitiv
Soth in her illustretions for architectural articles
and in her designs, faune and especially flors
play an importent role. This resulted in drewings
and projects where the bounderies between
inside and outside were blumed. Plant

El'ld trees wers iI'ICIUDEC- ‘F'\DI'I'I Thie we
She considered greenery a: 2 design stretegy’
in itzelf. The students notanly =
expmples by So Bardi, sUich

& variols
Crficima,

hiz conceapt to the erchitectUre of

butepply

the UHaszeh faculty building in & parsonal and

contemporery way. Following this, the students

=gein mede some furnituee inspired by herin-

ich she herzelf

terventions in SEEC Pompeis, w
celled 2 “domestic landscape’, Teatro Oficina

and both her Glazz Hotses and the suditorium in
the Modern Art Musetm of Sa

rador de Gehia.

From the Users and the informael
wey in which locel residents
cocupied the space had occu-
pi=d, Bo Bardi generated new
spatial possibilites. ‘Furniture as

= ‘repUrposing stretegy’ was the
theme that yeer. Besides an oak 121
copy of her tabletops, supporting
cebinets and chairs from the

libr= ryin BESC, students mlzowor-
ked around weeving technigues.
In 1987, they coverad existing

concrete colUumns with traditionally

woven mats in Caso do S=nin,
Zan Selvador de Sahia. A
student team investigated the

elso in

edventages of the originel palm
leaves over locel wool. Fin

they went to work with old woollen
blankets to test out thiz part of Bo

Bardi” ategy 1:1. The weeve was
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STADSMAKEIN Research Seminar

In the context of the ongoing Tragewegen Project
{Slow Roads Project), a participation agreement
with the city of Hasselt and 50 years of UHasselt,
we focused on the rale of soft connections in de-
signing a more sustainable and student-friendly
city. The seminar resulted in a manifesto with g
design proposals.

For more info: Liesbeth Huybrechts and Barbara
Roosen.

Park H becomes a green link
Park H along the Hasselt ring, is a large paved
area. With the introduction of the tram-bus con-
nection, Park H can gradually be transformed
into an important green link where students

can easily switch to the bus or a shared bike.
Gradnally, cars will disappear, and the car park
will be fransformed into a beantiful forest park.
{Lore Crijns, Estée Scavone, Ruth Ubachs)

Eapermolenpark: a blue-green

connection to the heart of the city
Kapermolenpark is the largest park within
Hasselt ring, The Blue Line is a proposal for a & |

bluﬂ'gre Experienﬁﬂl Paﬂl“’a}' that leads Past Perticipetory action in the Gellery De Ware Vrienden
rest areas, play elements, an amphitheatre and

a play stream. With additional meandering, the
Demer will have more space in the park, which
will create extra experience and dynamics. (Finn
Boonen, Laurence Cloots, Niels Moermans)

Eolonel Dusartplein: an important link for youth
Kolonel Dusartplein is an important place for
markets and events in Hasselt. By narrowing the
ring road, reducing parking spaces and adding
irees, the different parts of the large square will
be better connected. The former barracks will be
transformed into a pavilion with facilities for the
library and cultural organisations, making the
square part of a vibrant student environment.
{DMathias Herbots, Mehmet Basaran, Yasin Can)

The Eoekerellenpad:
from path to place for art and meeting
The Eoekerellenpad between the Elfde-

Liniestraat and Martelarenlaan is part of the
daily route of many students. The project pro-
poses to remove the many fences and integrate
qurban-street-expositions’ to create an artistic
connecting landscape between the school sites.
{DMerel Diessent, Matthias Pieters, Natasja
Varlamoff)

Koskerellenped propozs
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Jeneverplein proposel
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I i i hibiti
The Jeneverplein is a desolate and hidden
place between the Beguinage and the Old
Prison. By intesrating exhibition space and
affordable studio space into the basze with
vacant commercial space, the square is
activated. Works are exhibited between the
existing columns. (Borgers Tim, Vandebon
Sien, Vansteenkiste Leen)

The Badderijstraat is an important access

for pedestrians and cyclists to the centre of
Hasselt. The Kunst! (in)Kom in Hasselt only
allows car traffic for residents and suppliers.
The street will become an exhibition space for
architecture students. At the end of the street,
a vertical bike shed with public toilets will be
provided. (Robbe Mullier, Jarne Vanhees)

meeting place for students and young people
Gallery DeWare Vrienden’ was once a vibrant
spot. Students use the steps of the gallerv to
eat their sandwiches. To create a place where
students can relax, the forgotten theatre

hall will be restored,student rooms will be
integrated on the first floor and pop-up spaces
will be set up for young entrepreneurs. (Taryvn
Traest, Britte luts, Amber Vandezande)

Leopoldplein becomes 1d park

The Leopoldplein is currently dominated

by bus traffic. The proposal is to restore
Leopoldplein as a park environment with safe
traffic zones that consider cyclists and pedes-
trians. The grid of the existing wall, designed
by Aldo Rossi, will be extended and give a new
structure to the park. (Fatima Akkog, Dilara
Ayvaz, Chaira Cassol, Sophie Mourant)

Astrid parking becomes Astrid park

between the station and the Blue Boulevard
The proposal activates Astrid Park with four
public hubs: The Badr mosque integrates

a new coffee/tea house. House Douchar is
transformed into a workspace and gate-

way to the park. ‘Koloniale Waren’ will be
utilised as a covered city hall for diverse
use. Furthermore, the garage boxes at Cafe
Anpniem will be transformed into work
studios. (Thorsten Angustus, Thiago Barbosa,
Mathies Curinclx, Bjorn Ernens, Silke
Grondelaers, Pieter Thijs)
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LAUDATIO
HONORARY DOCTORATE
XAVEER DE GEYTER

STEFAM DEVOLDERE, 28/05/2024

Dear Xaveer,

You have always been the most interna-
tional of our architects,

but at the same time you capture the
essence of the Belgian urban condition like
no other.

When I was just studving architecture,
vour name had already been made by
two villas in Flemish suburbia. One in
Mariakerke and one in Brasschaat. In the
latter, the suburbanite drives onto the
house like a stage, parks the car in a glass
box like a trophy case, and then descends
a gentle slope to his half-buried home,
where he enjoys an unobstructed view of
the garden. The customs of the Flemish
housing ideal are dissected and riled up,
only to descend again into a design that
wittily exposes the condition humaine —
not the book, but rather the painting — of
our parcelled-out landscape.

Then, of course, came After-Sprawl,

an urban study that did not detest the
nebulous city that spills far beyond our
borders, but focused on it as an intriguing
condition that poses new challenges for
us as designers. It foreshadowed the scale
and urbanistic acuity with which you later
drew up a master plan for the Paris-Saclay
science campus, a place with ambitions
that we also nurture here on our campus
in Diepenbeek.

‘Friction is a basic
quality,’ you once
said. You were
talking about
Brussels at the
time — your base
of operations —
but vou also like
to make room

for friction in
vour designs. For
Schuman Square,
in the heart of the
European district,
vou designed

a shell-shaped
amphitheater,
under which the
entrances to the
metro are slid.
The oversized
intersection sud-
denly becomes an
arena of debate and discussion, revealing
the essence of European decision-making.
But equally, providing a stage for protest
and unhappy farmers.

The winning competition design was not
realised, as was the one for the Carrefour
de 'Europe, which you co-designed many
vears earlier. There, you proposed to
conserve the untroubled emptiness of a
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terrain vague between Central Station and
the Grand Place. A metropolitan void that
offers space for the dynamics and conflicts
between upper and lower city, between
commetce and public interest, framed by a
retaining wall that provides a view into the
tangle of underground passages, halls and
railway lines.

In a second, later competition design for
the same site, you brought out that tangle,
transforming the void into an oversaturat-
ed building block. That which was empty
before became vibrantly full, becanse the
potential of the site had shifted, and the
public space between the recently erected
office towers turned out to be vacant and
without meaning,

Later, your
design for the
Rogier Square in
Brusszels made

a complicated
underground
mobility node
comprehensible
by introducing a
saping hole, over
which a 64-me-
tre-diameter can-
opv was slid. It is
a canopy on the
scale of the city. A
construction that
marks the spot,
but simultaneons-
ly embeds itself in
its surroundings.

Your projects charm with their startling,
but well-reasoned, simplicity. They are
quirky unexpected, but immediately con-
vincing becanse they seem to be the only
right response to the site. At that moment
in time, They possess the power of a
well-considered statement, without trving
to be grandiloquent. Behind the clarity of
the intervention, there iz always a layered
understanding of the place, incorporating
the complexity of life.
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Like the Province Headquarters in Antwerp,
whose silhouette gives way to more public
park, or the Kitchen Tower along the Brussels
ring road, whose open plan and peculiar shape
are the result of simply stacking the building’s
functions side by side.

You have said that ‘Form is the consequence of
thinking, but structure lies at its basis.’ For the
Melopee school in Ghent, the programme is
given leeway in a tight structural framework.
The children’s varions playgronnds gradually
climb up to blend with the urban vista. The
building is both inside and ontside. It flows
into the city, whose stories it eagerly absorbs.

Dear Xaveer,

According to leading architecture critic Geert
Bekaert, vou were one of the so-called ‘young
gods’ who in the 19905 committed uninhibited
architecture in the no man's land of Belgian
architecture. Today, you are an old white male
— it almost seems inappropriate in today’s
times to applaud you. But as a perpetual voung
god, you have consistently renewed yourself,
bolstered in part by a strong team of collab-
orators, which became one of the breeding
grounds of the contemporary, internationally
renowned Belgian architecture scene. You are
still setting the tone today for generations to
COME.

You have shown yourself to be a designer who
does not shy away from debate. With dar-
ing and conviction, you build the city, with
projects that raise powerful arguments in the
current discourse of architecture and urban
development.

With this honorary doctorate, our faculty
commends you for the way vou claim a role for
the architect as critical thinker and innovator.
Opinionated, contrarian, but never arrogant.
Fundamentally convinced of the formative
force of architecture, and the democratic
relevance of a well-designed urban space. As
flawless, direct and obvious as a circle, triangle
or Square can be.
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WONEN, EEN KRITISCHE R

WOONSTRAAT 7x7

A CRITICAL REFLECTION
!

STREETTALK #015 | DR. EDWIM WU _PHD ASSISTANT PROFESSOR,
DEPARTMENT OF ARCHITECTURE, HOMNGKONG CHU HAI COLLEGE,
HONG KONG IN CONVERSATION WITH AMNMA-LISA CUSTERS
STREETTALK #0148 In SPECIAL EDITION ON LOCATION ROOSEN-
BERG ABBEY: CAROLINE VOET IN CONVERSATION
WITH AMMA-LISA CUSTERS AND JO JAMSSEN
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Initiative

In the design studio we have been re-
searching the topic of housing for vears.
Housing is a permanent human need and
therefore an ongoing theme within the
Faculty of Architecture. Among other
things, this has resulted in a WoonStraat,
an initiative by Jo Janssen, Danny
Windmolders and Tim Vekemans, In the
WoonStraat we collect a compilation of
the most fascinating designs in a living
archive,

The WoonStraat is a space within the
Faculty of Architecture where we want to
engage in a dialogue about living together,
with stndents, lecturers, alumni and also
with stakeholders outside the walls of the
Faculty. Last year we invited architects,
alumni and architecture students to one-
on-one conversations about living, our
‘StreetTalks’

In a 3o-minote conversation, we zoom in
on a housing project and/or an issue relat-
ed to housing. The ambition of StrestTalks
is to be widely disseminated and publi-
cised. This has resulted in 16 StreetTalks.

e . These videos can be viewed via the
oB %agd.  website: hitps://sites.zoogle.com/
&5 uhasseltbe/woonstraat/streettalks
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WONEN, EEN KRITISCHE REFLECTIE

1 EF TET
Another concept that we are initiating within
the WoonStraat is a reflection on the housing
that graduates are confronted with. Under the
title 7 x 7 first living, a critical reflection’ we
want to initiate a mini-exhibition, presentation

29 FEBRUARI 2024 1 9_{;{; EDITIE 4 and debate twice a year and invite 7 alumni for
each exhibition, where they can have a critical
"?99_”§Tmm s attitude and reflection on their (first) living

experience, in addition to an inspiring role. We
see ‘first living’ as a broad term in the form of
‘housing’ and not necessarily a (private) home.

After the first editions in 2022-23, the next
editions were organized on 19 October 2023
and 2¢ February 2024,

For this third edition, the following alumni
have been invited: Pim Jacobs, Johan van
den Berg, Nicki Janssens, Frouwke Bormans,
Jan Bloemen, Charlotte Neyens and Iwert
Bernakiewicz.

For the edition in February 2024, the invited
alumni were Jelle Potters, Marie Moors, Bo
Struyf, Pieter-Jan Kosten, Femke Verheyen,
Franky Larousselle, Caro Geerts.

Several participants of this editions were nom-
inated with their master project for the EAP
Euregional Architecture Prize.



& RETAIL FEST

RESEARCH DOMAIN RETAIL

THE BIG BOOK OF RETAIL

Book

After 17 years of research
in retail design at our
faculty, Prof Katelijn
Quartier, senior lectur-
er in retail design, has
written a book ‘The big
book of retail design’
bringing together all the
knowledge coming from
research, teaching and
consultancy. The book
provides the necessary
knowledge to design a
sood store. It provides

a complete overview of
background and research
on the necessary tools to
reflections on the chal-
lenges of the future.

r
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Fetail fest:

Commissioned by the city of
Hasselt, the Retail Design Lab
helped 16 merchants in the city
to optimise the experience in
their shop. Hasselt wants to be a
welcoming and experiential city.
Helping entrepreneurs achieve
this goal was therefore achieved
through a grant project.

The merchants’ shops were first
subjected to an experience scan
(REXS) by the Retail Design Lab,
after which concrate advice and
solutions followed via a strate-
gic floor plan or sketches. Also 4
shopping streets in Hasselt were
audited, followed by advice.



RETAIL DESIGN

MASTER INTERIOR ARCHITECTURE

EXERCISE:

The students were allowed to choose
thrae fashion designers for which they
would dasign a shop in new-luxa from
ona of thesa. New-luxe steps away from
the typical imposing style with the use
of expensive matarials (such as marbla
and gold details). It is increasingly about
making an emotional connection using
more sustainable mataerials and creativity.
Students also had to choose between
ona of three typologias: herritage loca-
tion, an empty box or a free-standing
pop-up (outdoors). Each combination
was only allowed to occur once. The ax-
arcise started with a concept board (ses
Sema) after which students translated
this idea into the concapt for the shop,
from aexterior (see Britt) to the complete
intenor (seae Julie).

JULIE KUPPENS

When you enter the store you will natice
at a glance where Dries van Noten gets
his inspiration from: India. Through the
fine handwork, attention to detail, crafts-
manzhip and rich prints and textures, his
design vision is immediately palpable in
the store. The store is an ode to Indian
craftsmanship that results in the beautiful
and unique garments Dries conjures up
time and time again. The goal is to create
clarity, elicit appraciation and show grati-
tude to the people Dries holds so dear.
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SEMA CAMAKGUN

Mo W-AR / Walter van Beirendonck

Walter Van Beirendonck, the visionary fashion
designer calebrated for his politically and so-
aally charged creations, is about to unveil an
immersive and impactful experience titled 'NO
WAR" The pop-up store draws inspiration from
the signature spikes found in Beirendonck's
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collections. The interior will feature a symbalic
representation of a bombed house, creating a
powerful reminder of the devastating impact
of war. The floor, made of glass, symbaolizes
the vulnerability of those affected, emphasiz-
ing the urgency for global unity and peace.
Mannequins, elegantly draped in the W-AR'
collection, will hold a mirror, inviting passarsby
to reflect on their own actions and contribute
to the broader message of peace. The mirrors

serve as a metaphorical call for self-reflection,

urging viewers to consider their role in foster-
ing a more harmonious world. Through the
fusion of art, fashion, and activism, the pop-up
store stands as a poignant testament to the en-
during power of unity and the collactive desire
for a world free from the ravages of war.

BRITT GEERAERTS:

Throughout his career Walter Van
Beirendonck has been fascinated by
masks, soyou see them recurring in just
about every collection he releases. For
him, masks are an extension of an outfit
that, in a fairly simple way, immeadiately
have a big impact and evoks a certain at-
masphere, something that, for example,
a glove can do much less. Masks are a

way to change your identity. It is a means

3D BEELD of expressing yourself while also making

use of a certain anonymity. The concept

| iy for Walter Van Beirendonck's store
will build further on this idea. On the

| one hand, it will be about playing with
concealment and revelation. This reflects
the contrast between, on the one hand,
the anonymity offered by the mask and,

on the other hand, the way of salf-ax-

pression that comes with wearing Walter
Van Beirendonck’s masks. On the other

hand, the store also focuses on fashion as
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Starting from a film, students
created an exhibition with models
inspired by the different films.
This involved first understanding
and analysing the film and then
translating it.

MOWVIE SELECTION:

Meatropolis (Fritz Lang)

Cne Week (Buster Keaton)

Playtime {Jacques Tati)

Himmel Uber Berlin (Wim Wenders)
Blue Velvet (Dawid Lynch)

Bin Jip (3-lron) (Kim Ki Dulk)

Visages, Villages (Agnes Varda)
Enter the void (Gaspar Noa)

Holy Motars (Leos Carax)

La Grande Bellezza (Pacle Sorrenting)
Doguwille (Lars won Trier)

Uncut Gems (Benny and Josh Safdie)

142



MISE EN SCENO

INTERIOR ARCHITECTURE MASTER PROJECTS SCENOGRAPHY / EXPO

&
-
Koy
o =
O
N |
D
Pl o5
S Ty ]




SENSA

MASTERPROJECT SCENOGRAPHY

TINE VERHEYEM

SEMNSA is an installation that stems from
research into how a positive escapist ex-
perience can be translated into a space for
adults. It is based on tha children's book
sarias “The Princessas of Fantasia” by Thea
Stilton, in which five princesseas, each with
a realm, are representad by five elemants.
Thase five elements form the starting point
for five spacas in the installation: lce, Coral,
Sand, Woods, and Sunken Land.

SENSA is located at the Outdoor Ruin
square of C-Mine. The name is derived
from the Latin word ‘sensus’, which means
‘sansas’, and refers with its five letters

to the five spaces. The installation uses
both real elemeants and representations of
them, displayed in a scenographic manner.
Additionally, light, audio, and scant effacts,
as well as projections, are used to enhanca
the sensory experience.

ONTWAARK JE ZINTUIGEN,
The result is an installation that stimulates ONTKETEN JE VERBEELDING
the imagination through suggestive image-
ry, based on an interpretation of these five
alements and reinforced by sensory stimuli.

SENSA awakens your sensas and unleashes
your imagination.
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ECHOES OF CENTURIES
IN CONTEMPORARY DESIGN

MASTER PROJECT DWELLING & FURMNITURE

FEBE SWIJSEN

At a time when sustainability and reuse
are becoming increasingly important,
countlass objects and materials that

are no longer in use remain neadlassly
discarded. This practice not only results
in the loss of valuable resources, but also
threatens to erase the stories and history
thasa objacts express. As a result, build-
ings and places often losa their historic
charactar.

This project aims to develop an innova-
tive appreach to reusing and transform-
ing individual objacts and matarials that
hawe lost their eriginal function into con-
temporary furniture piecas and interior
objects, fitting within the framework of
contemporary interior design. Through
this approach, itams with often fascinat-
ing histories are given a second life, and
a fascinating storyline is added to tha
design process. This thesis aims to make
an inspiring contribution to the ongoing
dialogue on reuse and innovation within
interior design, paving the way fora
more sustainable and meaningful design
practice.

For this project, | conductad research

on the reuse of discarded objects from
a historic castle, with the goal of pre-
serving their unique stories and history
and integrating them into contemporary
designs. At a time when sustainability
and reuse are essential, disposable cul-
tura remains challenging, with valuabla
resourcas being lost and the intriguing

narratives associated with objects and
buildings in danger of fading. By inta-
grating the objaects from the castle into a
newly designed piece of furniture, | have
strived to re infuse the space with the
rich history the castle holds. The design
not only serves as a functional element,
but also acts as a tribute to the past,
bringing history back to life and en-
riching the space with the storias of the
past. The furnitura offars an alternative
to the oblivion of disposable culture and
contributes to both the aesthetics and
meaningful experience of the spaca.

During my research, | found that many
objacts are still suitable for rause, and
even damaged objects add to the
character and authenticity of the design.
| hawve tried to keep the objects in their
original state as much as possible, in
order to praserve thair story and history
and maka it clear that the design was
made from discarded objacts.

| hope my work will inspire further
exploration and application of rause in
intarior architecture, and contribute to a
morea sustainable and meaningful dasign
practice.

145



J'-- !i u
) ;I

Dizcerded furnitire and objects from & castle get new life in & redesigned furniture
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REDESIGNING

THE BACKBONE OF BRUSSELS

STUDIO BXL 510 / FIRST MASTER ARCHITECTURE

STEFAM DEVOLDERE, DIETER LEYSSEM

Since their heydays, railway connections
have been pivotal in the urban development
of Belgium and central Europe. While in-
frastructure for cars gained importance in

the 20th century, the train never really lost

its importance. In recent decades it even
re-gained momentum, accelerated by the en-
vironmental crisis and an evolution towards a
carbon-free society. On a local level, railway
networks are being enforced by reactivating
lines and stations that were abandoned over
the course of the 20th century, thus making
the railway an attractive alternative for the
car-commute to and from cities. This tight-kmnit
network of railway lines, stations and their
surrounding neighborhoods is the focus of the
urban design Studio BEL 510.

The name of the studio stands for the

local railway line between the metrop-

olis of Brussels and two smaller cities,
Dendermonde and Aalst. The line is part of

a national endeavor of the national railway
company (NMES/SNCF) to improve the local
5-Networks around and in between cities.
This goes along with an improvement of
other sustainable modes of transport, such

as biking, public transport and car-sharing.
However, since many of the stations were un-
of under-used, their environments are often
ill fitted to accommodate and support this
effort.

In the studio, we tock a closer lock at five
station environments alongside the 510 line
in the West of Brussels and developed new
urban frameworks for them. This implies
thinking about their public space, the prowvi-
sion of services, landscape, and nearby hous-
ing stock. West-station is a busy maobility hub
including train, metro, tram, and bus connec-
tions that is undergoing urban development
including new housing, offices and public

facilities. Simonis is an underground sta-

tion for train and metro, as well as an above
ground bus-stop, sitnated between the stately
Leopold Il boulevard and the Ecekelberg
park, surrounded by different mixed living-
and working neighborhoods. Thurn & Taxis
is a small train- and metrostation nearby the
large-scale redevelopment of the formerly
industrial Tour&Taxis site, including new
housing, offices, the re-use of old warehouses
for public facilities and a park for the sur-
rounding neighbourhoods. The quiet environ-
ment of Jette station echoes the smaller city
centers in Belgium, including a traditional
station building and a square with bars and
restaurants. Howewver, nearby the station are
large scale educational facilities and urban
parks providing green for the entire Brussels
population. Bockstael station lies somewhat
hidden in a dense residential neighborhood,
near the royal parks of Laken, it is one stop
however, from Brussels North, the largest
national transport hub of Belgium.

The studio was developed in steps and is
based on a collaborative working model. To
start, all students did a thematic mapping
exercise on the entire 510 line. Then we

met with students from GuTech University

in Oman during a 3-day workshop with site
visits, inspiration lectures and side activities.
Base camp for this workshop was TRACE, a
‘third space’ in the Brussels North Station.

In the following weeks, the students chose
one of the five sites and developed in small
groups an urban framework for each station
environment. In the final step, every student
developed a part of the framework into an in-
dividual project. The results were presented
during a jury and model exhibition at TRACE
in the Brussels North Station.
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Jarle Mareels presenting his
‘Quartier Canal’ project as an
example of the productive
city where living and wark-
ing are combined to create

a high urban mix near West
Station, at the TRACK venue
inthe Brussels North Station.

Augustin Declerck pre-

sents the model of his
‘Craftsmanship Learning
Cantre’, including a school to
bolster the social context and
establish a connection with
the industrial zone, a residen-
tial area which is developed
around a courtyard, with front
doors facing the street or the
parkside, and a large square
with passage to the Tour &
Taxis park.
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The project of Thomas De la Hougue at Simonis
station welcomes high-school laavers and work-
ing people to develop craftmanship and unique
skills. Housed in two former garages and a new
building, manual workshops, classrooms and
student accommodation are organized around
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Drawing and model of the
project by Mathies Curinclor,
connecting the opposite sides
of the West Station, applying
wersatile typologies that align

with exasting building blocks.
The supplemented housing ad-
drasses scarcity and provides
solutions for 2 more diverse
demand—accommuodating mul-
tiple generations, families, and

alternative 1‘:E|rn'||!||r forms.
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a paved courtyard, open to tha neighbourhood.
The projact extands over a wide premeanade
that runs alongside the train tracks. Covered by
treas, gardens shared with residents and a new
passageway for bikes and padestrians provide
a breath of frash air in the city.



| : underground = IMPLANTATION FLAM : abave ground
Marthe Van Bijlen trans-

forms the Laken cemetery
from an enclosed open
space to a green thar-
oughfare and meeting
place for the community
around Bockstasl station.
A corridar with several

pavilions provides mara

green space forthe resi-

dents of the surrounding
neighbourhood and adds

new functions to the cem-
etery itself. These spaces
esncourage mestings

between local residents

or help process emotions

surrounding the death ofa

lawed one.
The project of Lizse Lemmens, which is located in Jette between cycles of life:
the social housing blocks, combines a crematorium with social housing above
snargy below

housing. The crematonum is located in an extensive volume
downstairs. Above, 45 homes are added. The exprassive chimnay
creates a connection betweaen the two functions, visible on the out-

side and on the inside of the homes or circulation halls. Between
100 and 500 KWh of electricity is used per cremation. By investing
in & heat recovery system, the residual heat is reused to heat the
building and supply hot water.
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oo ol About 8000 pecple live on the streets
: of Brussels. Thorsten Augustus rede-
signed an existing building block at Jatte,

refurbishing existing row houses, adding
new buildings and installing a garden
landscaps, to create a place where
homeless people can be by themselves,
can find structure, rest, medication and
cleanliness. But above all, where they can
redevelop themselves, creating a new
future through educational support, but
also mantal support of their cohabitants.
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LANDSCAPE STUDIO - 5¥S
FIRST MASTERAHCI

NICK CEULEMAMNS JORRYT ERAAKSMA

To many, the landscape seems static and
self-evident. Yet our landscape looked very
different 100 vears ago than it does today,
and will look very different in 100 years it
will look very different again. A landscape
is a dynamic and continuously chang-

ing entity. How fast and how drastic the
changes are varies greatly per landscape
type and location.

Changes in the landscape are caused by
different processes such as; geological
processes (erosion and sedimentation),
anthropogenic processes (agriculture,
forestry, hydraulic engineering, mineral
extraction, housing construction, infra-
structure works, ..), political and policy
processes (regulation) , incidents (disas-
ters, floods, ..)), but also by technological
developments (invention of barbed wire,
fertilizer, car, ...}, etcetera.

In the discipline of landscape architec-
ture, designing with-and using-the factor
of time is more natural. In architecture,

- T
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working and designing with the time factor
is from a systemic and contextual ap-
proach is not yet always obvious -while the
tvpe of tasks are becoming increasingly
integral and complex.

Within the studio “Where Design Shapes
Time', the students the aspect of time
within architecture in its broadest sense.
They start approach and try to get to grips
with the processes that shape and trans-
form a landscape or living environment.
transformation of a landscape or living
environment.

Each stndent arrives at an individual
project that has a positive impact in the
timeline of a physical environment. For
this, they will initially start from a ‘ho-
listic’ view of the landscape and all its
underlying processes. The harvest of pro-
jects is very diverse, it may be a contextual
architectural project at the building level,
but equally a master plan, regional devel-
opment strategy or landscape plan.
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The water mills as gateways

to the valley expariance

This project focuses on the
Mombeek and Mombeek Valley,
located in Vochtig Haspengouw.
The Mombeek, originally known
as Molen-beek, used to serve as a
source of power for no fewer than
11 water mills. Thase mills brought
both prosperity and ecological
challengas.

Thrae problems stand outalong

the Mombeek: the decline of water
mills, the degradation of the valley
and recurring drought and flood-
ing problems. Water mills lost their
essential function with the advent of
machinary, laading to their decline.
Today, working, severely dilapidat-
ed and defunct water mills can be
found. Revaluing these mills is a cora
issua. The degradation of the valley
iz caused by agricultural expansion,
which neglacts the natural wealth
of the valley. The project asks the
question, “How can the valley ba
restored and revalued?”. The third
issua concerns drought and flooding
problems, fuelled by factors such as
evapotranspiration, soil compaction
and drainage.

The proposed design concept,

“The water mills as gateways to the
vallay experiance”, aims to provide
solutions to these challanges. This
includes restoring water mills and
giving them a new function, restoring
the neglacted vallay for racreation,
and using the valley as a sponge
landscape to combat drought

and flooding. The water mills act

as connecting points for dimate
adaptation, biodiversity restoration
and community engagemant. This
project seeks a sustainable approach
to the consarvation and develop-
ment of the Mombeak River and its
surroundings.
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TO ANDRIES, WIND WATER FIRE

The former landscape of the military domain in
Houthalen-Halchteran consisted of a dynam-
iclandscape. From 5000 BC onwards, man
entered this ares and transformed it into an
artificial landscape. Thus, the first inhabitants
settled on transitions from wat to dry and set
fire to parts of the forest to obtain arable land.
Grain was then sown in the ashes of the bumt
forest. This piece of land was exhausted after
threa yaars of cultivation. To obtain new land,
one had to burn another piace of forast. Cattla
was grazed on the exhausted areas. This pre-
vented bushes and trees from growing. This is
how the first moors were created.

After the arrival of the first settlements, man
could not stop building, and the landscape
bacame completaly cultivated. This lad to a
gradual disappearance of greenary and a huge
decline in biodiversity.

Earth is responding back to this dominant
human intake with the primal forces of wind,
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water and fire, resulting in heavier storms,
intense rainfall in winter and more extreme
heat waves in surnmar. But what message doas
Earth want to convey with this? Human beings
urgently naad to regain a rastrained position
towards nature, otherwise we will dastroy the
earth. We neead to return to a dynamic shifting
dune landscape. Not just to reduce the risk

of heavier storms, heavy rainfall and mora
axtramea haat waves, but pracisely to increase
biodivarsity and keep the dunas moving with
us for the future.

A dynamic landscapa in which wind, water,
earth and fira reshape the dunas, with only
minimal human intervention.

Alongside the dunes, there will be spaca for
the cultural moorland landscape, which hosts
unique biodiversity and brings back the old
pastoral cultura. We mowve from an overcrowd-
ad ribbon settlement to a modeast village that
lives according to the sheap.
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MEREL DESSENT

W Villsai

As a reference and tribute to the
much-loved ‘Ganck Villagia-ture’,
namely a rural Genk before the
devalopment of the mining and coal
industry. A village that was known
for its beautiful and vast tiful and
vast moorland landscapes. Gank as
& haven, where hundreds of (land-
scape) painters and tourists cama in
search of beauty and peace. in search
of beauty and peace.

“Winterslag Villegiature' pays tribute to that landscape
that many artists fall in love with. The project will bring
back art and culture on and around Winterslag's slag
haap by providing a place for exparimentation, discussion
and, above all, creativity. The project offers itsalf as a new
canvas for art in Genk.

A new Winterslag painting and art school” will be born in tl

landscape. A landscape that, incdentally, gives space forn

racover and evolve in the different-succession stages of nature around el v Bt Rl
it. The project hereby restores picturesque Genk and incidentally makes

the connection with the creative developments around C-Mina. A contin-

uous axis reprasanting the functions, as well as the history of idyllic Gank,

connacts.

165



Belowing in doorsnede.

- B = |l _.:<'“;-",_-.

'|."|'ir|!.r_'r5|m_.] ll\.l'l||égl\.11.tur|.- . landschap



VIA VIA VIBES

GLOBAL PERSPECTIVES / STUDIO CAPE TOWMN-BRUSSELS

FIRST MASTER ARCHITECTURE

LUDO SCHOUTERDEM, PEGGY WINKELS, ELS HANNES (UHASSELT), RUDGLF PEROLD, DIRK NAUDE (CPUT)

Global Perspectives is a parallel design
studic in which first master students from
different parts of the world collaborative-

ly explore shared urban challenges. This
year, 34 UH Students and 28 CPUT stndents
joined ambitions and minds in Studic Cape
Town- Brussels. They tackle the challenge of
place-making by imagining a new ViaVla
Hub.

Using research-by-design, sharing experi-
ences, knowledge and visions, their projects
set out to malke the ViaVla core values—a
place to connect, to enjoy, to explore and

to contribute - tangible in an ensembile

that combines a meeting place, a back-
packers lodge and a community related
programme and that adds positively to the
neighbourhood.

The students’ journey unravels in b stages:
Mapping your home city / Exchanging sites
and ideas in an cnline, international work-
shop week / Defining a narrative for the site

/ Rooting your first concepts in an online,
international workshop week / Moulding an
architectural intervention. Apart from the de-
sign assignment, this studio sets a reciprocal
learning environment that challenges the stu-
dents to communicate more clearly, to open-up
and exchange ideas, to coach and to give, to
listen, learn and adapt.

Tt was during a fine summer evening, that we
met Isabelle Claes from the ViaVia Tourism
academy, just around the corner, at the terrace
of our local wine bar. Amongst a few friends,
youndg architects, some local, some former
exchange stndents on a visit, we were discnss-
ing the beauty of the city: what exactly makes
it unique, who are the people that give special
flavour to these places, elaborating on the sto-
ries and daily life of the neighbourhood. What
would be our five must-see places in the city
and what was still missing? I don’t remember

exactly who initiated the adventurous plan to
talke action. We would bring all ideas to life and
start our own collaborative project. Ambitions
and socially engaged, we wanted to create
vibrant places that add positively to the neigh-
bourhood and its residents, welcoming every-
one... We wanted to make a difference!

‘Excuse me’ she said, [ am Isabelle. I just arrived
yesterday, with the goal to find some inspiring
locations for a new ViaVia hub and a set of ideas
to make it part of the community. Intriqgued by
your enthusiastic conversation, I believe you are
the perfect ambassadors for this mission. Would
you have some time to show me around and help
me understand the vibes of the area? We spent
the entire evening discussing the hidden gems
of the neighbourhood, its remarkable ambassa-
dors and how ViaVia's values aligned with the
community’s needs. We realized that this project
should be by and for the local people, regard-
less of age, colour, religion, gender ... Coming
from different backgrounds, we discovered

that dreams, visions and values were equally
ambitious, although we had varying concerns
and approached things differently. Exchanging
views and references made us reconsider what
we took for granted and enriched the narra-
tives. The diversity of perspectives became an
asset in iImagining a locally embedded project
with global ambitions. After careful considera-
tion, we selected 4 sites as gateways to the city

quarter.
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MARIE DE LANMOYE & JITTE JANSEN:

PODIUM, An Urban Platform for the
Meighbourhood of Masui

Adding a series of public and green
spaces fillad with musical vibes to
Rue Masui Prolongée, Podium cre-
ates an inviting oasis where locals
and visitors can meet and interact.
With its fine grain and subtle de-
tailing, it seamlassly enhancas tha
streatscape, making it shine avan
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- S B : ‘T STRAATHUIS: Skateable
il i\ L e e | _ architecture that breaths thea
= : o = . i informality of tha streats.

‘t Straathuis, designed for
il skating, brings color and ac-

b
.1..:..:-::
]

R, tivity to tha grey hues of Place
‘ Gaucherat. Tha acrobatic and

]- : - ) skillful stunts of the youth invite
— both locals and visitors to enjoy
' "'.-‘; i S the public space and foster a
' = : H sanse of community.
‘t Straathuis is the vibrant
landmark that this ‘silent’ city
g quartar desarvas!
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THE LEVER HOUSE BRUSSELS

CONTEMTIOUS MATIOMAL HERITAGE AND ADAPTIVE REUSE

SEMESTER 1/ MASTER OF INTERIOR ARCHITECTURE ADAPTIVE REUSE

NIKOLAAS VANDE KEERE, GUILLEM PONS ROS, COLM MAC AQIDH

Adaptive reuse of existing and historic
buildings shifts the discourse of preservation
of heritage from mere conservation to archi-
tectural intervention and recalibrates the
discipline of architecture.

Rather than departing from a tabula rasa, we
build further on the tangible and intangible
properties of a building or site. Considering
adaptive rense more than just reprogramming
or defining a new function for existing and
historical spaces, we will investigate if and
how contentious heritage can be rensed to
generate new meanings.

How can adaptive

rense contribute to the (re-)
construction of a (new) iden-
tity? How can we activate in

a positive way the unsettled
memories turned to stone?
During the first semester of this
academic vear, we have studied
the site of the Lever House in
Brussels. Although its history
is embedded in the develop-
ment of Brussels as the capital
of the young nation of Belgium
(founded in 1830), the building is currently singled out
as part of the colonial layer of the city. As the former
headquarters of the multinational Unilever company,
the building played an important role in supporting
the colonial enterprise beyond the mere extraction of
palm oil in the Congo. As such, it participated in the
dissemination of colonial propaganda and remained
active after the reign of Leopold II (1835-1904), the
second king of Belginm, known for his colonial am-
bitions. Following the Brussels Region's study on the
decolonisation of public spaces and the prominent role
of the Lever House in this context, we examined the
layered history of the site and the adaptive reuse of the
building,
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The Lever House has a colonial
history that we can't ignore. That
is why we will keep the entrance
and the vestibule, while we give
back to the community. We want
to create a place where people
can meet and help each other.
We focus on the community, as
well as the schools surrounding
the Lever House. The building is
a meeting point where different
parts of Brussels converge. Our
ooal is to create a realistic vision
for the future, based on the new
apartments, the art district, the
formal district, and the diversity
of culture and people. The Lever
House is an example of facadism.
We take this and the design prin-
ciple ‘grid’ as the starting point
for our design itself.
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LEVER HOUSE MUSEUM
DESIGN STUDIO ADAPTIVE REUSE

THANAPHOMN CHAYSAWAT x ELISKA VAGNEROVA

CONTEXT.

The: Lever House in Brussels, designed by Jean-Pierre Cluysenass and
construcled between 1850 and 1852, slards as a signilicant historical
building, typelogically & patazen, st Plece du Congris,

The Lever Brothers company, primarily an oil enlerprise, occupied
it frorm 1921 unbil the late 1960 “Grandiloguent in its design, it was
emvisioned by ils then-owner, William Lever, as an ode o the ex-
ploitation of the Congo. Initially conceived as a tool for colonial pro-
paganda, we are now classilying it lo initiate debates and reflec-
tions on the duty of remembrance and the nesd fo document this
era of our history, particularly the exploitalion of Congo's resources”

It Lhis: context, the consideration of transforming Lever Houss into a mu-
sewm represents a conlradiclory gesture, rning & symbol of celonial
expluitation inbe & space ler rellection en molonizetion and decoloniztion.
This polentisl transormation highlighls & significant mave in Bekgium's
broasder ellorls to conlront and crilically engage with is colonial history.
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INTERVENTION.
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S‘]?UDIO HERKENRODE

2ZND lllAS'I'EE DF AHCHITECTI.I EE

.

The master’s thesis is the final part of the
architecture programme and is composed of : e
two parts: the master’s thesis and the master’s =
project. The master thesis is guided from the
research seminars and is linked to the master
project. The master project is the final design
that the student makes within the design stu-
dio with interaction from 4 research seminars:

- sustainability

- spacial capacity building

- trace [ heritage & adaptive reusze
- tactics [ craftsmanship

From analysis of the context and guided by
these four lenses (sustainability, context, his-
torv and craftsmanship), the studio starts in
semester 1 with the drafting of several master
plans in group.

Within the satellite group formed around a
master plan, each student designs their own
architecture project in semester 2.

The site from which evervone starts is the
Herkenrode Abbey site,
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Herkenrode

The Herkenrode Abbey site has

its origins in the 13th century and
was one of the richest and most
prominent Cistercian abbeys in
the Low Countries. The site is not
only important for Hasselt and by
extension Limburg, but is seen as
an important building block in the
development of a Mational Trust’ in
Flanders,

However, a visit to the Herkenrode
site today leaves the impression of
a forced search for meaningful pro-
gramming of an isolated site that

is fartoo large. Tourism Flanders,
which became sole owner of the
property in early 2022, therefore
lannched a plan of action in March
to redevelop the Herkenrode abbey
site. The intended goal is to make
Herkenrode a hotspot and a pearl
in the future network of heritage
sites.

The thematic exhibition
‘Herkenrode on the map’ fits within
the action plan to enhance the
immediate experience at the estate;
in the long ron, a new storyline is
being sought.

The current pressure on the hous-
ing market, on the one hand, and
the need to preserve open space
and guarantee space for agricul-
ture, on the other, force us to lock
at our heritage in a different way.
We will therefore, within the
studio, look for alternatives to
reconnect the site with its context.
We look at how architecture and
urbanizm can contribute to a more
sustainable, urban anchored and
socially inclusive economy.
Together with the research groups,
we start with an analysis of the site.
From different lenzes, determined
by the research groups, we try to
map a series of layers that define
the complexity of the context.

w
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g
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mecter plan res=erch growp SUSTAINABILITY: "1.5°C cociety”
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LAURA CLAES
SUSTAINABILITY

WITH EARTH BELOCKS
OM THE RIGHT TRACK

The master projact is situatad
betweean the Kuringersteenwag,
the railway and Herkenroda
Road. The project itself exploras
how it can contribute to & com-
munity that lives according to

the principles of a 1.5°C sociaty.
Thus, ‘Met leemsteen op het
Juiste spoor’ delves deaper into
adding the productive landscape
as & naw layer to the Herkenrode
abbey site. Tha emphasis hara

is on the reintroduction of the
production of building matarials.
The Cistercians once produced
some of thair building materials
themselves and tha site was
more self-sustaining than the cur-
rent sita. Therefore, a workplace
will be addead for the production
of earth blocks as a stepping
stone along the restored, historic
axis. Tha choice for earth blocks
follows from the long tradition
of wattle and daub work in the
region as well as its availability in
the vicinity and the circular char-
acter of the material. Loamstone
can be seen as a more contam-
porary interpretation in lina

with the current building culture
in which masonry is strongly
establishad.

In addition to that workshop, it
also involves the railway network
The production of day brick
neads a lot of transport of soil
and that is done most efficianthy
and sustainably by rail. Thus, the
combination of the production of
building materials and a station
environment is designad.
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LYNN VANDENBRANDE
SUSTAINABILITY

Atthe heart of the Herkenrode
site, & naw life is unfolding for
the abdissenkwartier. From a
sustainable and envirenmen-
tally conscious lens, it is being
axplonng how hertage can be
handled. To thoughtfully reuse
a building with these qualitias,
a vision is formed from the
book ‘Designing regenaritive
Culturas” by Daniel Christian
Wahl.

His vision, which invohves first
asking the right questions
rather than diving too quickly
into answers, is an important
principle here. Throughout my
proceass, | study his questions
and initiate design-based
research to formulate answers.
In doing so, | try to protact
ryself from too quick design
decisions and ragularly look
back at his quastions and
reflactions in order to make
thoughtful design choicas. This
approach is essential in the
pursuit of sustainable architec-
ture and the preservation of
cultural heritage. It allows us
to praserve existing structures
not only praserved, but also
transformed in harmomy with
the contemporary neads and
futura challengas. The resultis
& vibrant co-working spaca in
this historic building, a place
whera both residents of the
site and guasts from outside
can work. Four zones, focus,
lzarning, collaboration and
togetherness, form tha rhythm
of this new space. Hare, work,
life and nature flow seamlasshy
into one another,

The dasign, inspired by Ungers’
‘house-in-house’ concapt, is
designed with regenerative
matenals that embrace nature.
Passive strategies replace
installations, allowing heat and
comfort to naturally maka their
appearance. A picking garden
meanders lika a grean vain
through the design, connact-
ing and nourishing tha spirit

of all who gather hara. In this
environmeant, people find each
other, leamn, work, and create a
community at their own pace.
This is a place where stories

ara sharad, ideas come to life,
and new bonds are formed. In
this way, tha renovated Abbeay
Cuarter becomes the new liv-
ing room of Herkenrode. Thus, |
hope this dasign contributes to
the debate on how we can deal
with our haritage in a respect-
ful and innovative way, while
wa simultaneously commit
oursehves to a more sustainable
world.
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SARA WILLEMS
GENIUS LOCI

HOSPICE HERKEMRODE

WHAT Cam ORMAMENT MEAM IN THE
FUTURE FOR HERKEMRODE ABBEY

B MORE SPECIFICALLY AS & DESIGH
TOOL 1M THE REDEVELOPMENT OF
THE 18TH-CENTURY ABBEY QUARTER?

In the redevelopment of the
18th-century Abbey Quarter,
ornament will act as a media-

tor. For both the interior and
axtarior, thera will be a spatial
connaction betwean axisting and
new. Because of the histerical
and architectural value of the
building, | want to preserve the
axisting as much as possibla.
Because of its rich and original
crnamentation, the place has a
caertain character, which | wantto
strengthen by capitalising on the
ocppoertunities that anse. On the
other hand, | remowve later added,
secondary elements, to maka the
spatiality of tha rooms, enfilada
and roof structure visible again.
Moreover, | add a volume, in the
spirit of the original (new) mastar
plan for the abbeay from 1968,

by LB. Dewaz. Contrary to his
thought, | opt fortabula scripta.
The addition complemeants the
axisting building, as it ware,
without destroying the existing
spacas or viaws. It provides both
the connection between old and
naw, and the connaction with tha
rast of the site in a contemporary
way. Finally, the new antranca
makeas not only the immovable
heritage accessible, but also the
landscape. Its repurposing as a
palliative day centre and hospice
brings togather different branch-
es of invisible care under ona
roof. Care for haritage, care for
the landscape and each other.

174




176

STUDIO SMA_AR




LEEN VANSTEENKISTE
SPATIAL CAPACITY BUILDING

A GUIDELINE FOR A PRODUCTIVE
CHAMBER-LANDSCAPE

The Herkenrode forests have expe-
rienced strong fragmantation and
degradation. Forest areas have been
transformed into agricultural plots, have
become the subjact of leasing or have
beean swallowad up by a ibbon of pri-
vate plots. Primary forests such as tha
Herkenrode forast are of considerable
natural value due to their specialised
biodiversity, including the presence of
ancient forast specdes. A fragmentation
and degradation of thesa forests maans
a loss of a valuable gene pool.

The Herkenrode forasts lack a resil-
ient and structure-rich landscape, asa
carrier of a commen image, that rasists
these dominant developments. Within
the design study of this common image,
the chambered landscape operatas as
a spatial strategy. At the scale of the
Herkenrode forests, the chamberad
landscape grafts itself onto the rem-
nants of an ancient cultural landscape:
fragmentaed forast plots, slow roads,
small landscape elemeants, the local mi-
cro-relief and the hydrological systam
approach the land as a palimpsast and
form the structuring veins of a preduc-
tive chambered landscapa.

How can the veins of the chambered
landscape, through dasign, ba a ges-
ture of restoration in & fragmented and
degraded cultural landscapa?

Dasign research on multiple land use
guides the chambered landscape as
a spatial concept at the scala of the
Herkenrode woods, farmstead and
barn.
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NATASJA VARLAMOFF
SPATIAL CAPACITY BUILDING

THE RODE-ROK GARDEM:
LIVING AROCUND A
VILLAGE GARDEMN

The ‘Rode-Rok Garden' is a
design emarged as a pilot
project from the image quali-
ty plan (Book two) as an altar-
native to further urbanisation
towards the landscape. It
draws up a plan for the village
of Kuringen and intervenas
locally with a broader vision.

Tha street typology, appliad
to the Rode-Rok streeat in
Kuringen, shows that village
abandonment diminishas
the quality of the village by
placing individualism above
community spirit. As a result,
the street is understood
purely as an infrastructural
elemant rather than a con-
necting space between the
village core and the adjacent
landscape. This straet typol-
ogy provides an attractive
space for ground-lavel living
in greenery, which quickly
makas it popular with many
familias. In this way, it con-
tributes to the loss of quality
within the village landscape
by diminishing the identity
and functional value of the
village, undermining social
cochesion and losing cohe-
sion betwean buildings and
landscape. The village of
Kuringen and similar villag-
es have bacome individual
systems with housing as the
dominant function. With that
context in mind, this design
makes a proposal that is both
radical and based on reality.

Thea design adopts thras
assumptions that all buildings
in such streat typologies are
gradually compacted in order
to work from individual plots
to a single system, as axam-
inad in previous research.
Through a densification
model of first phase, tha
spatial transformation will be
realised gradually.
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For the village of Kuringan,
the Roda-Rok Gardan marks
the transition from the cre-
ated open landscape to the
core. The garden proposas an
altarnative strategy that secks
densification architacture
with added valua for the vil-
lage, starting from the streat
typology, which together with
the othar typologies providad
in Book two. The Rode-Rok
Garden is a small-scale collac-
tive project, grounded in
reality, with a broad ambition:
to rastore the connaction
between village centre and
landscape through a redesign
of the streat profile.
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HELEME SIMONIS
TACTICS

BIELIO.GRAF.i2.
FINAL RESTING PLACE FOR
COLLECTIVE MEMORY

With increasing industrial -
isation, technologisation
and meadical advances
owver the past century,
death has moved to sterile
environments such as
hospitals and palliative
cantras.

As a rasult of this shift,
people today are no
longer in touch with death,
so a sense of ignorance
prevails. Death is no
longer seen as a natural
part of life, but rather as
something alienating that
evokas fealings of fear and
taboo.

Tha project BiBLIO.GRAF.I2
isintanded as a response
to tha alienation of death
in our busy contemporary
sociaty. Architecture acts
as a tool that offers more
than physical answars to
social problems, but also
has a diract connaction
to the everyday living
environment.

The ambition of this de-
sign to use architactura
as a tool to make death
part of life again is not an
obvious trajectory. It ax-
pressas itself as a quest
within different domains
with social, psychological
and architactural aspects.

The conclusions aris-

ing from this thesis are
brought together and
incorporated into a
multifaceted design that
reflacts the complaxity of
death and its processing.

The design creates a lay-
aring by combining death
(represented by a colum-
barium) with another
function that carries the
samea valuaes historically
and socially.
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KOBE PAEMELAERE
TACTICS

PERSPECTIVE AMD THE
SEQUEMCE OF ROOMS
AS ATRAMSLATION OF
THE THRESHOLD

Tha master projact is situ-
ated in the context of the
Herkenrode site, a site with
considerable heritage value,
northwest of Hassalt.

Within the master plan, we
introduce a threshold on

the edge of the Herkanrode
landscape. | then define the
term threshold as ‘the point at
which you start to experiance
someathing” and, inspired by
the quote ‘architectura begins
with the making of the room’,

| translate the threshold as a
sequence of rooms axperi-
encad through perspective,
seging and being sean.

THRESHOLD

“the kevl or poin al which you dart & experencs smsthing

¢ al which snmiihing stari o appen”

“ARCHITECTURE COMES FROAM THE MAKING OF THE B0

i

The sequence of rooms is
formed by designing an
urban room on the one hand
and, on the other, by using
the unique context in which
the project is located and the
perspactives it brings. Using
refarences from Palladio, |
define a single ‘city room” that
will be concatenated to form
the basis for the threshold.

In cantral places, that room
will deviate from its structure
in order to emphasise the
full langth and haight of the
thrashold. That chambar wall
then also serve public func-
tions for the threshold and
the subdivision. Such as a
public park, space for cater-
ing, exhibition areas, ..

At ground level, the remain-
der of the threshold will serve
on the one hand as a long
covared open space that

can be used flaxibly by the

inhabitants of the allotment
and on the other hand as a
transition zone for visitors to
Herkanroda. In this way, my
projact forms a new diorama
between the allotmeant on the
one hand and Harkenrode
and the landscape on the
other. It facilitatas living,stay-
ing and relaxing for residents
of tha threshold, for residents
of tha allotment and for the
visitor.
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MAARTEN WOUTERS
INDIVIDUAL PROJECT

HEALIMNG & SCAR IN
THE URBAN FABRIC

Sint-Truiden, Belgium's sixth
monument city and tha proud
capital of Haspengouw, isin
an existential crisis. The city is
tormented by a vacancy that
is slowly paralysing its city
centre, a condition akin to a
terminal illnass that is spread-
ing unchacked. Urban lifa in
Sint-Truiden seems to have Flaiehaign bmderigheid b o shm v maar sems sy shidan
died out, and the city | grew
up in shows signs of irrep-
arable damage inflicted by
seemingly ‘logical® decisions
of political policy. The mas-
ter plan and its architactural
translation is a harmenious
alternation of small-scale and
large-scale elements that to-
gethar form a fordable build-
ing block A key feature of the
master plan is the integration
of the main axis from the
historical plan, complemeant-
ed by a continuad subsidiary
axis to the third gate, dividing
the plot. The court structure

is inspired by the past and the
historic garden is re-greenad
and designed as an ambient
park. This masterplan raflacts
a carafully balanced ap-
proach that both respects the
historical context and meets
the modern needs of Sint-
Truiden. It provides a diverse T T e
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TARYMN TRAEST
INDIVIDUAL PROJECT

AN ‘OPEN CHURCH SQUARE’

Along a new gateway, asa
connection of atmosphares,
as a transition zone between
diffarent outdoor rooms,

an “Open Church Square”

is created The squara flows
seamlassly into the repur-
posed church and makes
room for a diversity of sce-
narios. Looking back to the
past gives ‘De Herberg' a new
place and stimulates encoun-
ters_An ‘Opan Church Square’
is a place for everyone and

no one, whera cultures come
together and new ideas
emerge. Hare, borders blur
and everyone feals welcome,
regardlaess of background

or origin.The square offars,

as for nomads, a tempo-

rary home. It is a place for
rast, reflaction, activity and
interaction, where paople
find connection in a dynam-
icworld The ‘Open Church
Square’ invites you to connect
and stay.
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ANNA-LISA CUSTERS
INDIVIDUAL PROJECT
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DOMUS MEMORIA

abouta place . as harmanau-
tics of the non-intentional artic-
ulated betwaen in which cairos
stands above kronos

abouta place _. as intelligent
ruin that translates as transition-
al space as metaphor for the surf
of the sea betweean land and
ocean between land and land,
the articulated batwean

abouta place _. in which bound-
ares and transitional spacas
change fluidly through time
batwean infinity and enclosure

abouta place . as & succession
of increasingly diminutive claus-
trums, from urban scale to level
of light and shadow

abouta place _. as claustrum
comtemplationis of the articulat-
ad between in which literatura
and architecture form the land-
scape of emptiness

abouta place _. in which struc-

ture is bearer of the non-intan-

tional as canvasfor connections
through inverse mass

abouta place _. with a synco-
pated rhythm that fluidly directs
the composition of mass and
amptiness

abouta place _. in which being
takas place both inside and out-
side, both closed and open both
introverted and extroverted

abouta place . as palimpsast of
articulated betwean as carrier of
material and immatarial knowl-
adge as house of memory

abouta place . as domus
mMemnmaoria.

189

AR,

STUDIO =M
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QRETROVISION VISIT #3

BIKING THROUWGH ANTWERP. ALUMNI GUIDE OTHER ALUMMI THROUWGH THEIR PROJECTS.

‘ THANKS TO THE GUIDES BEA GEBOERS, BIE PLEVOETS, SHANNEN SMETS, JO KLAPS, DENNIS 1
ESTEENO, SWVEN 5TAS, PHILIPPE SWARTENBROUX AND AlLL OTHER ALUMMI PRESENT.
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